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LOOKS LIKE BECK IN NEW YORK: 
OTHERS REPORTED INTERESTED 





Chicago Says Herman Fehr, Mort Singer and Pat Casey 
Will Have a Music Hall in Times Square. 
‘“‘That Means Beck.” 





Chicago, Dec. 19. 

Herman Fehr returned to New York 
Sunday, after coming here following 
his arrival from Europe. 

With Mr. Fehr’s going there is a 
report about that he, with Mort Singer 
and Pat Casey will build a large music 
hall in Times Square, New York, using 
it as an exchange house with Fehr’s 
new City Hall Square theatre here in 
Chicago. The latter house is to adopt 
the music hall style of entertainment 
upon opening. 

Previous reports concerning the 
City Hall Square theatre have proven 
so reliable in the past, the rumor of 
the New York house cropping up here 
is generally credited. 

Martin Beck’s association with Mr. 
Fehr in the City Hall Square is be- 
lieved to have brought the millions 
of the Schlitz Brewing Co. into the 
show business, through Messrs. Fehr 
and Beck. Mr. Fehr is an import- 
ant factor of the Schlitz concern, in 
a legal way if not otherwise. It is im- 
probable a deal of this nature would 
be put over by Mr. Fehr without Mr. 
Beck concerned. 

Pat Casey declined to make any re- 
ply to questions, excepting to say it 
was news to him. 

Martin Beck could not be located. 

Owing to the early date Variety 
went to press for this issue, nothing 
more definite could be obtained, but 
the great importance to all vaudeville 
of this move, if by Martin Beck, is 
readily apparent. 





ACTOR WRITES SKETCH. 
Hyman Adler, the young Hebrew 
character actor, who has been making 
& name for himself in the Ghetto 
District, New York, has been pre- 
vailed upon to try his hand at vaude- 
ville, and has written a sketch, “The 





Miser’s Awakening,’’ which he expects 
to land in the big houses. 

Adler is working for the first time in 
the English tongue, being assisted’ by 
Pearl Seward and Sam Gold, prom- 
inent members of his Clinton Street 
company. 


LEASES STAR FOR 50 YEARS. 
St. Paul, Dec. 19. 

Benjamin Schneider, a Minneapolis 
real estate man, has taken a 50-year 
lease on the property holding the 
Foley Hotel and the Star theatre. 

The lease provides for an expendi- 
ture of $25,000 for new buildings or 
improvement of the old. It is be- 
lieved that Schneider will remodel. 


JACK BARRYMORE HAS SKETCH. 

A vaudeville sketch has been pro- 
cured for Jack Barrymore, the co-star 
with Thos. A. Wise in the late “Uncle 
Sam.” With it Mr. Barrymore will 
quite likely essay vaudeville, most 
probably taking his start at Hammer- 
stein’s in the near future. 


DALY IN “THE FATTED CALF.” 

Arthur Hopkins has entered into an 
agreement to star Arnold Daly in the 
former’s play, “The Fatted Calf,’ 
which had a grilling tryout earlier 
in the season. 

The piece is to go into immediate 
rehearsal. After a few days out of 
town is to be brought into New York 
about Jan. 15. 


CONNIE EDISS AT COLISEUM. 
(Special Cable to Varrery.) 
London, Dec. 18. 
Connie Ediss, who has just com- 
pleted her engagement in ‘Peggy,’’ 
has been engaged by Oswald Stoll to 
appear in a little comedy called 
“Laura Kicks,” at the Coliseum dur- 
ing the Christmas season, 





WILLIAM MORRIS LEAVES LOEW; 
BECOMES “INDEPENDENT” AGAIN 





Future Ventures. 
Definite Policy. 


“Prominent Show People Said To Be Behind Morris in 
Makes No Declaration of Any 
European Trip May 

Be Significant. 





William Morris is ‘‘William Morris” 
once again, with the ‘Double X” 
(‘“WM” intertwined) aii his own. A 
good many people have been expect- 
ing the announcement ever since the 
Morris Circuit was swallowed up by 
the Loew Circuit. Even more people 
will agreeably listen to the news. 

The parting between Mr. Morris and 
Marcus Loew was very friendly, from 
all accounts, Morris desiring more 
scope for his energy and activity than 
could be afforded him in the Loew 
Office. / 

Following the very successful and 
recent tour of the Harry Lauder show, 
directed by Morris (said to have net- 
ted over $75,000) the final severance 
of business relations between Messrs. 
Morris and Loew was reached. 

Mr. Morris would make no state- 
ment when seen Monday by a Variety 
representative. He confirmed the re- 
port of his leaving, but said his plans 
had not been settled upon, further 
than to again pilot the Scotch comed- 
ian over the country next year, and to 
direct similar tours with well known 
stars, as lately reported in Varrery. 


It is pretty well understood, how- 
ever, that this move of Morris’ has 
been in part at least inspired by one 
or more prominent showmen, who will 
likely stand behind the “independent” 
in his future enterprises. Whethes 
these will have connection with vatide- 
ville or branch generally into theatri- 
cals may be only known to Morris 
himself. 

The present trip to Europe contem- 
plated by Mr. Morris is not for pleas- 
ure only, it is surmised, and will have 
no doubt a considerable bearing upon 
Morris’ movements to come. 

He will take offices in Times Square, 
as plain William Morris. (Even the 





“Ink” has gone.) 


Of the William Morris, Inc. thea- 


tres turned over to Loew at the time 
of the consolidation, but two remain 
under the active management of the 
Loew concern. They are the Ameri- 
can, New York, and American, Chi- 
cago. The Plaza, New York, was re- 
turned to its owner, by consent, and 
is now conducted by him at a profit, 
according to report, with “pictured 
vaudeville.” The Orpheum, Cincinnati, 
has passed through many vicissitudes, 
to finally land a stock company, and 
the Fulton, Brooklyn, is only connect- 
ed with the Loew Agency through a 
booking agreement. 


Since giving up the directorship of 
his “big time” circuit, Mr. Morris has 
become a member of the Vaudeville 
Managers’ Protective Association. He 
did also give B. F. Keith’s Cleveland 
Hippodrome its record day’s business, 
with Mr. Lauder, booked in by Morris, 
as the attraction. There is no suspic- 
ion, however, that Mr. Keith is one of 
the showmen reported behind Morris. 


’EM BRING CUSTOMERS, 


Chicago, Dec. 19. 

‘The Master of the House,” at the 
Cort, is profiting considerably in box 
office takings through invitations ex- 
tended to all the milliners in Chicago 
to attend the performance free of cost, 
providing they are accompanied by 
one or more paying patrons. The 
scheme is working admirably. 


MAKING 


CHASE’S EARLY CLOSING. 
Washington, Dec. 19. 

Chase’s theatre will close its season 
much earlier than usual this spring. 
The management has a number of 
important acts booked for April and 
desires to reserve them as novel of- 
ferings in the new Chase house, which 
opens next fall. 
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THE LEGITIMATE IN VAUDEVILLE 


BY HARRY M. VERNON. 





London Dec. 10. 

Whether the “Double License’”’ now 
advocated by Oswald Stoll, the ‘‘Dad- 
dy” of the Music Halls in England, 
is going to prove a blessing to 
music-hall audiences, remains to be 
seen. The late ‘“compromise’’ agree- 
ment, existing between the “legiti- 
mate’’ and music-hall managers, was 
of course a thing so ridiculous that 
it was only a matter of time when 


experience covering some fifteen years 
I have never known a legitimate 
“star” to make good in the halls, and 
this no fault of the audience, either. 

In the first place one or two stars 
believe that the radiance of their own 
personalities is sufficient to make an 
audience bow and tremblingly mur- 
mur: “Oh, joy, fancy seeing Evelyn 
D’Waller for six-pence.’”’ Secondly, the 
material offered by the great ones is 








WHITE’S TRAINED ANIMAL SHOW 


Under the personal superintendency of JOHN WHITE, Jr. 
Featuring the WORLD’S GREATEST LEAPING GREYHOUNDS and CHAMPION BUCK- 
ING MULE. An act which closes shows with the required big scream. 
Has been featured on many high grade bills in high class houses and has never failed 


to prove its right to hold the position, 
places it in the superior class. 


Direction of NORMAN 


It is a showy act with comedy, a combination which 
Now booked solid until December, 1913. 


JEFFERIES. 





legislation needs must set 
aright. 

Can you imagine anything more 
Gilbertian than this: The managers of 
the two branches of the amusement 
tree met in solemn conclave, and 
agreed that so long as a limit of half 
an hour was placed upon the per- 
formance of a one-act play or sketch, 
and that six speaking parts only 
should be represented, no objection 
would be made. 

Quite overlooking the fact that the 
playing of ‘‘sketches’’ was illegal, the 
“legitimate’’ managers in their best 
Maiden Lane manner, ‘graciously 
granted permission,’’ providing the 
above stipulations were adhered to. 
On one or two occasions when the 
time limit was exceeded the theatrical 
managers prosecuted the music-halls 
through their secretary—who is him- 
self a ‘“‘dramatic and vaudeville agent” 
and through whose agency a great 
number of sketches were booked and 
actors found for other productions of 
a like nature. 

Actor managers wlile complaining 
bitterly of the injury which the Halls 
were doing their theatres, neverthe- 
less broke their necks to secure 
vaudeville engagements for such pe- 
riods when their theatres were clos- 
ed or they needed a little change (of 
both kinds). Their endeavors to raise 
the standard of music-hall entertain- 
ment are most praiseworthy, but for 
some reason their efforts and mate- 
rial were not, and are not appreciat- 
ed. With but two exceptions in an 


things 


so out of line that in many cases it 
has been an insult to the inteiligence 
of the people who paid to be amused. 

Every dramatist of note has had a 
whirl at the halls, giving them al- 
ways what they thought the halls 
ought to have never what was wanted. 
That it is no small matter to write 
a convincing half hour or less play- 
let, all these gentlemen have discov- 
ered, for almost without exception 
they have in the language of the 
Green Room Club—‘Flopped.” 

They’ve all had a crack at it, from 
a well-known critic whose effusions 
are produced simply because he is a 
critic, to the greatest of living drama- 
tists, and that takes me back to the 
doubtful blessing above referred to. 

The double license will mean 
amongst other things, an influx of le- 
gitimate talent and a few trucxloads 
of “Playlets,” ‘‘Scenas’’ and ‘‘Ideas.”’ 
Previous failures will not d ter the 
managers. The great thing to them 
is “Give us a name.” The audience 
usually though gives it a name. 

The shareholders are che persons 
who will be the first to find out the 
value of a double license, t!.rough the 
medium of their dividends. 

I maintain that music-hall audi- 
ences want a music-hall show, that 
“legitimate” stars do not interest 
them under music-hall conditions, and 


that writers for the theatres have 


much to learn so far as the halls are 
concerned. 

I’ve had fifteen years of it, and I 
haven’+ passed my “Primer” yet. 







THE AGENCY LAW 


BY A DRAMATIC AGENT. 








With strong talk of a rigid enforce- 
ment of the present law governing 
Employment Agencies, it behoves me 
to speak a few words regarding the re- 
lations of the measure and the dram- 
atic agent, said a well known dramatic 
agency Monday. 

Since the law went into effect on 
June 25, 1910, 90 per cent. of the vau- 
deville agents in New York City re- 
turned their licenses to the Commis- 
sioner of Licenses and, while continu- 
ing in business as ‘principals’ or 
‘‘managers” are not liable to the law. 
The agents therefore in New York 
doing business under the law are the 
dramatic and musical agents. 


There is a vast difference between 
the business of the vaudeville and 
dramatic agents. The former may re- 
ceive five per cent. per week of the 
wages agreed upon for every week of 
an indefinite length of time—one year, 
five or ten years—while the commis- 
sion allowed a dramatic agent is five 
per cent. per week for ten weeks. 


Unlike the vaudeville agent, the 
dramatic agent is not a party to the 
contract signed between manager and 
actor. He is not always present when 
the contract is signed. It may be in 
Philadelphia or San Francisco. Yet 
the present law demands that the 
dramatic agent submit three contracts 
to the Commissioner of Licenses for 
his approval. If someone will kindly 
suggest how this may be done he will 
earn the everlasting gratitude of the 
few dramatic agents doing business in 
New York. 


The vaudeville agent is a party to 
the contract and can draw the con- 
tract himself. This bill did not cover 
the ground at all. There is no pro- 
vision for the dramatic agent. It was 
stated in Albany recently the law in- 
tended that one form of contract 
should be approved by the Mayor or 
Commissioner of Licenses and all con- 
tracts made out in this one form. 
There is no such thing as one form 
of contract that both a vaudeville 
agent and dramatic agent could use. 
It is impossible to word one. If then, 
two forms are necessary, why not a 
half dozen? 


The dramatic agent has to guess 
the number of performances per day 
or per week to be given and he must 
guess the length of time and duration 
of the engagement. Inasmuch as the 
data required is not found in any man- 
ager’s contracts, and the contracts are 
signed, possibly, in Pennsylvania or 
some other state, (although the en- 
gagement is made in New York City) 
it is readily seen how unworkable the 
law is. 


Also comes an Albany statement 
that agents desired a card system and 
were oposed to registers, and that be- 
cause a certain society of vaudeville 
actors numbered 16,000, and said so- 
ciety used a register there was no 
reason why an agent should not also 
use a register. I represent an agency 
that has 10,000 actors enrolled. These 
actors live in hotels and boarding 
houses in New York City. As they 








are constantly going and coming I am 
kept busy changing addresses. When 
an actor leaves town or returns it is 
an easy matter to file his card away. 
With a register this is impossible. I 
can’t look over a list of 10,000 names 
to find one certain address without 
an effort and a great loss of time. 
With the card system, the task is easy. 
The actor’s name, his address, last 
employer is not so important it cannot 
be kept on a card. In fact the card 
serves all purposes in this respect. 


The statement of managers must 
be kept on file and I can say that 
since the adoption of the present law 
we have been collecting them at an 
expense of a notary public’s fee per 
copy and not one actor has ever asked 
to see one—In fact, we can’t get them 
to read one over. These statements 
do not interest the actor. The actor 
cares not who is heading an indepen- 
dent corporation or a theatrical syn- 
dicate and the paid-up capital stock of 
each; all he wants to know is his sal- 
ary figure and whether he is to play 
one-nighters or week stands and when 
the show opens. 


We don’t object to keeping these 
statements if they benefited the actor, 
but they are hard to get. The vaude- 
ville agent does business with certain 
houses week after week. Once he gets 
these statements his work is done, but 
the dramatic agent meets new mana- 
gers every day, and corresponding 
with others, which means a. daily trip 
to the notary public. We have had 
managers apply for people, have made 
out statements and paid twenty-five 
cents to have them sworn to and then 
never effect an engagement. With the 


actors refusing to look at them it= 


seems a waste of money. 


The great trouble with the present 
law is that it was drafted for vaude- 
ville agents and in the interest of the 
vaudeville business. The only refer- 
ence to a dramatic agent is in the 
amount of money he is to receive. 
Why worry about a law for vaudeville 
agents when there are comparatively 
none? What is needed is a law for the 
dramatic agent. 

The dramatic agent is especially 
handicapped in doing business because 
of the impossibility of complying with 
the present law in many of its exac- 
tions. 





REDED and HILTON 


STRAIGHT—SOUBRET. 


CHARLES REDED and MARGIE HILTON, 
“The Ideal Couple,” are both well known in 
Burlesque circles and are this season with 
the “MIDNIGHT MAIDENS” company. - 


Merry Xmas and Happy New Year to all. 
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LONDON MANAGERS GREETINGS 





(Special Cable to Varrery.) 
London, Dec. 19. 

The dominant figures in the man- 
agerial end of the music hall world 
here have expressed a desire to con- 
vey to the vaudeville world in «.mer- 
ica, holiday greetings. Oswald 
Stoll’s message, cabled to Variety 
last week, is repeated, so that the 
list may be complete for the Anni- 
versary edition: 





My wish for the year 1912 is the 
extermination of dissention as be- 
tween artists and managers, and the 
inauguration of a creative policy 
pursued in unity whereby every 
sane person in any country may be 
made a good patron of vaudeville. 

Oswold Stoll. 





Says Mr. Aldin: 





There is room for all good ones, 
both sides. 
Arthur Aldin, 


(Empire, Leicester Square.) 


Alfred Butt says: 








All that is best is always wel- 
come in England. There is no pre- 
judice against American acts, but 
on the contrary, if anything, audi- 
ences are always lenient to new- 
comers. It is essential, however, 
that artists should acquaint them- 
selves of the particular conditions 
prevailing where they contemplate 
accepting engagements and adapt 
their material accordingly. Per- 
formers must not, however, expect 
to start in England where they 
leave off in America, but must take 
a chance and be modest in their de- 
mands until they make good. Art 
has no nationality and real merit 
will always succeed. 

Aifred Butt. 














‘This from Henry Tozer: 





The Tivoli, Oxford and Pavilion 
are the three variety theatres for 
the best American artists. They are 
always welcome. 

Henry Tozer. 











In keeping with the universai de- 
sire for ‘“‘peace on earth,’’ Mr. De- 
Frece wires: 


Sir Edward Moss is equally warm 
His words 


in his greeting to America. 
are: 





I wish American vaudeville all 
prosperity in the New Year and 
hope for an extended interchange 
of material. American acts are 
as welcome here as I hope English 
acts are in America. I look for- 
ward to a successful and peaceful 
year. 

Sir Edward Moss. 











ing and wholesome: 


Walter Gibbons’ greeting is cheer- 





Greetings for New Year. Welcome 
new acts with new business and a 
better understanding between artist 
and managers for the prosperity of 
vaudeville at home and abroad. 

Walter Det'rece. 








To American vaudeville I extend 
my heartiest greetings and trust a 
feeling of good fellowship will pre- 
vail during the ensuing year be- 
tween the artists and the managers. 

Walter Gibbons. 
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CHARLIE DAVIS AND HIS PIPE 


THE PRIDE OF THE PUTNAM BUILDING; CHARLIE DAVIS’ CALABASH PIPE, 
presented to him by am admiring friend. 

Mr. Davis is on the business end of the stem, as sketched by LEO CARRILLO, in the 
treasurer’s bailiwick of the PAT CASEY AGENCY, Mr. Davis is the financial man 
for that office. 

Originally from Springfield, Mass., where many good actors started, Mr. Davis took to 
the other end, including financing, on which he is an expert. 

When necessary Charlie can place his features in a peat little way that says “nothing 
doing.” without any words coming out, = ae 





STOCK HOUSES DOING WELL 








Despite all the strong talk about 
the theatrical season the worst in 
years and the show business going 
to the dogs through the failure of 
the public to shower the box-office 
with gold at each performance, the 
stock conditions for the most part 


Several prominent stock managers 
in sizing up the stock situation 
throughout the east figure that a big 
profit has been made so far on the 
present season. 

There have been quite a number 
of houses closed but other managers 








VALLECITA ANDTOM. 


One of her WORLD'S FAMOUS GROUP OF INDIAN LEOPARDS, appearing this season 
in VAUDEVILLE, under the direction of the UNITED BOOKING OFFICES OF AMERICA. 


Of pleasant address, beautifully costumed, 


and with a most perfectly appointed act, 


VALLECITA has attracted INTERNATIONAL attention as an EXCLUSIVE SENSATIONAL 
FEATURE, and is accepted in both Europe and America as f 
THE MOST DISTINGUISHED ANIMAL ACT IN THE WORLD. 





have more than held their own in the 
east. 

While there have been closings 
here and there, new ones have sprung 
up to fill their places with mure to 
follow. 

Of course the booking of regular 
legitimate shows and the resuaption 
of vaudeville by other theatres hes 
interfered with stock in various sec- 
tions yet they will be back in the 
etock fold next summer, 


are coming along with substitutes in 
the very towns where stock fell down. 

A dramatic agent, commenting on 
the subject, said stock was never bet- 
ter and that four new companies that 
he knew of would be in the field right 
after New Year’s. 


Conditions in various surrounding 
towns has not been up to the stand- 
ard, although a comfortable margin 
has been registered in some cases. 
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This is Varinty’s Sixth Anniversary 
Number. We will let the paper speak 
for itself—either way. 





Necessarily going to press earlier, 
the customary departments in Variety 
have been omitted for this week. 





With the ending of December, the 
theatrical folk will watch the new 
year closely: The season thus far has 
been eventful for bad business and 
many failures, especially in the legit- 
imate. There have been too many 
shows, and too many theatres to 
house them in. Whether it be true 
or no, managers of attractions in New 
York, duly accredited as successes, 
claim one cause of the dullness in re- 
ceipts is the many good shows around 
New York. The percentage is large, 
they say, and the public has grown 
independent. There are too many 
shows to see. 


The whys and wherefores of the 
logitimate slump have been thoroughly 
threshed out by innumerable writers. 
Various are the reasons ascribed, but 
the fact remains that a good show 
can still get the money. And a good 
show does get the money. One big 
fault has been that productions have 
been made so expensive, what would 
have been very profitable business ia 
times past brings a loss nowadays to 
the manager. He may try to ‘‘cheat,”’ 
but the country won't be cheated any- 
more, nor the big cities either. 





Although the theatrical men say the 
country has gone to the dogs, Sothern 
and Marlowe ‘“‘cleaned up” in Phila- 
delphia—with only William Shakes- 
peare for an author. It’s growing 
harder to produce good shaws. The 
producers make it harder, but the 
theatre builders are pretty busy also. 





Vaudeville has been holding up 
quite well, considering. When ‘con- 
sidering,’’ look over some of the pro- 
grams in the first class houses. The 





New York City 


vaudeville magnates allege new ma- 
tterial is scarce. New material is 
scarce, but progressive vaudeville 
managers are scarcer. 





The vaudeville managers are bewail- 
ing the higher prices acts now com- 
mand, as compared with years ago. 
The managers have had their houses 
open for the same length of time. Why 
have not the managers kept pace with 
the actors and the audiences? For 
the twenty-odd years vaudeville has 
been advancing and the actors with 
it, only the managers have stood still. 
If the managers had been successful 
in drawing a clientele that could pay 
over seventy-five cents or one dollar 
for the best orchestra seat, the ad- 
vance in actors’ salaries would have 
been met in that way. 





The managers did not. With the 
exception of Hammerstein’s, no vaude- 
ville house is securing over one dol- 
lar in the front rows. Hammerstein’s 
has natural advantages. When the 
American was under the management 
of William Morris, and with less than 
two years to his credit managerialliy, 
Mr. Morris was getting $1.50 ‘“‘down 
in front.’””’ Managers need more capac- 
ity in their theatres and more people 
who can pay regular admissions to 
see and appreciate a regular show, 
such as some one else wiil give if the 
present vaudeville managers do not 
or can not. The current vaudeville 
manager listens too much to his gal- 
lery and booking representatives. 





The “small time” has made inroads 
upon the “big time.’’ No use attempt- 
ing to controvert that. The ‘big 
time’”’ helped the “small time.” First 
by declaring a blacklist against ‘“‘op- 
position,” and later by repeating acts 
so often their patrons who wanted 
vaudeville sought the ‘‘small timers” 
in sheer desperation, not because it 
was cheaper, but simply to see some- 
thing different—new faces and new 
acts. The “big time’ built up the 
‘small time’’—gave it tone. 





Had the bigger vaudeville mana- 
gers provided attractive shows during 


September, October and November, 
the “small time’? would have been 
hard hit. The smaller houses were 


badly off for acts then. But the big 
managers had discouraged the pro- 
ducer, who wouldn’t take the great 
gamble producing in vaudeville has 
grown to be, with its ‘“‘stalling’’ ‘‘try- 
outs” (at ruinous salary) and _ the 
little cheap and nasty barriers he 
found himself before, while seeking to 
launch a legitimate business proposi- 
tion before managers, who should 
have welcomed him, without throw- 
ing untold obstacles in his way. This 
condition was greatly helped to arise 
through managers permitting em- 
ployes to “have a little piece of this 
and that’’; or else own an interest in 
a theatre—but everything tended to 
discourage the man who must provide 
vaudeville with its newness and nov- 
elty—for the managers themselves do 
not. 





When the managers cry against the 
artist, because he has not a new act, 
let him blame himself, and when the 
manager says the old act is going to 


the ‘small time,” let the manager 
stop a moment to ponder whether he 
and his show are not fast backing 
down grade also. 





The managers who have made their 
“pile” will soon be fighting with the 
Managers who are trying to make 
theirs. But the fight won’t be a “big 
time” scrap; it will be “small time.” 
(Meanwhile another brand of vaude- 
ville must step in, and become vaude- 
ville—not a series of songs and 
dances, without any variety. The 
present day vaudeville is little short 
of a ragtime festival. 





Other than the removal of the Will- | 


iam Morris “opposition circuit” last 
spring, vaudeville’s only excitement 
during the year was the threatened 
trouble with ‘the White Rats. This 
the managers escaped for the nonce, 
but seem to be aiming for it again. 





The vaudeville manager was badly 
frightened last summer. Now they 
laugh—then they worried. They may 
worry again. 





The vaudeville managers do not 
want the White Rats to continue its 
affiliation with the American Federa- 
tion of Labor. All other questions 
aside, (and there are many to this 
phase of the actors’ organization 
matter) as long as the managers do 
not want it, it must be for the actors’ 
good. The managers will not concede 
the actors anything. They believe they 
have won a bloodless victory. Time 
will tell. 

The actor will think twice before 
severing his relations with the unions. 
The artists who dislike the union affili- 
ation might just as well remain pas- 
sive until this labor thing is worked 
out. The managers need a little com- 
mon sense and need it badly. If they 
won a victory, they have conclusively 
shown since then that they do not 
know how to retain it. 





Burlesque has been doing quite well 
throughout these troublesome times. 
Much better than a great many of the 
shows deserved. Both the Eastern 
and the Western Burlesque Wheels 
have had some very bad shows this 
season. On the Western Wheel that 
is expected, but the Eastern Wheel’s 
large number of poor shows proved a 
surprise. 





The “Small Time” has been wobbly. 
The cost of the shows are running be- 
yond the box office capacity, and with 
the falling off of business, the ‘small 
timer” hasn’t been certain just where 
it is at. With the programs increased 
in cost to present figures, the ‘‘small 
timer’ must do business every min- 
ute for maintenance. And it isn’t 
doing business every minute. The 
“Small Time” is a funny proposition, 
however, and as perplexing as it is 
funny. 





El Cota is going abroad next year. 





Murphy and Willard have returned, 
after a visit abroad. 





Jos. F. Spissell started a tour of 
the S-C time Dec. 18. 






Thomas McKee has been engaged as 
business manager for Harry Kelly's 
“His Honor, The Mayor.” 





J. C. Ragland, formerly head of 
“The Echo,” is now in advance of Phil. 
Nevin’s “Three Twins’? company. 





Hope Booth is to re-enter vaude- 
ville Christmas week in “The Little 
Blonde Lady.” Ben Piazza will play 
leads. 





Frank Cruickshank, former] in ad- 


vance of “Thais,’’ has been put ahead 
of the Ralph Herz show, 
Luxe.”’ 


“Dr. De 


role of the Italian wife in Joe Weitis— 
presentment of “Ellis Island,” is to 
be married in June. 








J. Edwin Liebman, formerly musical 
director at the Grand Opera House, 
Syracuse, is leading the orchestra at 
Loew’s American, New York. 





Henry 8S. Harrison's nove! ‘“Queed”’ 
is being dramatized by Winchell Smith 
and will be produced by Cohan & Har- 
ris before the close of the current 
season. 





“The Man of the Hour” is going out 
again under the management of Wil- 
liam Warmington. It will resume its 
road journeyings right after Santa’s 
annual visit. 





Ed. Wynn will sail for Europe 
June 8 on a business trip. He does 
not contemplate playing on “the 


other side.” But then you can never 
tell. He might be “persuaded.” 





“The Little Outcast,” which opened 
last week in Boston, is scheduled for 
a journey over the Stair & Havlin 
time. The principal players are How- 
ard Macey, Harry Abbott, W. A. Mo- 
riarity, Butler Powers and Louise 
Wobbe. 

—— 

Helaine Hadley, who was forced to 
give up her work as leading woman of 
the Portchester stock company, is 
quite ill in a New York hospital, suf- 
fering a ner~ous prostration. Her roles 
with the show are being taken by Em- 
ily LaCelles. 





Al Sweet, bandmaster with Ring- 
ling’s Circus, now regaling himself 
with the Broadway sights, plans to 
spend next summer at Colorado 
Springs, Col., where he will direct a 
band and be the whole works at a 
resort there. 





In speaking of the theatrical busi- 
ness generally, we would call attention 
to the domesticity represented on 
Variety's front page cover of this 
issue. It is of Mr. and Mrs. Burt 
Green and their child, taken in their 
own home, a happy family (though 
containing a blue white theatrical 
star). It’s a pretty picture to be on 
the front page of “a theatrical paper” 

and prettier because it’s true. 
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SOME HARD LUCK TALE 


BY VAN HOVEN. 
(“THE DIPPY MAD MAGICIAN.”) 





Well, here is the truth about it. 
I was in the show business and I 
wasn’t putting it over. “Misery likes 
company” so I joined a partner. He 
didn’t have any money. I was broke 
all winter and it was one of Chicago’s 
hardest winters at that. We roomed 
in South Clark street near the Alley 








don’t want men; I won’t play men. 
I want women; my audience wants 
women!”’ Well, I don’t want to say 
I’m so stuck on show business that 
tears came to my eyes but I begged 
this big dub to please play us as I 
was sick and Jules was sick and I 
showed him Jules’ hair. I did every- 





POLLY PRIM 


Who is enlivening “DR. DE LUXE” with her sprightly personality. She is better known 
as “THE GIRL WITH THE CONTAGIOUS SMILE.” 
Miss Prim is now wedded to musical comedy, but as divorces are not uncommon, the 
future may see her return to vaudeville under the 
Direction of NORMAN, JEFFERIES. 





of the stage door of the old Olympic. 
And talk about Ding Bat not know- 
ing the family above! It’s a joke. 
The landlady never saw us and we 
never saw her and when you look 
like we looked, you didn’t want to see 
anyone. 

We rehearsed a burlesque magic 
act and put it together in a couple 
of days in our room by the aid of 
gaslight for it was the only way you 
eould find yourself in our room night 
or day and we slept nearly all day, 
to try and forget we ought to eat. 
Now some times when I’m eating big 
meals I wonder if I’m awake. 

Poor old Jules! He was sick and 
getting baldheaded and was going 
to give up, but one day I landed a 
job for three days for $12 for the 
team and supper Sunday night. 

It was a German place and my 
partner was German and we put it 
over. Sunday I ate like I eat now. 

The next week we played a joint 
on the far North Side. We paid a 
few debts, ate a couple of times and 
we were broke again and didn’t even 
get our laundry. 

We walked out to this place (near- 
ly five miles). We were to get $20 
for the week. When we stepped into 
the place, the bartender said: ‘Well, 
did Harding send me two men? I 


thing until finally he did play us. We 
flopped and two old soubrets on the 
bill were a knockout so I knew the 
fellow was right. 

Some years previous I was down 
and out so I landed a job in a gro- 
cery store and was on the job all 
summer. One day while walking out 
to work in this Honky Tonk I passed 
this grocery and stepped in to say 
“hello” to Mr. Rich. He was pleased 
and asked me to come back the next 
week at $10 a week. Up at five a. m. 
and through at about nine p. m. But I 
could eat and be a regular fellow. 

Anyhow I told him I’d let him know 
so I went on out to work and I felt 
pretty good. We played out the week 
and paid a dollar commission and 
Jules got some more hair oil and 
stuff and we were all in again and 
nothing booked. I was to let Mr. 
Rich know by Tuesday at the latest. 
I was worried sick and I had to de- 
cide quick, so I hurried out to a place: 
on North Halstead street, and I ac- 
tually begged for a job. He gave in 
so I rushed out to get Jules. 

We went to work for $18 for the: 
team and some more supper Sunday 


night (booked direct and no commis-- 


sion). The place had a small Ger- 
man stock company. 
magic act was a riot, but my single 


was a fliv. I felt pretty blue because 
the manager wanted Jules to stay in 
stock. I had thrown up my grocery 
job so I almost knew Jules would 
stick and he did. 

But the next week was our real fin- 
ish. We got canned. It was the first 
time since we were together. I’d 
often got it alone. When I saw the 
stage manager talking to my partner 
with $2 in his hand I knew it was 
‘“‘us.’’ I stepped outside a little door 
and on that cold rainy April night 
it seemed I could see that grocery 
store and I knew it was too late. 

It just seemed I never could make 
good and my good suit and cuff but- 
tons and everything were in soak. I 
got desperate and went out to the 
front of the house where Mr. Murphy 
(one of the owners), was sitting with 
two ladies. I pleaded with him to 
please keep us boys and I showed 
him my clothes. He could easily see I 
didn’t have on all a human being 
should have. He let me finish the 
week out alone, at $12. I did and I 
did it hard. I’d draw 50 cents every 
night and I’d ride home and Jules 
would meet me and we would eat and 
go to sleep. I’d walk back the next 
day. 

Well we split the next week and 
Jules thought he could do better with 
a soubret, and I was flat in Chicago. 
He went with a “turkey” burlesque. 
Jules took my muffler and a shirt. All 
I had left was a summer suit of old 
clothes and a big trunk. Williams, 
(Williams and Healy), put me next to 
a wagon show job and another friend 
bought my ticket. I jumped to Bos- 
well, Ind., to Adam Fetzer’s one ring 
wagon show, and believe me it was 
some bum circus. The room where 
we slept was up stairs, and the big 
top or the big tent was laid on the 








LAWRENCE JOHNSTON. 


This Ventriloquist has been booked solid 
on the ASSOCIATION TIME by LEE 
KRAUS. 





floor and as it was full of ropes, you 
can see what a chance you had to 
sleep on a rope. I decided to move 
out. 

Fetzer’s had a lion in a big cage 
with two partitions in it and only one 
lion. I planned to sleep there. I 
got some horse blankets and all was 











NIBLO and SPENCER— Helen. 
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AMERICAN DANCERS MAKING A BIG HIT IN EUROPE. 
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Our double: 


The above picture was taken on board the steamer Adriatic, just before sailing, July 12, 
1911. In the group are George Niblo, Helen Spencer and Mr. Spencer’s mother. The two 
first named are a singing and dancing team well known in America. 

Since they arrived in Europe Niblo and Spencer have met with great success, being 
booked solid, including the Revue for June, July and August of next year at the Alcazar 
D’Ete, Paris. Return dates have been booked at nearly all the halls the act has played. 
It is one of the classiest and best dressed acts, topping bills in many of the best houses. 

Niblo and Spencer wish all friends in America a Merry Christmas and a Happy New 
Year. Their permanent address is 16 Green Street, Leicester Square, London, W., England, 
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fine and the other fellows thought I 
was swell headed because I was sleep- 
ing outside with the lion. Fetzer 
was afraid I was a lemon and I 
thought I was too, so he made me do 
extra work like shining harness, 
painting wagons and doing everything 
he could think of. He was a good 
thinker. I did as he thought best; 
I was up against it. Nine dollars 
was his limit, and I got $7, so why 
kick? I did my best. I fed the 
lion and he wasn’t like a regular lion 
that gets up early. He was old and 
nearly ready to die and I think he 
was the best thing in the circus so 
you can see what kind of a circus it 
was. I used to have to wake him up 
and grind his meat and when we gave 
a show in the side show I used to 
have to punch him with a hot iron 
to make him growl a little and a 
couple of times we nearly got run 
out of town for doing it. I felt sorry 
for poor Jake but I was in no posi- 
tion to pity a lion. 

I felt pretty blue at times but you 
can’t be blue around a circus for those 
fellows are made out of iron. Well 
anyhow there was a fellow who had 
been with Fetzer for years and to 
hold his job, did a dozen acts. He 
used me in a revolving ladder act. He 
wanted me to clown and so on, to 
make him a bigger hit but, believe 
me, all I did was to hold on and I 
held on tight. Every time I saw 
that ladder I thought I saw my finish. 
April 25 the show opened. I pulled 
aside the canvas and the band played 
and I ran into the ring and did a 
comedy juggling act and as true as 
I’m alive I was one big hit. I also 
did a magic act; it was not so good, 
but good enough. That night I slept 
in a regular room, and Adam, the 
manager, was all salve. I was called 
Frankie and all that soft stuff. 

The next day they used me in the 
side show and honest, folks, I was 
needed bad. It consisted of a dwarfed 
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bearded woman and her giant hus- 
band, a couple of old aligators, two 
cages of monkeys, the lion and myself. 
I lectured on them and did the best I 
could to make the thing look like a 
reai side show, but the mors; I see of 
Broadway today the wiser I think 
those rubes are? Old P. T. Barnum 
might have fooled them, but I 
couldn’t; anyway the best thing in 
our show was our move to the next 
town. 

I got canned before my notice was 
up and with $10 I jumped to Dayton. 
iso job, so I went to work in a res- 
taurant. At last I landed a job for 
Gus Sun and I jumped to Elkins, W. 
Va., and sat up all night. When I 
got there ‘‘ail in’ i was told I wasn’t 
booked. Oh, Boy! Well, they couldn’t 
lick me, so I borrowed enough from 
the manager to get back to Fair- 
mount, W. Va., where I opened. If 
the manager hadn’t been a real fellow 
I’d gone back to the restaurant, but 
he let me pass. To make a long 
story short, I will say I was on this 
circuit eighteen weeks. Eleven weeks 
in theatres,.and seven weeks in ho- 
tels and restaurants. I hate to tell it in 
a way, but what’s the difference? I 
was as good as some of the theatres 
I played in. 

If I had been a man instead of a kid 
those managers wouldn’t have picked 
me so often, but it’s all over now, 
and I did my crying in my room those 
days, and I used to wonder if I really 
was bad. It’s all in the game, only 
I sure had a bad hand. 

But here is one thing I want you all 
to know: I send programs every week 
(and I mean it too), to those man- 
agers who canned me. One fellow 
wrote and asked me to stop sending 
them as he was coming to New York 
and would cause me trouble. I wrote 
back and said if I ever caught him 
in New York I’d have him arrested 
for being among civilized people. 

I got thrown off the Sun Circuit and 

















MABEL McCANE 


The musical comedy ingenue now playing in vaudeville with JOS. B. HOWARD, wishes 
everybody a Merry Christmas and a Happy New Year. 


I joined a “rep” show. The manager 
kept me because he knew I had nerve 
enough to do anything. I did every- 
thing with that show and I stuck 





saying it’s great to have a room like 
l’ye got this week and a dinner like 
I had tonight and fine dressing rooms, 


. big stages, and sleep in sleepers and 




















THE CARO MILLER FAMILY 
(5 COLUMBIANS 5) 


An artistic and picturesque offering, 


handsomely costumed, embellished with gorgeous 


scenery. Have played all the principal theatres in Western America, Canada, Europe and the 


South Sea Islands. 


Owing to state statutes relative to age limits in the profession, have been unable to ap- 


pear east. 


However, Sept. 1, 1912, all obstacles will Ty been overcome in this direction and a 
I 


bright future is assured, inasmuch as the “ARO 


LLER FAMILY, professionally known as 


the FIVE COLUMBIANS are the recipients of many kind offers for musical comedy engage- 


ments. 





till spring. It was the longest job I 
ever held and even to this day I write 
the manager letters, for he was a reg- 
ular fellow. 

The season closed and I jumped 
back to Chicago and all that summer 
I did eight shows a day on State 
street; all day long from 9.30 a. m. 
till 11 p. m. I couldn’t stand the 
work so I jumped to Des Moines, and 
when I got there I was told business 
was bad, so I didn’t go to work but 
landed a week in Oskaloosa at $25. 
From there I jumped to Manhattan, 
Kan., and a couple of other small 
towns. 

My true friend, Frank Doyle, saved 
my life by giving me some time in 
Chicago where I stayed all winter and 
battled and battied and battied. Fi- 
nally on July 5 came my chance, and 
I opened at the Majestic (and to tell 
how I got it would be another whole 
story). Anyhow I was a hit. In 
my dressing room I sat and wondered 
if I was going to stay all week or get 
canned, and if I got canned I was 
going back to the grocery. 

I stayed all week and up to now, I 
have played in every first class vaude- 
ville theatre in America and Canada, 
and I can only say it’s a hard game. 
Even to this day the thing I can’t 
bear is the manager who ‘‘cans’”’ acts 
and the poor weak-minded simpleton 
who steais another man’s act when 
perhaps the poor fellow battled even 
a harder battle than the one I have 
just related. 

Well, let’s cheer up. I’m 23 years 
old in February and I was born in 
Sioux City (it’s on the Orpheum Cir- 
cuit). To say goodby I’ll finish by 


belong to clubs where you meet 
George M. Cohan and Andrew Mack 
and all those fellows and even have 
them ask you to join their shows. Oh, 
say, there is no use talking! This 
thing is great, when you get it right. 
If it’s a dream don’t ever wake me 
up and if it’s true, Oh, please! Oh, 
please don’t let the Commercial Trust 
Co. fail because that’s where I have 
all my money. 

Good luck to all, a Merry Xmas 
and remember success comes only to 
he who deserves, so do your own act 
and let your brother live. 





JAMES C. WALSH. 


OF YOUNG’S HOTEL, ATLANTIC CITY 
Wishes his friends a Merry Christmas and a 
Happy New Year. 
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THE LATE CHARLES E. KOHL 


BY JOHN J. O'CONNOR. 





The name of the late C. E. Kohl is 
a household word throughout Chicago 
and the show world and will remain 
so through the various enterprises 
which he founded and with which he 
was connected perpetuating it. His 
theatrical experience ranging over a 
period of two score years contained 
but few of the usual disappointments 
and setbacks. When the final call 


perfect shape, and under the capable 
management of Major Lyman B. 
Glover, his confidential friend and 
close associate, the business Mr. Kohl 
founded is being carried on with still 
greater success. 

It was early in 1873 that Chas. E. 
Kohl’s inclination to become a show- 
man took root. Later in the same 
year found him selling the biography 








THE LATE CHAS. E. KOHL 


A snap shot taken at his country seat at Oconomowoc, Wis. 





caine Charles E. Kohl left this world 
with an enviable record, thousands 
of friends, and few, if any enemies, 
one of the most prosperous and 
wealthiest men in the middle-west. 

Although a self-made man in every 
sense of the phrase, Mr. Kohi’s life 
does not carry the conventional ro- 
mantic story of the poor boy who 
rose from oblivion to gradual wealth. 
He was the son of a wealthy eastern 
sugar broker and shipper, whose for- 
tune was made long before his son’s 
business career was given a thought. 
Mr. Kohl descended from an illustri- 
ous German family, one of his father’s 
brothers having been a famous ex- 
plorer and the author of a dozen 
erudite works on Russia, Siberia, the 
Arctic Seas and Asia. 

While generally recognized as a 
shrewd business man with an excep- 
tionally keen knowledge of his chosen 
profession, it was not until after Mr. 
Kohl’s death his business foresight 
was fully appreciated. At that time it 
was thought his business connections 
would undergo a radical change, but 
Mr. Kohl’s affairs were found to be in 


of P. T. Barnum with the Barnum cir- 
cus. The following several years 
were spent with various shows, until 
his ambition to settle in Chicago 
finally materialized into a reality. He 
entered into a business partnership 
with George Middleton, his comrade 
and associate in many past advent- 
ures. In 1886, Mr. Kohl secured the 
lease of the Olympic theatre (Chicago) 
in conjunction with George Castle. 
Then commenced a career that out- 
distanced all imagination. 

The Olympic’s success was so pro- 
rounced that soon the Kohl-Castle 
firm found it convenient to take over 
the Haymarket theatre on West Mad- 
ison street, and later the Chicago 
Opera House, long famous as_ the 
home of the world’s greatest dramatic 
artists. In 1904, convinced that 
vaudeville, presented properly, was 
destined to outdo even the drama, Mr. 
Kohi prepared to build the finest 
variety theatre in all America. Loyal- 
ly supported by George Castle, George 
Middleton, Martin Beck, Morris 
Meyerfeld, Jr., and M. C. Anderson, 
he erected the Majestic, which stands 


a silent-monument. that in itself gives 
one an idea of the wonderful energy 
and ability possessed by Chicago’s pio- 
neer theatrical magnate. 

Shortly after establishing himself 
in business in Chicago, Mr. Kohl was 
united in marriage with Miss Caroline 
Lewis, a daughter of Mr. and Mrs. 
Thomas Lewis, of Hamilton, Can. They 
became the parents of four children, 
Chas. E. Kohl, Jr., John P. Kohl and 
Dorothy and Caroline (the latter 
twins). 

His spare moments were spent at 
his handsome summer home in Ocono- 
mowoc, Wis., where his. surviving 
family still reside. It was Mr. Kohl’s 
greatest pleasure to be at his country 
home among his family, the flowers 
and trees, and his favorite pastime 
was gardening. A lover of trotting 
horses and a close follower of the dif- 
ferent yachting meets, Mr. Kohl al- 
ways desired to own the fastest 
boat on Lake Michigan. His youngest 
son, John, has achieved fame as an 





BERT LESLIE 


Frazzlie me the wingle gagus 


Be maze unk drill in pod. A fray-in-dillers 
gingdus lank. 
Tone make the scrill in Jod. 


Merry Christmas in Geck. 








“TINA” 





RITTER AND FOSTER'S Rodney Stone bred 
English bulidog. 





amateur yachtsman, and has carried 
off first prize in every race his boats 
have been entered during the past 
eight years. 

Charles E. Kohl, while a prominent 
clubman, was not interested in muni- 
cipal affairs of any kind. Modest to 
the core, he avoided publicity and the 
gaudy apparel of fame, but did not 
allow this characteristic to dissuade 
him from lending a helping hand to 


those in need. His theatres were al- 
ways at the disposal of a benefit com- 
mittee and he gave often and plenty. 
Many stories of his benefactions for 
artists were heard, after his death. 

While the wheels of life will ever 
grind out men of the right calibre, not 
often does a C. E. Kohl come into 
this world. He lived a lovable life, 
he was a creator, a builder, but above 
all a man—and a great man. 





WHEN ‘DOING FIVE” 


BY FRANCES NORDSTROM. 


It simply makes me sick and tired, 
That we can’t get us booked, 
Except the dinky five a day, 
What no one else has took, 
Other acts so punk and quiet. 
Bill themselves as ‘“‘just a riot,” 
I wouldn’t have the noive to try it, 
Not me—So help me Gawd. 





That show we seen the other night, 
My dear, I think was rotten; 

If we’d have tried to pull that stuff, 
Well, canned—That’s what we'd gotten, 

But solid booked them people is; 

Not us what really knows our “biz,’”’ 

But them what hands the agent his, 

That's so—So help me Gawd. 


That feller now what worked in one, 
What done that act so racy, 
Them dames what danced, and her what 
sung, 
My dear, all booked by Casey, 
And salaries, Well you know the ‘Fliers,’ 
The act what works for Adolph Meyers. 
A thousand, WHAT? I think they’re liers, 
They is—Soc help me Gawd. 


We done a dump the other night, 
A slab they call the Star, 
The worse the joint the fanciered 
Named them hideways are, 
The work we done I tell you, Bo, 
WHAT? Got to do another show! 
I think this rum is just a bum, 
I do—So help me Gawd, 
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ETHEL WHEELER 


A graceful, natural dancer with a bright 
musical comedy future who has been with 
LEW FIELDS’ “HEN-PECKS” for the past 
two seasons. 
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WHY HE WENT TO LONDON 


BY W. BUCHANAN TAYLOR. 





London, Dec. 10. 


He was an American vaudeville per- 
former. I did not know him from 
Adam. I did not even want to. But 
I knew he was in “‘Vodville,” and that 
he was an American. 


How could I tell? That is my secret. 
I would have you bear with me. I 
would take you by the hand and lead 
you down the Strand—which, as most 
Americans know, is in London, near 
where the Beauteous Bananas mount 
up into Pyramids upon the Costers’ 
Barrows. 


He had just arrived in London— 
this ‘‘Vodville’’ man—and he was not 
quite sure of his footing. The Atiantic 
can be unsteady when it wants, and 
a new land has a plentitude of pitfalls. 
The Scot has been given credit for an 
excess of caution; he has yet some- 
thing to learn from the Yankee—I re- 
fer to the fellow whose hailing place 
is east of Chicago. 

But we are leaving the ‘Vodville” 
man in the cold. Forward, please! 

In the first place he had that strange 
glint in the eye which denotes sus- 
picious observation and carries a sug- 


band—but his boots had not been 
cleaned. There were probably two 
reasons for this shortcoming; one that 
he had not dared to put the shoes out- 
side his bedroom door, and the other 
that he had not seen a shoeshine par- 
lor. 

At the corner of Trafalgar Square 
bewilderment took told of him. He 
pretended that he knew where he was 
going, but he only bluffed himself. I 
went to his aid. 

‘Looking for Leicester Square?” I 
asked. 

He seemed to resent my inquiry at 
first, but the kindly kink in my face 
allayed suspicion. 

“Sure, kin yer direct me?” 

I remarked that I was walking that 
way, proffered my aid and it was ac- 
cepted. 

“Just arrived?’ I inquired. 

‘Jes’ come off the boat.” 

“Like London?” 

“Some city.” 

He was inclined to be laconic and 
non-committal. 

“Staying long?’’ 

“Jes’ as long as they'll have me. 
Concluded I’d take the trip fer month 





ETHEL WHITESIDB. 





IN VAUDEVILLE. 








gestion of distrust. He seemed to be 
thinking that any moment someone 
would walk up to him and sell hima 
pup, or a gold brick, or an English 
suit of clothes. And, by the way, he 
seemed painfully conscious of his at- 
tire whilst pretending to be courag- 
eous. There were others like him in 
make up, it is true, but not so vio- 
lent. He was all ironed out and 
creased correctly—almost to beat the 





or so. Nuth’n’ much doin’ over home 
*bout now. Jes’ stepped over to take 
a look around. Got a date with friend 
in Paris, but guess I’ll help myself to 
a little masuma on the side. In Vod- 
ville, ye know.”’ 

“‘Indeed,’’ I remarked, feigning sur- 
prise and marveling with my eyes. 
‘‘Vauderville,” I repeated in admira- 
tion. 

“Yep, Vodville,” he repeated. “Got 





an act that’ll make ’em sit up and 
take notice. What kind? ’L’il’ singin’, 
l’il’ dancin’, ’l’il of everythin’. Say, but 
ye jes’ orter seen the way I moved the 
roof at Duluth. Gee, but didn’t they 
jes’ roar. What? This is Leicester 
Square. Ugh! Don’t see anythin’ pe- 
tickler to squeal about. That’s the 
Empire, eh? An’ that’s the Alhambra? 











——— 





“Say, you can put me wise on a few 
things. Let’s go some place for a high 
ball,” was his next lead. We hied our- 
selves to a bar that happened to be 
handy and there continued the con- 
versation. 

It seemed he liked me and was pre- 
pared to tell me his troubles. They 
ran something like this: “I don’t mind 

















REBA and INEZ KAUFMAN 


After three years in Europe, where their- success was instantaneous and universai, 
returned to this country early in the fall to take up their American time. 

The sisters scored their biggest triumph abroad at the Folies Bergere, Paris, where 
they have been booked for a return engagement after trip over the ORPHEUM CIR- 


CUIT, which starts in March. 


The MISSES <XAUFMAN are now playing the PERCY G. WILLIAMS’ houses in 


New York. 





Purty bum looking joints. Guess 
they’ll look alright at night, though. 
Say, tell me. Do the guys that hang 
around them dumps always wear the 
soup and fish? A guy over home tip- 
ped me off that if ye didn’t put on the 
glad rags all the time in these haunts 
ye get fired. Hand me the right dope 
on this, friend.” 

I assured my friend that ‘“‘glad rags” 
were not absolutely essential, but that 
in certain parts of the house they were 
considered ‘‘de riguer”’ and that morn- 
ing dress was worn at matinees. At 
which he nodded his acceptance of 
custom. 

“Can’t get on ter the idea quite,” 
was his comment and then he went 
on. ‘“‘Would they stand for me in the 
soup and fish. They would! Well, on 
it goes to-night. Say, you oughter get 
in to see my act. I open Monday at 
the Bedford. Guess that’s a pretty 
good house to break it in at. Ye 
don’t know the Bedford. You can’t be 
hip to the vodville game here then.” 

I asked him if he knew the Bed- 
ford, and he had to admit that he 
didn’t, but that it was ‘“somewheres in 
London” and that he “had a contract.” 

I assured him that it was not in the 
West and that “‘soup and fish’ didn’t 
go with the prices of admission at the 
Bedford. He was inclined to be moody 
at the news and was silent for several 
consecutive seconds. 


tell’n’ you that the real reason I came 
to England was over a little trouble 
with my squaw. Ye see we was work’n’ 
together—a corkin’ li’l’ act. Broke it 





HOMER LIND 


With his excellent company, now playin 
the P. G. WILLIAMS HOUSES in New York 
after several years’ absence. Meeting with 
bigger success than ever and proving that 
there is a taste for better things in the vau- 
deville field. 

Mr. Lind -will shortly revive “GRING 
THE STREET SINGER,” the famous poste 
by WILLARD HOLCOMBE and the late 
JULIAN EDWARDS. 
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in the small time an’ fetched it inter 
New York on rubbers. An’ what d’ ye 
think? They just went crazy over us. 
She was a dandy—pretty as a peach 
and jes’ as ripe. Gee! but she could 
certainly put it over when it came to 
pedal work. Well, we was gett’n’ 
along fine an’ dandy when that dirty 
dog come along.” 

The high ball disappeared to the 
accompaniment of a guiped sob and 
the story was continued: 

“Ye see, friend, she was only a little 
soubret an’ she didn’t know nuth’n’, 
least tuth’n’ to speak of. Maybe she 
had done wrong, but it seems ye’ve got 
ter do wrong a little to be all right as 
a soubret. Anyhow, she was all right. 
I tell ye, friend, I was gett’n’ to love 
that kid. Then that skunk come along 
an’ loaded her up with di’monds. Told 
her he was a man oO’ money. I guess 
he was right—but he forget to tell her 
it was mostly other people’s. Told her 
he loved her for her unsullied beauty, 
an’ that kind o’ junk. She took it in 
—with the di’monds—an’ I got ter 
feelin’ lonesome. Felt as I was losin’ 
someth’n’. I’ve got ter hand it to him, 
though. He was a swell guy, an’ good- 
lookin’ as a statue. She got to puttin’ 


out. Guess the only safe way to keep 
‘em is in chains. 
they’d perdooce a file from some- 
wheres an’ get away. Said in her note 
as I didn’t understan’ her; said -I 
didn’t have no soul nor noth’n’, an’ 
wanted to make out I was a selfish, an’ 
didn’t consider she was only flesh and 
blood an’ not made of iron. Well, I 
don’t know. I guess she never wanted 
for nuth’n’ while she was with me. 
Hope she don’t want nuth’n’ never. 
Last I heard was she’d settled out 
near Los Angeles with that guy. Hope’s 


«she’s happy, but I wager she ain’t. 


Gee, but she certainly could look cute. 
But them automobiles jes’ set her 
crazy. Was goin’ to buy one, but she 
couldn’t wait. Jes’ went careerin’ 
around with that guy with the di’- 
mons. An’ some picture I can tell 
you, when she sat up there, front of 
that auto’, lookin’ like a cherub in her 
furs. I was all broke up when she 
skidoo’d. Don’t suppose I’l! ever look 
at another woman. Jes’ wanted to 
bury myself, so I framed up a Heat lit- 
tle single. No more doubles for me. 
Tried it out an’ sure enough it was a 


go. England looked pretty good to — 


me an’ here I am. I’d jes’ like you to 








Lillian 


Jas. Eddie 
CONLIN, STEELE and CARR 


“That Rah Rah Trio.” 
Now on the Orpheum Circuit presenting 
“BITS OF MUSICAL COMEDY.” 
Chaperoned by the SUTHERLAND AGENCY. 





on dog. I’ll wager by this she’s putt’n’ 
up with a lot o’ dog. In fact, I'll bet 
he’s nearly all dog. An’ his Christian 
Name’s Dirty. Well, don’t you mind 
him. It’s her I’m tell’n’ about. One 
day I goes an’ gets sick an’ can’t work. 
I see’s she’s restless an’ I figure it’s 
cos we can’t get playin’. She goes 
downtown to get someth’n’ and (a 
muffled sob and a gulp)—she don’t 
come back. Guess that shock got me 
well again. I jes’ kep’ on wait’n’ an’ 
wait’n’, but she don’t show up. Then I 
gets a note to say she’s gone west with 
her affinity. Well, she certainly went 
in the right direction to briny off that 
soul-mate stuff.” 

Another highball came forth and 
was consumed, and he sped on: 

“Sure, I tried to get her to come 
back, but she wouldn’t. Jes’ hopped 
off like a little bird an’ forgot the 
hand that fed her. Can’t seem to un- 
derstand women, anyhow. Ye never 
know when ye have ’em. Soon as they 
see di’monds an’ furs ye’ve gotter look 


have seen her. On the level she was 
peaches an’ cream.”’ 

He took out his gum and dropped 
it into the cuspidor, remarking that 
there was nothing like a Scotch high- 
ball for “fixing a man who has the 
Willies.’”” So we repeated. 

“Say, tell me about England. Guess 
I know all I want about the States. 
What kind of work do they like. Gee, 
wisht I had the little woman along. 
She’d be the goods. Out in Duluth 
she gave ’em hell. Full of ginger. (a 
gulp). An’ looks—well, don’t ask me. 
Every town we played it was the same 
—all I had to do was go around 
meet’n’ frien’s an’ she’d stay up in the 
hotel sewin’ an’ fixin’ her duds. Say, 
I certainly did have some high ole 
times. But it didn’t last long after we 
got into New York. She told me she 
was sick of sitt’n’ alone sewin’ an’ 
thinkin’, an’ then she went off with 
that sparkle specialist. I tell you that 
was some act we had. I'll never get 
another like her.” 


An’ then I guess 


I have tio doubt my friend would 
be still pouring forth his tale of woe 
had not the light been temporarily ob- 
scured by a big hat full of feathers 
which passed the window. He looked 
out and then came back to my side 
with the remark “Every time I see a 
bunch of feathers like that I think of 
the hat she went off in. Must ha’ cost 
$35 if it cost a cent. 


It was just such 


reference to drummers, bell-hops, Cin- 
cinnati, junk, punk, being stung, go- 
ing some, and the hundred and one 
expressions which English people could 
not be expected to understand. His 
struggle was in vain. He didn’t under- 
stand them, they didn’t understand 
him. The good folk who came to be 
entertained and suck oranges won- 
dered. 








BILLY WATKINS and WILLIAMS SISTERS 


Who have rapidly forged to the front ranks in vaudeville during the past year. 


The act has 


been voted one of the classiest, as is testified by the continuous booking given them by the 
UNITED BOOKING OFFICES, INTERSTATE CIRCUIT and WESTERN VAUDEVILLE ASSO- 


CIATION. 


The act is now playing all the first class houses in the middle west. 
NOW HEADLINING ON INTERSTATD CIRCUIT. 





a hat as she wore at De Moines, when 
the whole town was up. An’ ye 
oughter * * *” 

I broke into his monolog with the 
remark that my time was limited and 
that I had business to attend to. I 
begged to be excused and under a 
promise to visit the Bedford, Monday, 
I was released. As I left he was say- 
ing, ‘‘Say, I must tell you about the hit 
we made in PUYALLUPT.” 

I turned back to interrupt him once 
more. Laying my hand upon one of 
his hump-backed shoulders I said: 
“My dear friend, you have thus far 
been human in my eyes. Do-not spoil 
the impression by lapsing into the reg- 
ulation error of telling me how the 
entire town rose at you, and the riot 
act had to be read. You hav? pleased 
me beyond words by your modesty; do 
not bring on my displeasure. I know 
by what you say you are good, but 
for Heaven’s sake, let me find it out 
for myself at the Bedford Monday.” 

I left him wide eyed and amazed, 
and as I passed through the portals I 
caught the murmured words ‘“‘Peach”’ 
and “Riot.” 


* 7 + * 


It was at the Bedford Music Hall I 
next saw my friend. He was on the 
stage battling against odds, in at at- 
mosphere that yelled of oranges and 
shag—and sometimes gin. There was 
an orchestra, and waiters here and 
there serving drinks in the boxes and 
stalls. ‘“‘The Vodville Man” was talk- 
ing his way back to America, with 





I felt so sorry for him I went be- 
hind. He greeted me effusively, but 
not with much lucidness. He couldn’t 
realize what had happened, but he 
knew he hadn’t “put it over.” 

“Say,” he remarked presently, “how 
do you account for it? It was all right 
in Duluth. Used just the same stuff, 
when the little woman was with me. 
Simply a rio td 

I never heard the end of that sen- 
tence. I fled. 

London, Dec. 15. 

















WILL ARCHIE 


Comedian, manager and director of 
amusement enterprises wishes 
A Merry Christmas to All, 
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will be promptly forwarded. 


London, Dec. 10. 
The production of George Bernard 
Shaw’s “How He Lied to Her Hus- 
band,” at the Palace, proved an enor- 
mous attraction. It is impossible to 
give in a review any idea of the scin- 
tillating lines contained in Shaw’s 
piece. It. is well acted as far as 
the parts of the wife and the youth 
are concerned. Margaret Halstan was 
excellent in the Shaw way, and Har- 
court Williams played the mooney, 
soulful poet finely. Apart from look- 
ing the character to a T, Dawson 

Milward was by no means perfect. 





Shaw is a curious man—consis- 
tently inconsistent. Along with other 
legitimate authors, who have recently 
allowed their works to be performed 
in vaudeville, he commands a big fee 
for the rights, something like $250 
a week. When approached about this 
production at the Palace regarding 
the fee he would require, he tele- 
graphed to Miss Halstan: “To you 
$25 a week. This applies to London 
only.” Thus Mr. Butt has got not 
only a great bargain, but a big at- 
traction. 





Though the Victoria Palace is still 
twice a day—matinee and evening 
performance—the directors intend to 
make it a twice-nightly house ar-und 
Xmas. Business has been growing 
steadily, but not sufficiently to jus- 
tify them in continuing the two-a-day 
policy. 





“Kismet,” already done in Munich, 
has been secured for production in 
Paris. It is said Guitry will play 
the part which Oscar Asche created 
in London. 





When the new Melville theatre is 
opened in Shaftesbury Avenue, Box- 
ing night, “The Three Musketeers,” 
now playing at the Lyceum, will be 
the attraction. Dumas’ play follow- 
ing upon the long run of “The Royal 
Divorce” has been doing big business. 





Performing at the London Hippo- 
drome Tuesday afternoon, of last 
week, George Bastow, the character 
comedian broke down, and had to re- 
tire. He stopped suddenly in the 
middle of his song and begged to be 
excused, saying that he felt unwell. 
He tottered off the stage and on the 
Side collapsed in the arms of one of 
the stage managers. George has been 
far from strong for the last few years. 
The cause of his break down was 
hemorrhage. He was out of the bill 
for the rest of the week, but I hear 
that he will go to Bradford, York- 
Shire, for rehearsals for pantomime. 





The introduction of Graham Mof- 
fatt to London was brought about by 
Walter Hast, who after seeing ‘‘The 
Concealed Bed” in Glasgow, go* it 
booked for the London Pavilion. Later 
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Moffatt was brought before the notice 
of Cyril Maude who produced “Bunty” 
for him at the Playhouse at a pri- 


vate matinee. Prior to this arrange- 
ments had been entered into between 
Walter Hast and Moffatt in regard to 
the profits, and Hast received his share 
regularly for several months whilst 
“Bunty” was playing at the Haymar- 
ket. Now, however, Moffatt has call- 
ed off the arrangement and there is 
likely to be a law suit, Moffatt’s so- 
licitors refusing to pay Hast any more 
of the profits. The agreement is held 
to be iilegal. it is said that Cyril 





brought about, there need not be any 
fear for its future success. 
ward looks extremely well and assur- 
ed me that despite reports to the con- 
trary he was feeling fit. Though Sir 
Edward did not discuss the question 
of the combination with Mr. Stoll, he 
gave sufficient indication that as far 
as he was concerned the _ reported 
joining up was not in his mind. It 
is quite true that in the last few 
months ‘‘Moss Empires’’ shares have 
improved in the market, and that they 
are regaining something of their old 
position. 





Owing to the patronage at the Mid- 
dlesex not approachnig expectations, 
Mr. Stoll has determined to make 
some changes. It would seem that 
the’ population of the district in which 
the Middlesex stands has undergone a 
change. Clearly the “Old Mo” audi- 
is nét around any more, or if it is, 
it does not freiish the beauty of the 








P. O’MALLEY JENNINGS. 


The well-known English comedian who will shortly be seen in a sketch that will take 


him into an entirely new field of endeavor. 





Maude’s share of ‘‘Bunty” has been 


as high as $5,000 a week. 





I hear it repeated that when Charles 
Hawtrey’s fairy play has finished its 
run at the Savoy we shall see Ellen 
Terry installed there in company with 
Albert Chevalier. Evidently Mr. Stoll 
was satisfied with his experience 
whilst “Sumurun’’ was there. 





I had a talk with Sir Edward Moss, 
now back at Cranbourn Mansions, af- 
ter his holiday on the South Coast. 
He informed me that the reports 
which had been circulated about the 
state of Moss Empires finances were 
quite without foundation and that the 
shares of the concern were steadily 
rising. He looks upon the future of 
the Moss Empires, Ltd. with a very 
sanguine eye, and states that with the 
reorganization which was 


recently . 


Sir Ed-. 


changed conditions. Mr. Stoll starts 
right away with his new policy, that 
of providing a high type of entertain- 
ment on the lines of the Coliseum. 
Thus in his next program announced 
he has Seymour Hicks and Valli Valli 
in the Anglicised version of Abeles’ 
sketch, ‘‘He Tried to Be Nice,’’ now 
called ‘“‘After the Honeymoon;”’’ Marie 
Dainton in “The Little Lieutenant,’’ 
and George Barratt and Alice Russon 
in “Two Flats.’”’ The prices will un- 
dergo revision also, so as to be in 
keeping with the type of show now 
provided. 





Courtice Pounds, who has just fin- 
ished in “The Spring Maid,’’ was 
billed at the London Palladium like 
a top line to sing “My Word,’ one 
of the song hits of the Whitney piece. 
He appeared Monday night, but was 
out of the bill for the rest of the 
week. Apparently the song did not 
justify the boosting the big billing 
gave it. I understand there were dif- 
ferences of opinion between him and 
the management. 





Bransby Williams is doing a week 
in the theatres here putting on 
“Barnaby Rudge.” This is the first 
time the part of Banaby has been 
played by a man. A little feeling has 
been shown over the Dickens’ cele- 
brations. Sir Herbert Tree has, in 
view of the promotion by Mr. Stoll of 
a Dickens’ centenary performance at 
the Coliseum, at a date preceding the 
date Sir Herbert had fixed for his per- 
formance at His Mafesty’s, abandoned 
his scheme. Sir Herbert had fixed 
Feb. 8 for his affair, and was working 
on the celebration in response to an 
appeal from the Centenary Commit- 
tee. 

Harry Lauder has been telling an 
interviewer over here that he really 
makes very little out of his American 
trips: ‘In England,” he says, ‘‘they 
think I am making a lot of money 
out of them, but I am making noth- 
ing. I have been off ten weeks from 
England to fulfill this American con- 
tract, and I had to pay the English 
management $1,000 a week to allow 
my getting away; whereas, when I 
am here at home I only get $600 a 
week. They thus get $400 a week on 
me. If that is not a scandalous state 
of affairs, I don’t know what it is.’’ 





6—-O’CONNOR SISTERS—6 


Playing United Time. 
HARMONIOUS SINGING SEXTET 


Different from others, because they are six real sisters of a family 


of twelve 


Direction JAS. EH. PUNKETT 












































































2 Rt ru 








18 VARIETY 

















eg Nan 4, 


od 
= —— 


OOD. SSSI INSSSYOOO 7 SSSI SSO 













= CS 


ww 


e 4 


“The SURPRISE BOYS, 




































“THE BELLE «THE BEAU" 








Direction 


LO 
Af: - {lor 


' 
} 
f 
a 
: 
| i. 
bk 
cece TT A a A eR 4 ERE cee RT ES TSR TR 2 ; 











Merry ({hristmas 


AND 


Peappy Rew Year 











a 














VARIETY 





19 











THE FIRST “TURKEY TROT” 


BY JOHN LORENZ. 





“Now they’re all hollerin’ about 
this ‘Turkey Trot’ stuff and claimin’ 
to be the first to do it and the orig- 
inators. Say, boy, that was first done 
in Denver in ’83. I picked it up in 
’86 and ’87 when I was dancing with 
a feller named Guy Hawley and did 
it with him in the back room of a 
bar. We did all this jumping around 
and dancing. Hawley was the first 


‘‘Lately there has been a lot of 
talk about this rocking of the tables. 
It was first done by Carroll and 


Nealy, the ‘Nickelplated Coons,’ 
knockabout comedians. They had 
two tables and a barrel. Afterwards 


Sully (of the present Sully Family) 
and Nealy did it; also Buckley and 
Dyer. Charley Buckley is now of Mr. 
and Mrs. Buckley. 


























MISS RAY DOOLEY 


The youthful star of the juvenile act known as “RAY DOOLEY AND HER METROPOLI- 
TAN MINSTRELS” is the youngest producer in vaudeville. 


Opening in Richmond, Va., March 28, 


1910, they have worked consecutively without 


lay-off over the UNITED and SULLIVAN-CONSIDINE TIME and are now playing a return 
engagement on the latter tour with additional United time to follow. 
The act is directed by NORMAN JEFFERIES and H. BART McHUGH. 





man to do a ‘break’ on a piano. After- 
wards I had Joe Howard as my part- 
ner and also did it in those days with 
Harry Linton (now of Linton and 
Laurence); I also did it with a fel- 
ler named George Kline. 

“The first buck dancing with wood- 
en shoes was done by Johnny Jess, 
with a burlesque show now. He’s the 
man who taught me my dancing. My 
first appearance on a regular stage 
was in ’86 playing Jennie Muldoon 
in ‘Muldoon’s Picnic’ with Morris 
Burns (now the Sullivan-Considine 
representative in Seattle). 

“Bert Williams was the first one to 
use the expression, ‘bear.’ He used 
to pull it when we danced on the 
sidewalks in Denver along in ’88 or 
89. 

“TI . worked with Fred Brown 
(Brown and Blyler) about ’91 or ’92, 
when we did the ‘Turkey Trot’ to- 
gether. My fuil name is John Lorenz 
Hollingsworth, and I was using it at 
that time. We used to call the ‘Trot’ 
‘The Denver Drag.’ Ernest Hogan 
was hanging around Denver about 
that period. First came Williams and 
Walker and Harry Linton. Afterward 
were Montgomery and Williamson, 
who were doing a blackface dancing 
act. The Stone Brothers (Fred and 
Ed) were doing ‘The Hottentots.’ 


“And that stepladder they’re yellin’ 
about was first done by Smith and 
Cook. These guys claimin’ stuff now 
are a joke. Some of this stuff was 
done before these fellers were born, 
and they don’t know it. There’s a 
lot of fellers around here—the old 
timers——that know it, but they only 
laugh. 

“The first one to ever do a ‘com- 
edy piano act’ Was Charley Thatcher, 
now an old man, who played in the 
orchestra put out in Denver. He was 
one of the house musicians and did 
it for a specialty as a sort of over- 
ture. And all this stuff of moving 
a piano away from and towards you 
and dancing with it was done by Guy 
Hawley in '86 and ’87, before those 
doing it now were thought of. Haw- 
ley was never on a stage at that time, 
doing it in bar-rooms. He played my 
dances and did the stuff in between. 

“Then I came to Chicago in °93 
and worked with a gal, doing a danc- 
ing act; blew the gal and went with 
Gil Brown (now Brown and Mills). 
Billy Gould and Harry McBride com- 
prised the team of McBride an 
Gould in ’88, and worked around Den- 
ver, doing a neat song and dance. 

“IT think that’ll be about all for 
now. If anybody doesn’t believe any 
part of this, let ’em start something.”’ 





GET THE PUNCH OVER QUICKLY 


BY GEO. M. COHAN. 





That oft-quoted phrase “playwrights 
and actors are born, not made,” 
should be amended to read: “first 
born, then made,” for I am convinced 
that at one time or another in all our 
lives there comes a desire, either for 
pure pleasure or plain profit, to write 
pieces for the stage. And as for act- 
ing, we began to attempt that as soon 
as we were able to toddle. 

One of the best plays I ever wrote, 
judging from the audience’s angle, I 
called “Dick of the Peaks, or The 
Outlaw’s Triumph.” I was eight years 
old at the time. The production was 
made in my daddy’s barn with the 
company assembled from the ranks of 
my boy and girl chums, and a scenic 
equipment purloined from mother’s 
linen closet and the family rummage 
room. No play from my pen has ever 
been received with such tempestuous 
applause and my critics even then ac- 
claimed me as an author of much 
promise and an actor who unquestion- 
ably would soon startle the world. It 
is needless to say that I was proud of 
my success and unhesitatingly accept- 
ed the guileless homage of my youth- 
ful critics as a tribute thoroughly de- 
served and entirely my due. Other 
critics in later days have not been so 
enthusiastic, and certainly never so 
absolutely sincere. 

The instinct to write for the stage 
was, I suppose, fostered in me by 
reason of the fact that my father and 
mother were of it, and, as a 
natural consquence, I began to appear 
with them almost as soon as I could 
walk. At that time my father sup- 
plied the plays and sketches for the 
family. What was more natural than 
that the only son shiruld endeavor to 
follow in his footsteps? At any rate 
he did, and down to the present mo- 
ment he is entirely satisfied with his 
choice of professions. 

What measure of success that has 
come to me so far as an author and 
composer I attribute to the fact that 
I have always striven to make my 
plays and songs tell a simple, yet more 
or less interesting story, and have re- 
lied on clean dialogue, speed and ap- 
pealing melodies to make them mar- 
ketable. 

My constant association with the 





BILLY NOBLE and 


Wish all their friends Merry Chr 


BOOKED 


stage and the opportunities to study 
audiences gave me an advantage that 
comes to but few aspirants for author- 
ship honors. A man may be able to 
write a good story or an interesting 
book, but let him be commissioned to 
adapt it for the stage and nine times 
out of ten he will fail. The reason 
for this may be attributed to the fact 
that, while the writer is able to peo- 
ple a story with humanly interesting 
characters, he fails to realize the nec- 
essity of boiling down or crystallizing 
his dialogue in order to make it fit 
into a two-hour-and-a-half entertain- 
ment, and usually drags in endless 
speeches, that, while they may be 
highly interesting between the covers 
of a book, when spoken from the foot- 
lights become exceedingly dull and 
tiresome. 


Then, too, the proper placing of 
characters—their entrances and exits, 
is apt to bother the amateur play- 
wright. He is prone to supply “fat” 
lines, but fails to provide natural sit- 
uations to fit them. He gets his char- 
acters on the stage and is at a loss for 
their exits, or maybe there are mo- 
ments when he leaves the stage entire- 
ly bare—always a fatal error. 


My idea of presenting a play is to 
tell its story as soon as possible after 
the curtain goes up on the first act. 
Let the audience in on the “know” as 
to what it’s all about as quickly as 
you can. After that go ahead and 
elaborate as-much as you please, but 
don’t smother your plot with: a lot of 
unnecessary chatter. Coherency and 
simplicity of dialogue, coupled with 
clearness of diction and speed on the 
part of the characters concerned, is a 
75 per cent. asset in play production. 


Many a good play fails to score be- 
cause of the ambiguity of its dialogue, 
the indefiniteness of its plot and last, 
but by no means least, the failure of 
the actor to realize the worth of his 
lines and the inestimable value that 
clear enunciation brings to them. 

If an author can overcome al! these 
conditions he is to be congratulated. 
Then, if his play has a punch in it, 
the battle is as good as won, but let’s 
make sure of one thing: 

Put the punch over in the first act. 
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HOW MRS. MARCUS FIXED IT. 


BY BARNEY BERNARD. 





“Vell, vell, vell, if it ain’t Esther 
Cohen! Ven did you come it down to 
Averne? Iam really surprised to see 
it you. My, how sunburned up you 
are. Vere are you stopping?’ asked 
Mrs. Marcus. 

“At the 
Miss Cohen. 

“Oh, my, such a high-toned hotel. 
I supposin’ your father had a fine 
season by cloaks?” asked Mrs. Mar- 


Averne Hotel,’’ replied 


cus. 

“Oh, vell, every season is good by 
papa,” replied Esther, ‘‘but we are 
going home Thursday.’’ 

“Going home so soon!” exclaimed 
Mrs. Marcus. ‘In the middle of July 
you are going back to New York?’’ 

“Oh, vell,’”’ replied Sadie Cohen, 
‘now that Esther is begaged, papa 
said, ‘Vat’s the use to stay here and 
spend money?’’”’ 

“Esther is begaged! To who is it?” 
asked Mrs. Marcus. 








“Vell, I don’t care about dis. MHar- 
ry makes $4,000 a year; he’s got $900 
in the bank, a nice solid gold watch 
and chain, paid for. Vat more can I 
asked it for? Dere are lots of girls 
vat are crazy for him.” 

“Vell de vay you make your bed 
dat’s de vay you'll have to sleep in 
it, ain’t it so?’’ asked Mrs. Marcus. 

“Sure,”’ replied Sadie, “Esther is a 
girl vat can make a man happy. She 
plays pianola and sings fine; she’s a 
zood cook. Vat more can a man ask 
for?” 

“Oh, don’t think I am saying any- 
thing against Esther. I only say she 
deserves it a better man,’’ replied Mrs. 
Marcus. 

“Oh, here comes Harry now!” ex- 
claimed Esther. 

“Please don’t say anything to him 
vat I told you. I only told you dat 
for your own good because I like you,” 
said Mrs. Marcus. 





HOWARD and WHITE 


HOWARD and WHITE, formerly Bernice Howard and Co., who will be remembered 
in several comedy and dramatic productions, now in the middle west presenting FREDERICK 
ALLEN’S comedy sketch “BILLY’S AWAKENING.” 

A successful opening followed by a route over the W. V. M. A. TIME. 


Merry Christmas and Happy New Year to aly 





“To Harry Greenberg,” replied Es- 
ther. 

“You don’t mean to say you are 
going to marry Harry Greenberg vat 
travels for Spiesel & Nathan?” cried 
Mrs. Marcus. 

“Sure,’’ replied Sadie. 

“Oh, my, dat’s too bad. I am sor- 
ry; he’s a good salesman, but for a 
husband I don’t think he’s for you. 
He vanted to marry my sister Annie 
once, but my people objected to him,”’ 
said Mrs. Marcus. 

“Your people objected?” asked Es- 
ther. ‘‘Vy, wasn’t he good enough?” 

“Vell, to tell you de truth, no. He’s 
got it a reputation as a card player 
and he likes to go to Churchill’s mit 
ladies, and you know dat is no future 
for a boy, especially for a nice girl 
like you.” 





“Oh, hello, Harry!”’ 

“Hello, Esther, Sadie and Mrs. Mar- 
cus, how are you all, anyway? Vat 
are you doing in Arverne,”’ asked 
Harry. 

“Oh,” replied Mrs. Marcus, “papa 
had de biggest season dis season und 
so he bought a machine und a cot- 
tage down here.”’ 

“Vell, vell,” said Harry, ‘‘dat’s go- 
ing some.”’ 

“Vat’s de matter, Harry, you look 
so tired out? I suppose too much 
running around nights in de cafes 
and clubs,’’ remarked Mrs. Marcus. 

“Oh, no,” replied Harry; “just a 
little run down.”’ 

“Excuse me a minute, ladies, I want 
to speak with Harry privately.’”’ Mrs. 
Marcus takes Harry aside and says, 
“Harry, I see dat Esther don’t care 


so much for you. I vas telling her 
vat a nice boy you are and she says, 
‘Vell, I got to marry him on account 
of papa.’”’ 
“She said dat?’’ raged Harry. 
“Yes,’’ replied Mrs. Marcus. 
“Vell, vell, I thought she loved me.”’ 
“Ah, she is only making believe. 


Esther. ‘‘A woman like you can give 
good advice, und besides I know you 
are a friend of mine.” 

‘Excuse me for a minute, Harry 
and Sadie,’’ said Mrs. Marcus as she 
took Esther aside and said to her: 
‘TI am surprised dat Harry don’t love 
you.” 





RONAIR AND WARD 





The clever couple who have been meeting with tremendous success on the big vaudeville 


circuits with their charming little skit 


“OCEAN BREEZES,” written by KELLER MACK and FRANK ORTH. 
Under direction of THOMAS J. FITZPATRICK. 





She’s crazy for Moe Greenberg; she 
teld me.” 

“Vell, I am glad I found it out.” 

“Sure; now, Harry, dere is my sis- 
ter, Becky; she’s crazy for you, und 
papa would put you in business right 
away aiter de vedding und besides 
give you $5,000, three thousand cash 
und two thousand in notes. Vouldn’t 
it be better for you, und Becky is a 
girl vat don’t care so much vat you 
do. She loves you, und, besides, Es- 
ther is a sickly girl. She told me she 
must have an operation performed. 
Don’t say I told you anyting. I don’t 
vant to make her feel bad,’’ continued 
Mrs. Marcus. 

“Vell, vell, vell!’’ replied Harry, 
with head bent low. ‘Vat a fool I 
vos to come here at all und spend so 
much money for noting.” 

“Say, don’t care about de money,” 
said Mrs. Marcus, ‘‘ven you marry 
Becky you'll have lots money. An 
old saying, ‘it’s never too late to 
mend it’; so Harry you better call 
everything off und come over to de 
house und see us.” 

Returning to Sadie and Esther, 
Mrs. Marcus remarked, ‘Vell, I gave 
Harry a good piece of advice,” inci- 
dentally giving Esther a cute wink. 

“Oh, tank you for dat,’’ replied 





“Don’t love me!” exclaimed Es- 
ther. ‘“‘Did he say so?’’ 

“Sure,” replied Mrs. Marcus. ‘He 
said he is crazy for Lena Goldberg, but 
don’t you chase after him so much 
dat he can’t get away from you. You 
see it’s just as I told you und Esther, 
you’re too nice a girl to trow your- 
self away on a feller like dat. It’s 
better you tell him dat you love an- 
other, don’t give de satisfaction to 
trow you down. Don’t say I said any- 
ting.’’ 

‘Vell, vell,” sobbed Esther, ‘I can 
see you are a friend of mine. I don’t 
vant to see him any more.” 

“Vell, Harry,” said Mrs. Marcus, 
“T tink I must go. Vich veigh you 
all going?”’ 

“I am going to de hotel,” replied 
esther. 

“T am going to de club,” said 
Harry. He and Mrs. Marcus then de- 
parted, leaving Esther and Sadie to 
themselves, Harry and Esther part- 
ing without saying good-bye. 

Mrs. Marcus had fixed it. 





Those closely connected with the 
“family” have passed the word along 
that Sammy Kessler and his vaude- 
ville partner, Eva Shirley, are to be 
married Christmas week. 
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“DISCOVERED i CHICAGO” 
SPREADING LIKE A SUMMER SUNSHINE 


OVER THE ENTIRE ORPHEUM CIRCUIT 
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* THE BLUE -STREAK OF RAGTIME” 
THEY LABELLED ME 


“THE OVERNIGHT SENSATION ” 













IT'S MY MERRIEST | I WISH YOU 
X-MAS ALL THE SAME 
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HOLMES’ UNTOLD ADVENTURE 


BY THOMAS J. GRAY. 





Things had been slow for Holmes 
and me about six weeks. We threw 
up our rooms on Baker street. 
Holmes had had a bet on the New 
York Giants, and every time he saw 
“Baker,” he felt ill. 

We left London and sailed for New 
York on the “Rushthecana.”” Upon 
arriving, we took an apartment near 
Hard Times Square. Holmes had re- 
ceived an offer to go in vaudeville 
from a big American theatrical man, 
Rules Jewby, by name. The details 
of his debut kept him quite busy run- 
ning from the “Push ’Em” Building 
to the railroad depot, trying to find 
out what day the Pennsylvania Rail- 
road intended to send a train to Perth 
Amboy, his opening town. 

I simply cite the above to let the 
public know how we happened to be 
in America. One morning (I think it 
was Tuesday, as we could see the 
crowds of actors around the “Push 
’Em” Building looking for “next 
week”) I had left Holmes. playing 
‘Mysterious Rag” on his violin, one 
of the bits he intended doing in his 
act, and had only been out three 
hours. (I ran over to one of those 
quick lunch palaces for a cup of cof- 
fee.) I could see Holmes was excited 
as soon as I entered the room. His 
ears were flopping back and forth in 
quick succession—a sure sign of ner- 
rack, rolled two pills and smoked in 
vousness. He took his pipe from the 
silence. Finally he jumped up sud- 
denly and said: “Quick, Watson, my 
Kelly’ and ‘Benny’”’ (Holmes’ favor- 
ite terms for his hat and overcoat). 
He called a taxi in front of Dowilings’, 
gave him forty-two dollars, and told 
him to drive to the Foxy Agency at 
Forty-second street, near Broadway. 
As we seated ourselves, Holmes said, 
“Doctor Watson, this is one of the 
bardest mysteries I ever steered 
against.”’ 

“What is it?’ said I quietly. (I 


spoke quietly to Holmes because he 
was going to be an actor.) Holmes 
continued, “A man, known as Mono- 
logue Mike, the Fearless Funster, has 
disappeared. His agent came to me 
this morning and told me he booked 
him in Flushing, L. I., the day be- 
fore yesterday and in Jersey City, N. 
J., yesterday. He hasn’t paid his com- 


mission on either of these dates. The 
agent fears something is wrong. 
“A tough case,” I said. (I never 


spoke much to Holmes on serious mat- 
ters, as I knew how fast his brain 
was working.) 

Just then we pulled up in front of 
the Foxy Agency. Holmes fought his 
way through a crowd of singers. Four 
quartets were in the office at the time, 
waiting for some act to be closed at 
one of the Foxy houses. 

Suddenly he found himself face to 
face with Ted Healthy, the Booking 
Manager of the Circuit. ‘Mr. Heal- 
thy,” said Holmes, in a quiet voice. 
“Leave your name with the boy out- 
side; if we need you, we’ll send for 
you. Who knows your act?” Mr. 
Healthy said—out of the force of hab- 
it, without even looking up. Holmes 
handed him his card. Healthy looked 
up quickly when he read it and apol- 
ogized, saying “Excuse me, Shedlock, 
I thought you were a small timer. Sit 
down; how’s the act goir? I can 
give you the Academy for Sunday if 
you work in ‘one.’ ’”’ 


“No, no,’ said Holmes, ‘“‘my busi- 
ness here is more important. I’m in 
search ofa man. Do you know ‘Mono- 
logue Mike, the Fearless Funster?’”’ 

“No, I do not,” said Healthy in a 
low voice which convinced Holmes he 
spoke the truth. ‘“That’s all,” said 
Holmes, and we both dashed out. 
Holmes murmured hoarsely, ‘The 
Graiety Building might help us. We’ll 
go there.” Arriving, Holmes walked 
up the stairways one step at a time, 
his eyes glued to the stairs. Sud- 
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PALMER FAMILY 


Better known as 


FIVE ORIGINAL 


PIROSCOFFIS 


World’s Greatest Juggling act, who are scoring a fremendous success in vaudeville. 
Wish all friends a MERRY XMAS AND HAPPY NEW YEAR. 
Direction, PAUL DURAND. 


denly he stooped swiftly and picked 
up a piece of paper containing some 
printed notes of music. Holmes 
gasped. Clutching my arm, he di- 
rected me to the stairway. Upon ar- 
riving at the ground floor, he led the 
way to an apartment and attired him- 
self in a very loud check suit, 2 soft 
green hat and a yellow and blue tie; 
from his wardrobe trunk he took a 
small bamboo cane. 

‘“‘What’s the idea?’’ I said. “I must 








get the chance to blush; but tel] me 
how you solved the mystery?” 
“Well, said the great detective, 
“they told me Monologue Mike sang 
one song, ‘Alexander’s Rag-Time 
Band.’ When the Foxy Circuit didn’t 
know him, I thought he must fre- 
quent the Graiety Building where 
some of the big agents are. On 
the second floor I found a part of an 
orchestration of ‘Alexander’s Band.’ 
Monologue Mike always used exclu- 








IOLEEN SISTERS 
European tightwire and sharpshooting novelty. 
Booked solid, United Time. 
Direction CHAS. BIERBAUM, of JO. PAIGE SMITH’S office. 
Wishing all friends a Merry XMas. 





look like an actor,’’ he replied. ‘‘It 
may be necessary; come with me.” I 
followed as I always do (I never ques- 
tioned Holmes; he admits he knows 
everything). We entered at least 
sixty moving picture theatres. Holmes 
directed me to stay outside each time 
while he spoke a few words with the 
piano player, always displaying the 
small piece of paper he found in the 
Graiety Building. 

Finally in a small place on the East 
Side, bearing the sign, “Vaudeville— 
First Class; Moving Pictures—A Num- 
ber One,” Holmes rushed out and 
bade me follow him. We went behind 
the picture curtain and saw a small 
room (two by four to be exact), la- 
belled “Gent’s Dressing Room.” On 
the floor was a man in a Prince Al- 
bert coat, with his body completely 
rounded like a hoop, rolling around 
the room like a spool. 

Holmes ordered him to stop, but he 
refused. We ordered an ambulance, 
and Holmes ’phoned the agent who 
arrived in time to demand his two 
days’ commission from the man as he 
was being put in the ambulance, 
where he afterward recovered. 

We returned to our rooms, and 
Holmes made out his bill to the agent, 
lit his pipe and sat down. I waited 
until he was thoroughly resteu: then 
I said, “How did you do it so quick- 
ly, Sherly, old man.” He rolled a 
pill, lit it and replied, ‘‘My dear Wat- 
son, ii was simple; in fact, so simpie 
I’m ashamed to collect money 
fircm the agent I solved it for. Yes, 
I think 1’}] blush when he gives it to 
me.”’ 

“Who was the agent?” said I. 

“Vandeville A. Gent,’ answered 
Holmes. 

“Don’t worry,” I said, “you'll not 


sive material, they said; and, as they 
mentioned that song to me, it was 
simple. 


“I knew he was playing a ‘Movie’ 
on the East Side, because the music 
was laying outside of an agency that 
only books such places. I simply 
asked every piano player if a song, 
called ‘Alexander’s Band’ had been 
used there. They all answered ‘No,’ 
until I struck the last place on De- 
lancey street. Simple, wasn’t it?’’ 


“But,” said I, ‘chow do you account 
for the foul play?” 

“What foul play?” asked Holmes. 

I replied, “The condition of Mono- 
logue Mike; he was rolled up like a 
hoop when we found him. Surely 
there was foul play there.” 


“My dear Watson,” said Holmes, 
with a yawn, “that was not foul play. 
Monologue Mike had played so many 
moving picture places he was turning 
into a film.’’ 

Just then the ’phone rang. Holmes 
answered, “Hello, yes; this is Holmes. 
You are Rules Jewby; yes. Perth 
Amboy is off. It’s off; for good. 
You played too many violin acts. Al] 
right; good-bye.’’ 

“Perth Amboy is off,’’ said Holmes, 
turning to me. 

“What will you do now,” I gasped. 
“Return to London?” 

“No,”’ said Holmes, ‘I’ve made up 
my mind to be an actor, do or die. 
When the Shuberts hear I am here, 
they will probably put me in the Win- 
ter Garden. They’ve played every one 
else. Return to London? I guess 
not. Watson, I should worry?” 

And so ended the last experience of 
Shedlock Holmes, his most famous 
case—that of “Monologue Mike, the 
Fearless Funster.”’ 
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ADAM SOWERGUY IN LONDON 


BY J. A. MURPHY 
(MURPHY AND WILLARD). 





London, Dec. 5. 
Dear Mike: 

A feller I met on the boat comin’ 
over here said he would introduce me 
to Buck Taylor when he got to Lon- 
don. I had heard of a Buck Taylor 
that used to be broncho buster with 
Buffalo Bill and I expected to meet a 
noisy cuss of some kind, but this Tay- 
lor turned out to be a newspaper 
feller and didn’t snort around none 
at all. He said he would take me to 
see some shows and to meet him that 





BERT HARVEY and 





A gai came up to me with a big pile 
of programs, so I took a handful and 
kep on goin’, but she stopped me and 
said I hadn’t paid her yet. Says I 
how much are they worth? She said 
if I wanted all I took it would be half 
a crown. I handed her a dime and 
waited for my change but the girl 
looked at the dime and says ‘“‘what 
kind of a squeezed up tanner is this?”’ 
Taylor straightened the thing out 
somehow and said I would get along 
better when I learned to talk English. 








MILLIE DE VORA 


Introducing 


JOHN 
Just completed Percy G. 


DOUGH. 
Williams’ time with great success. 


Second tour of the 


ORPHEUM CIRCUIT commencing Dec. 25th. 
Direction, EDW. 8S. KELLER. 


afternoon at the Coliseum. It is a 
good thing I started early for I had 
an awful time gettin’ there. I asked 
a policeman where it was and he said 
“take the second turnin’ to the right 
and go straight up.”’ He said go right 
on to the top of the road and I could 
see it. I must have got snarled up 
somehow because after a while I came 
to a bridge they call Black Friars. I 
went over the bridge and kep on 
walkin’ till I come to a kind of an 
open place where a whole lot of roads 
run together. I asked a boy what 
neighborhood I was in and he said 
“Elephant and Castle.” He said it 
was four miles to the Coliseum, 80 | 
thought I had better hunt up a livery 
rig and drive to it. I asked the boy 
where the stable was. He said there 
wasn’t none there. Then says I, where 
in fire do they keep the elephant? 

A feller came along with an auto- 
mobile to rent and I asked haw much 
it would cost to get to the Coliseum. 
He said it would be about a Bob. | 
didn’t know how much a Bob was, but 
I wasn’t goin’ to be cheated, so I says 
I will give you a dollar and a quarter. 
He says right you are gov’nor, get in. 
When he got to the Coliseum I asked 
the driver if he could change a five 
dollar bill and he says I beg pardon 
sir. Just then Taylor stepped up and 
said he would pay the fare. I told him 
not to pay over a dollar and a quarter 
because that was the bargain. He said 
the fare was only one and six, and 
while I was trying to figure how much 
a dollar and a sixth came to he hustled 
me into the theatre. 





They hire an awful lot of fiddlers 
at the Coliseum. There is fifty-two ot 
them and they have all kinds of things. 
The foreman had on a wedding suit. 
He stood in the middle of the crew 
and keep them workin’ steady. They 
ripped off a whole lot of note music 
but I didn’t know none of the tunes. 

A lot of nurse girls kept goin’ among 
the audience and bringin’ pots of tea 
and crackers. I never seen meals 

(Continued on page 143.) 











MR. LOUIS BATES 


Disguised as “HIS MOTHER” in the com- 
edy playlet of that name, assisted by MISS 
GRACE ANDERSON and COMPANY, is scor- 
ing a decided hit as ADDED ATTRACTION 
on the PANTAGES CIRCUIT. 

EDWARD DE CORSIA of “Red Ike” fame, 
is the author. 

The act is booked solid by NORMAN 
FRIENDENWALD. 





FAST, TOUGH AND HEALTHY 


(Halsted and Madison Streets.) 
BY JOHN J. O’CONNOR. 





There’s an old slice of advice that 
reads “When in Rome, do as Romans 
do.”’ According to Hoyle, when on 
Halsted and Madison Street you must 
act like a Roumanian. 

If you find this impossible, slant 
your cap on one side of your head and 
let your chatter flow from the other 
side of your face, and you'll pass for 
a native without a challenge. Around 
this over-populated section they speak 
two languages, foreign and Hick. 

If you wander a little deeper into 
the neighborhood you’ll meet the wise 
crackin’ muzzler, every other one with 
a charge of hop under his belt that 
would crack a nation: 1 bank. Halsted 
and Madison was populated some years 
ago by a flock of ambitious old emi- 
grants who had imaginative dreams of 
the golden streets in America. 

Theatrically speaking, ‘‘Halsted and 
Madison”’ is the most congested dis- 
trict in Chicago. Within a radius of 
three or four blocks, one can find at 


up Hungarian Alley to see what Sylvie 
Ferretti is doing at the Star, claims 
that in the Empire he has one of the 
niftiest coin manufacturers outside of 
government property, while Charlie 
Moe, of the Star and Garter, offers to 
bet the whole side of Green street, with 
Billy Brown thrown in, that the Hyde 
& Behman house has shattered more 
records this season than big John Flan- 
nagan has ever done with the shot. 

Tom Carmody just grunts when 
small change is mentioned, while 
Ralph Kettering and his ever-ready 
thirty-thirty does an echo. 

The bugler at the Virginia and his 
grind never breathes until a shilliber 
blows along with a crowd of coin and 
then he just stops long enough to send 
them over. 

The latest pulled on the human 
phonograph at the Virginia is about 
an Englishman who wore a monocle. 
With four or five friends who were 
slumming he walked up to the box 























FOUR SOLIS BROTHERS 


Matchless Masters of the Marvelous 


Mexican Miramba. 


Offering a really classic musical specialty which includes popular song hits as well as the 


choicest selection of high class music. 


This act has been received with great favor through- 


out the United States and has won its place among the best musical acts in vaudeville. 
Now finishing a tour of the entire SULLIVAN & CONSIDINE CIRCUIT, following which 


they will play the UNITED TIME. 


Direction of NORMAN JEFFERIES. P 


least ten theatres. The Empire and 
Star and Garter, playing burlesque; 
the Haymarket playing Stair & Havlin 
attractions; the Bijou, offering “‘blood 
and thunder,’ and the Academy and 
Virginia dishing out the perpetual vau- 
deville. Then comes the Senate and 
the Wonderland with photo plays, be- 
sides several other so-called ‘slabs’ 
giving an hour’s enjoyment for a git- 
ney. With the Star and Garter next 
door to the Virginia, and the Academy 
just around the corner and a few 
blocks from the Bijou, the Empire a 
half block down the street and across 
the car tracks from the Haymarket 
(only a few butcher shops from the 
Senate and Wonderland), one can eas- 
ily imagine the definition of the word 
“competition.” 

Each and every house boasts of its 
own Clientele, possibly excepting the 
Virginia, which has a barker stationed 
in the lobby calling on the crowds to 
play his book for a ten-cen~ piece. 

Little Izzy Herk, who struts around 
the Empire when not tinkering with 
his chug-wagon or doing a marathon 





office and after carefully adjusting the 
eyepiece called for five stalls (a choice 
seat in the English music halls). The 
man behind gave him the “once over”’ 
and told him to walk forty feet back- 
wards and gallop into Rosenbaum’s 
livery stable. 

The Madison Street Improvement Co. 
promises a radical change in the West 
Side neighborhood shortly. It will no 
doubt take place. The erection of the 
new Northwestern Depot has done won- 
ders for Chicago’s Bowery and with 
the several new buildings now in 
course of construction on and around 
Madison street, it looks as though the 
shacks will have to come down and in 
a few short years the West Side may 
become Chicago’s Rialto. A new thea- 
tre is to be built within two blocks of 
Halsted street in two to play 
first-class vaudeville. This is not posi- 


years, 


tive, but the present owners of the 
property claim it will come to pass 

Right now, Madison and Halsted is, 
theatrically, the fastest, heaithiest 
and toughest neighborhood in the 
State of Illinois. 
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~ THE MAN IN THE BOX 


BY ERNIE YOUNG. 





The average theatre box office man 
may best be described as a thin, sal- 
low looking person with a face like 
a sphinx, and with about as much 
expression, most times caused only 
by the continual grind of cross-ex- 
amining questions, put to him by the 
fickle public. 

Although the box office should be 
the one piace where the greatest care 
should be taken in the selection of 
the man, it is generally the most neg- 
lected, and the man invariably draws 
a gross salary almost equalling that 
of the head porter or property man. 

The architect plans a_ beautiful 
theatre, and when nearly completed, 
he finds he has overlooked the box 
office. After meditating, he discovers 





= 
ALLEN SUMMERS 


Scoring a colossal’ success in the middie 


west. 
Merry Christmas and Happy New Year 
to all friends. 
Address care VARIETY, Chicago. 
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five or six feet of space in the corner 
of the lobby. That is just the place. 
Then the manager looks around for 
a polite, honest, and capable man to 
fill the position as ticket seller. He 
engages a very cheerful looking fel- 
low with a smile, at $20.00 a week. 
The young man is in the office 
about six months, when his morning 
smile is missing. In its place is an 
air of indifference and independence. 
The public will say ‘My, but that is 
a fresh fellow in the box office of the 
—_—_——- theatre.” But the public 
doesn’t know what this once cheerful, 
polite young fellow has to contend 
with. He comes to the theatre on or 
about ten o’clock in the morning feel- 
ing in the best of spirits. The first 
man who is waiting to be served says 
“Well, Your Majesty, did you finally 
come to work? If this was my thea- 
tre, I would see that fresh young 
dudes in the box office got around 
here about 8 o’clock instead of ten.”’ 
This young ‘‘dude” got a bad start 
right there for the day. By the mati- 
nee his smile has vanished and he is 
once more the blank, expressionless 
sphinx. 
The moment that his dress or per- 
sonal appearance seems to have been 
neglected, he is considered an eye 


sore. If he happens to be a clean-cut, 


dapperly dressed young fellow, and 
buys three or four “hand me down’”’ 
suits which fit him, he is at once con- 
sidered dishonest. 


THE SOCIAL SIDE. 


The box-office man is ‘‘on the job’’ 
until six in the evening. He then has 
an hour or so for dinner, after which 
he is busy until about 10:30 in the 
evening, and, as ‘“‘Tad”’ says then 
“nothing to do ’till tomorrow.’’ 

His social pleasure consists of about 
an hour at night in some cafe, to be 
tortured with ‘‘Midnight Vaudeville,” 
or the same time spent talking ‘“‘shop”’ 
to actors or actresses playing the 
house. If he accepts an invitation for 
an auto ride, or attends any big social 
functions, his acquaintances and even 
his friends remark “Gee, I don’t see 
how he can do all this on twenty per.”’ 

The ticket seller is always the 
friend and good fellow when his thea- 
tre is housing a big hit and seats are 
at a premium; those same friends 
have only a vague remembrance of 
him when unfortunate enough to be 
idle. 

The manager who has graduated 
from the box office can best appreciate 
the ability of a polite, hard-working, 
honest, box office man. The latter 
can hurt the attendance by being 
sappy or unaccommodating, and can, 
with a nice way, increase the receipts 
thousands of dollars, by forcing the 
higher-priced seats. 

I did not intend mentioning names, 
but there are several ideal treasur- 
ers in different box offices in New 
York City, who deserve mention, ow- 
ing to their own personalities and 
politeness. Among them are Claude 
Robinson, Eddie Plohn, Geo. Dun- 
leavie, Gus Schlesinger, Bert Young 
and many others too numerous to 
mention. 

The box office man in the larger 
cities where their theatres are open 
the year round, are asked enough fool- 
ish questions to make Mark Twain 
turn over. Here are only a few of 
them: 


ANOTHER BROADWAY TRIUMPH. 


ay 





LILIAN HERLEIN 


PRIMA DONNA. 

“THE NEVER HOMES” 
Extends greetings to all American and 
European friends. 

Direction ED. B. ADAMS. 


Is this a theatre? 

What is the price of your seats? 
(after reading price scale). 

Is this the box office? 

Where is the ticket office? 

Do they give the entire performance 
at matinees? 

Is John North with this company? 

Would you kindly take this note 
back to him? He knows me very 
well. He used to live in Houston 
about ten years ago and although I! 
never spoke to him, he’ll remember 
me, 

Where do I “set” with this ticket? 

Do I get any reduction by buying 
six seats? 

Did a little fellow with a black 
derby buy a seat from you today? 

Another remarkable thing is the 
number of people afflicted with ‘‘tin 
ears” (hard of hearing); stiff jimbs; 
must have an aisle seat; bad eye sight 
must be in the first row. The “tin 
ear” and “‘bad eye sight’’ delegations 
are especially noticeable during the 
run of a musical show with a large 
chorus. Then there is the everlasting 
pass fiend, the manager's friend, the 


——_ 


pay almost any price to see a good 
show but, in the above cities where a 
theatre gives its best seats to the 
‘“‘scalper,’’ who charges five dollars a 
pair for them, its business is seen to 
be on the decline, because the regular 
patron refuses to pay a premium on 
good seats, preferring to patronize the 
theatre which ignores the speculator. 

In Chicago there are several thea- 
tres lately issuing instructions to abso- 
lutely ignore the “‘scalpers.’’ As a re- 
sult, the business at these theatres 
has increased at least thirty per cent. 

The proof of this, is in the busi- 
ness of the Majestic and McVickers’ 
theatres, Chicago, where the best 
seats are seventy-five cents and one 
dollar. In each house the demands 
of the speculator are totally ignored. 
The same rule is in effect at several 
other theatres. 

In concluding I would herewith 
submit a set of rules for the 
ticket seller who is ambitious and 
desires appreciation of his efforts: 

Ever remember politeness. 

Render your best efforts to please 
the patron. 





FANNIE USHER 
Of CLAUD and FANNIE USHER. 


Still playing “FAGAN’S DECISION.” 


A new act ready for production next season 


Direction, ALBERT SUTHERLAND, INC 


actor’s brother, the property man’s 
grocer, the ticket seller’s tailor, the 
fire guard’s sweetheart, who prove 
that old saying “Once a dead head, 
always a dead head.” 


TICKET SPECULATING. 

A noticeable feature of the show 
business at the present time is the 
tremendous depression in Chicago, 
Philadelphia, ang New York, where 
the ‘‘scalping’’ of theatre tickets is 
permitted. The theatre goer of now- 
adays is a much wiser person than 
ten years ago. Then he or she would 


Never believe your employer can’t 
do without your services. 

Impress the sincerity of your polite- 
ness. 

Endeavor to be discreetly obliging. 

You are an employee, not owner. 

On all occasions, exchange kind an- 
swers for sarcastic questions. 

Under any circumstances, 
ber honesty is the best policy. 

Neatness and cleanliness go well 
with politeness. 

Give your entire attention to the 
welfare of your employer, not to silly 
girls nor lobby comedians. 








remem- 
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PRESENT PLAYS IN PARIS 


BY EDWARD G. KENDREW. 





Paris, Dec. 2. 

Opera.—The Paris National Aca- 
demy of Music is not famous for its 
new productions, although there is a 
clause in its charter that in return for 
the State subvention it must produce 
at least three new works each year. 
Nov. 24 ‘‘Déjanire,”’ the lyric tragedy 
of Louis Gallet with music by Camille 
Saint Saens, was given. This work 
was first seen in 1898 at Beziers as a 
drama. Saint Saens decided to set it 
to music, the opera being ultimately 
produced at Monte Carlo last March. 


tea 


Ba 
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thought that Trarieux was writing a 
play on the Steinheil case. The play 
tells of Veronique Craslin’s troubles. 
Her husband dies mysteriously, thus 
freeing her from a hateful marriage. 
Her lover, Jean Tascheron, is sen- 
tenced to death for a murder com- 
mitted by him to obtain money 
for their flight. This motive was 
not suspected, for it is not 
known that Veronique has _ ever 
been unfaithful. An old village priest 
(ably played by Paul Mounot) con- 
siders her a lost sheep, and endeavors 








WOODS AND WOODS TRIO 


In an original comedy pantomime wire act, 


“AN ELOPEMENT BY WIRE,” featuring 


MISS OLLIE WOODS. 


Season 1911-12 with Chas. 


The subject is mythological, about 
Hercules, the Greek, and is full of 
murder. The score will please those 
who like difficult music. 





Comedia Francaise.—The famous 
State subventioned French theatre has 
scored another success with Gabriel 
Trarieux’s new piece ‘La Brebis Per- 
due’ (The Lost Sheep), produced Nov. 
20. The plot is taken from Balzac’s 
“Le Curé de Village.”’ It was at first 





C. B. MADDOCK 


Business Associate with B. A. ROLFE and 
manager of ROLFE and HIS BAND. 


Robinson’s “CRUSOE GIRLS.” 





to persuade her to make her peace with 
Heaven, and let justice take its course. 
But Veronique appeals to the Public 
Prosecutor (formerly in love with her) 
to save Jean’s life, and confesses the 
murderer is her lover; that he com- 
mitted the crime for her sake. A mes- 
sage is brought that Jean has hanged 
himself in his cell. Then Veronique 
follows the priest to devote her life to 
the poor. Mme. Bartet was splendid 
in the role of the unfortunate Veroni- 
que, and all the other parts were well 
played, as is usual at the Comedie 
Francaise, certainly the first house of 
comedy of the whole world. 





Gymnase.—Nov. 7 Pierre Wolff’s 
latest three-act play finally saw the 
footlights, and was not a_ success. 
“L’Amour Defendu’’is,to say the least, 
unnatural and disappointing. A hus- 
band understands his wife is in iove 
with another man. When he realizes 
that her health is undermined by this 
secret, he goes away in order the 
lovers may be united. He sees his 
friend kiss his wife while she is asleep, 
retires and packs his bag, and in a 
final interview with the friend begs 
him to remain true to the lady. Some 
may consider the character weak, others 
immoral, but it is not human, and that 
is what the average playgoer expects 
at the theatre—though he frequently 
does not find it on the French stage. 
“Forbidden Love”’ is excellently acted 


by Huguenet and Garry, and Mmes. 
Lely and Dux. 





Antoine.—-The usual French prob- 
lem of a‘‘family of three’’is the subject 
of Albert Guinon’s three-act comedy 
‘‘Le Bonheur” (‘‘Happiness’’), pro- 
duced at the Theatre Antoine Nov. 3. 
But in this situation none of the par- 
ties are yet married. Colette is a 
young widow with many admirers, 
Rene and Mantel being the favorites. 
The latter is however middle aged. His 
advances are rejected in behalf of 
Rene. The two lovers decide to marry. 
Incompatibility is a drawback: They 
have not the same taste for furnish- 
ing the home, and their financial re- 
sources are not equal to the occasion. 
After a series of quarrels they decide 
to part. Then Mantel proposes to 
Colette and is accepted. Rene mean- 
while repents and returns. They fall 
in each others arms as Mantel enters. 
He understands there are two courses 
to take, either give up Colette or ac- 
cept Rene as ‘‘a friend of the family.”’ 
He decides on the latter. Again this 
French play. is not exactly moral, but 
we overlook this because there is so 
much satire and fun in the farce that 
affords a pleasant evening’s entertain- 
ment, and it is so admirably acted by 
Mme. Megard, Andre Dubosc, Mangin 
and Capellani. 





Odeon.— Manager Antoine produced 
Max Maurey’s version in five-acts of 
“David Copperfield” Nov. 8. It is by 
no means a faithful adaptation of 
Dickens, and is as remarkable for its 
omissions as for its additions. There 
is plenty of pathos, which wets many 
eyes, but Micawber, with his eye-glass 
(played by the music hall artist, Vil- 
bert) causes much fun. The second 
act is the school, and the best of the 
production. There was somewhat of 
a surprise for English readers in the 





fourth act, which shows a thieves’ 
kitchen, with Fagin. Although the 
Odeon has not exactly given us ‘“‘David 
Copperfield,” it is a good healthy play, 
nicely mounted, well acted, and a de- 
cided success. 





Dejazet.—The little house has re- 
vived “Tire au Flan.” It is an amus- 





Tie Cwameroys. 
IN A GREELY 
NoveLry. 















THE CHAMEROYS 
“THE FEMALE SANDOW AND THE 
HUMAN FOOT-BALL.” 
Remarkably ‘'Tnusual Athletes, 
Decidedly Successful. 
P. G. WILLIAMS-B. F. KEITH Circuits. 
Direction, JO PAIGE SMITH. 








ing military farce, showing the troubles 
of a nobleman’s son serving in the 
army, according to the French con- 
scription law, and who imagines that 
his social position warrants him pre- 
ference over other citizens. 





Renaissance.——‘‘Un Beau Mariage,” 
by Sacha Guitry, played by the author 
and his wife, still attracts. 

(Continued on page 139.) 








NORMAN 


The Philadelphia Vaudeville Man, in Summer regalia, fixing 
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PROFESSIONAL MANAGER’S WOES 





There are few persons conversant 
with the inner workings of a big mu- 
sical plant. When one picks up the 
theatrical journals and reads _ be- 
neath ingeniously written ‘‘ads’’ the 
line in cold type. 

‘‘Mose Gumble, Manager of the Pro- 
fessional Department,”’ 

he thinks himself, ‘‘Gee, I wish I had 

that feller’s job.” 





“Waiting to see yor, sir, Mr. Gum- 
ble. It’s the Strong Arm Quartette.’’ 

“Well, let ’em wait. I’m too busy, 
can’t you take ’em ir to Wenrich? 
Great Scott, here’s a letter from An- 
drew Flack, and Miss New Rochelle, I 
wonder’’—(another touch of the hid- 
den button). 

“Say, Tom, did those professional 
copies of ‘Doll’ come in yet?—-Oh, by 





MARGARET HANEY 


The clever ingenue who met with such great success at the Folies Bergere, Paris. 
Now featured with ROLFE’S “LEADING LADY” Company. 





“Now I'll just tell you how much 
of a job it is,” said Mr. Gumble the 
other day, as he started in to open 
about three hundred letters piled on 
his table in the Jerome H. Remicx 
offices, and motioned the interviewer 
to sit down. “But first, won’t you 
just wait a moment, please’’— 

“Say, Benny, ship those slides off 
right away, and you, Morris, tele- 
plone to the printer’s right away— 
here’s an order for 500 professional 
copies been waitin’ a week, and’’— 

Just then the telephone rang. 

Mose dropped a half-opened letter 
and put the receiver to his ear. “Oh, 
tell him ‘yes,’ darn it all, certainly 
he can have orchestrations’’— 

Mose touched an electric bution. 
An attendant flew in. “‘Who’s that 
woman out there?’ asked Gumble. 

““She’s been here since eight o’clock 
this morning,’ meekly said the man, 
“and she’s waiting for you to ex- 
arrine her manuscript’”— 


“Examine her what?” shrieked 
Mose. “For heaven’s sake keep her 
out of here, I’m too busy. Take her 


down to Percy or up to Nat, or’’— 
“Te; 2.” 
“And say, boy, 

bunch out there?” 


who’s that other 


the way, what did Miss Fairy Lark 

want last night when I went out for 

a shave?—Who in H—ades is that 
(Continued on page 140.) 








ARDELL BROS. 
“ORIGINAL DANCING ATHLETES.” 


Meeting with great success. Booked solid. 
Direction, CHAS. WILSHIN. 


CHICAGO IS PARALYZED 


BY JOHN J. O’CONNOR. 





Chicago, Dec. 15. 

The vaudeville situation in Chicago 
is perhaps the most widely discussed 
topic on tap at present. Strange as it 
may seem the argument follows itself 
around a circle with no outlet or solu- 
tion. Vaudeville is badly muddled 
around the middle west and although 
work seems plentiful, the fellow with 
the next three days can consider him- 
self lucky, for the large majority are 
flashing routes that call for consecu- 
tive hours—instead of consecutive 
weeks as in the good old days of yore. 

Chicago has no “big time.’”’ The 
elimination of “big time opposition” 
through the retirement of William 
Morris placed Chicago among the 
second raters as far as high class vau- 
deville is concerned, the Majestic be- 
ing the only first class house within 
the city limits. 

There are plenty of ‘small time’”’ 
houses still running, however, al- 
though not quite as many as were in 
operation last season. The saying 
that ‘‘a good act can work a full sea- 
son in Chicago” is all poppycock. A 
few years ago things were different. 
One could run for fifteen or more 
weeks around Chicago, but the chang- 
ing of agents whose chief winter oc- 
cupation seems to be “copping”’ one 


the Association) take in the three 
best Chicago houses booked through 
that office. 

There are several other evidently 
prosperous houses, but none whose 
business exceeds the average. The 
Hamlin, booked through the Sullivan- 
Considine office, and the Linden, book- 
ed by J. C. Matthews, complete the 
list of big ‘‘small timers’ in Chicago. 

The Sullivan-Considine office and 
the Keefe-Matthews combination (if 
it can be classified as a combination 
since nothing more than a working 
agreement exists) are practically the 
only opposition to the Association. 
Keefe and Matthews will no doubt 
eventually reach an understanding. 
Perhaps the Pantages and Miles’ cir- 
cuit will affiliate, which would mean 
opposition of some strength, but until 
they do, the situation will rest as it is. 

The Hamburger boom caused a lit- 
tle talk for awhile, but died-a-bornin’. 
Hamburger looked as though he was 
heading for the top of the “small 
time’’ list, but since severing his con- 
nection with the Cox office, Hambur- 
ger has either stood still or gone 
backward. 

The Frank Q. Doyle agency has lost 
considerable prestige since the seces- 
sion from it of Jones, Linick & Schaef- 
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another’s houses has shifted things 
around considerably. 

“Procurers” have entered the field. 
Transactions have taken place where 
an act was guaranteed several weeks’ 
work at a good salary for the delivery 
of three “split weeks’’ (houses). 

Among the Chicago agencies the 
Western Vaudeville Managers’ Asso- 
ciation stands in the lead by a wide 
margin. “The Association”’ is big and 
financially very healthy. Its position 
makes it impossible for one to judge 
its strength; likewise its weakness. 

The acquisition of the Jones, Linick 
& Schaeffer houses (including the 
Williard and Wilson Avenue theatres) 
have strengthened it locally as well as 
giving it two of the best ‘‘small tim- 
ers” in town. The two mentioned, 
with the Kedzie (also booked through 
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fer. While the latter’s strength was 
largely overestimated, it seems as 
though the same error was made with 
the Doyle office. 

In the last year several ‘‘ten per- 
centers” have jumped into existence, 
a few still surviving but for naught. 
The Association is closed to ‘‘outside’”’ 
agents. Of the other agencies but few 
recognize the ‘‘ten percenter.’’ His 
day seems close at hand. 

To sum up, the middle western 
vaudeville question is a tough proposi- 
tion. Its present condition is worse 
than ever before, anything to the con- 
trary notwithstanding. The recent 
importation of a number of acts from 
the east, booked under “blanket con- 
tracts” has made it necessary for the 
better class of local acts to lay off. 

Theatrically, Chicago is paralyzed. 
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TRAVESTY THEN AND NOW 


BY CHARLES J. 


ROSS. 





You ask me to compare the traves- 
ties and the travesty players of today 
to those of years ago. That is almost 
impossible, as there are no travesties 
today. And no One attempts to play 
them. A broad assertion but never- 
theless a true one. A condition due 
in part to lack of material to travesty. 

We have no players today sufifici- 
ently great with marked mannerisms 
to make them recognizable to the audi- 
ence, and no great plays—-with strong 
heart interest, for travesty is in it- 
self the most serious form of acting, 
requiring just as much if not more 
real study and preparation than the 
original play. 

There are revues today. Burlesque. 
But no attempt at travesty. The 
writers are capable, managers willing, 
but they make one serious mistake. 
They look for and engage funny peo- 
ple; ones with reputation for comedy. 

They are given the parts and do 
their best, but, they want to be funny 
and when you attempt to be funny in 
travesty it is fatal. 

Then they fall back on their speci- 
alty, for which they are noted. For 
it is a positive fact the man or woman 
in these so-called revues with the 
best song is the best actor. 

He or she commands the promi- 
nence on poster and printing, the 
manager must acquiesce, creating 
stars with no qualification beyond 




















LOA DURBYELLE 


(The Shadowist of Loa and Fay Durbyelle.) 
Is now doing the act alone. 
Fay Durbyelle was recentiy married in Seat- 
tle and is making that city her home. 

Miss Durbyelle is playing the Orpheum 

Circuit (Christmas Week, Orpheum, Port- 

land, Ore.). 

She wishes a Merry Christmas and Happy 

New Year to all. 


their ability to coerce song writers 
of repute and have them supply them 
with such material as the public edu- 
cated to this style of entertainment 
demands. 

We have only to look back over 
the recent effort to popularize this 


style of entertainment. We all know 
the result. Failure. Why? Funny 
people. No serious player to main- 
tain the dignity of the offering, no 


one to ‘“‘feed” the funny people. They 
were left alone to be funny. 
What was the result? Gone but 


not forgotten. 

Returning to the seriousness re- 
quired to portray travesty, one has 
only to recall the people in the Weber 
and Fields organization. In that lit- 
tle temple of creation known as the 
Music Hall, picture David Warfield’s 
masterly portrayal of the love crazed 
boy in ‘‘Barbara Fidgety,’’ his old man 
in “Katherine,” and Fay Templeton’s 


splendid seriousness in the same 
travesty. Again Mabel Fenton’s 
“Zaza,” ‘“Barbara,’’ “Tess,” ‘‘Wee 
Minister,’’ ‘‘Conquerors,’’ etc. All 


travesties, but played with a serious- 
ness that often brought tears to the 
eyes and a lump in the throat, then 
making doubly strong the laughs from 
lines and situation. 

I do not claim that Ross and Fen- 
ton created travesty. We resurrected 
a style of playing that had been dead 
for years; made it popular. From 
our travesties came ‘“‘The Passing 
Show,” “The Merry World,” even the 
great Weber & Fields company took 
suggestions from our offerings. 

But if we revived that style of en- 
tertainment today, where would we 
look for material to travesty. We 
have no more Fedoras, no more Vir- 
ginus, Cleopatras or Camiilles. And 
again the public taste has changed. 
They want light entertainment, jigg- 
ling rag-time and they are the ones to 
please. Don’t try to educate your 
public, amuse it. 

Another fault I find in the present 
day revue is the great number of peo- 
ple engaged for these productions, It 
is impossible to have harmony, and 
without harmony and team-play, you 
get no result. 

The managers know best. I merely 
suggest. Some managers engage a 
smali capable company and give them 
plenty to do. Let the audience get 
acquainted with them, have as many 
extras as you like, only keep your 
cast of principals down. 

1 base this upon the resuits ob- 
tained with the original company en- 
gaged by Weber & Fields, namely, 
Sam Bernard, John T. Kelly, Ryan 
and Richfield, Beaumont Sisters, Lit- 
tle Bonnie McGinn, shapely Frankie 
Bailey, and Ross and Fenton. 

Compare this little bunch of artists 
to what is offered today and look at 
the comparison and results. 

The first season this company ap- 
peared in the following travesties: 
“The Art of Maryland,’ ‘“‘The Geezer 
and “‘The Red Globe’”’ and I venture 
to say (and many will bear me out) 
these travesties have seldom been 
duplicated. Certainly not in this 
latter day style of entertainment. 

This is my advice to the writer, 
player and manager of travesty, be 
serious and legitimate. Give it your 
strict attention to detail, play close to 
the original and your success is as- 
sured. 


WHEN I WAS AN ACTOR ~ 


BY PAUL MURRAY. 





When I first shook the parental dust 
from my feet and started out to see 
what the world had in store for me, 
my mind was determined on one thing 
—lI was going to become an actor. 

I made my debut in the second act 
of a melodrama. The title I refuse 
to divulge. 

The scene was a lonely cellar where 
the hapless heroine was confined un- 
der the care of a “faithful’’ servant 





MARGARET NEWELL 


“THE GIRL WITH THE COMEDY ARMS 
AND LEGS,” 

This season playing “BECKY KRAUSE- 
MEYER” in ORIGINAL BILLY WATSON’S 
“BIG SHOW” and scoring a big hit with 
“THE MADHOUSE RAG.” 

She has a style of handling “rag’’ numbers 
that is original and secures the results which 
have steadily advanced her each season. 


of the villain. Enter villain, usual 
demands to girl, usual stout refusals, 
usual threats of murder, usual re- 
morseful uprising of the ‘‘faithful’’— 
‘‘Master, anything but murder! !’’ The 
villain swings on old ‘‘faithful,’’ old 
‘faithful’ goes down for the count, 
exit villain with girl over left shoul- 
der. Attracted by noise of police 
whisties, which I blew myself, I enter, 
disguised as an old Yorkshire doctor. 
Marvelous make-up! ! Flour on hair 
for age effect, little gray side-whiskers, 
numerous lines on face for wisdom 
effect, a thick towel wrapped around 
my body under my frock coat (which 
all good doctors wear). The last 
gentleman who had played the part 
was much stouter than I, so I had to 
fill the coat somehow. The moment I 
stepped on the stage I was a riot. I 
thought to myself: ‘Gee, but how 
quick these people are to recognize 
an artist.’’ Down I go on one knee, 
take old ‘‘faithful’s’’ head on my lap, 
and in a thick Irish brogue, informed 
the audience that it was all over. Sud- 
denly a deep voice floated to me from 
the side, “For God’s sake! Murray, 
cut out that Irish talk, remember 
you’re a Yorkshire doctor.’ 

Success came to me rapidly——but 
my salary remained the same. 

Week by week, some male member 
of the cast would leave, and I was in 
great demand. Saturday night, usual 
dialogue: ‘‘Oh, Mr. B, please accept 
my notice, I leave this day week.”’ 


‘“‘Um! You’re going to leave us then!” 
i | “Hey, Murray, so-and-so 
leaves next week, you’ll have to double 
his part with your other ones.”’ “All 
right, Mr. B.” 

Oh! by the way, did I tell you that 
I was manager of the show after four 
weeks? Oh, yes, I was—had every- 
thing that goes with it, too, but a high 
hat. 

At the end of the twelfth week here 
was my night’s work: 

At six-thirty to theatre to see open- 
ing scene properly set. Need I men- 
tion that a trifling job like the stage 
manager’s came my way in three weeks. 
Well, it did. Then to front, to see 
paybones and checktakers in order. 
Some nights, we didn’t need any. Then 
back for Irish waiter in opening scene, 
rapid rush to front to appease crowds 
clamoring for admission. Back to 
lead frenzied mob in attack on man- 
sion. One night the other half had 
an awful cold, and | had to work 
doubly hard. Then star appearance 
as Yorkshire Doctor. Rapid change 
to telegraph boy in front cloth, instan- 
taneous transformation to aged clergy- 
man in robes, church scene, full set. 
Here 1 stood on a soap box, so as to 
deceive the audience. One night the 
confounded thing smashed and the 
marriage was put on the blink. 

Intermission. 

As heroic fireman sayed maiden 
from burning bedroom, The way that 
maiden put on weight was awful. Fi- 
nally she had to agree to weigh in at 
110 1bs., otherwise no rescue, Then 
one of my best efforts, imitation of 
a complete horse and cab, climbing 
a hill and entering courtyard. Next 
astounding appearance as chief detec- 
tive (here I carried handcuffs so as 
to let the audience in on the affair). 
Then great off-stage feat. Imitation 
of saw-mills re-opening after a strike. 
with explosive finish. We were now 
nearly through the show and all I had 
left to impersonate was a jury ina 
murder trial. 

Contrary to all expectations the 
show was not a financial success and 
after a fifteen months’ tour, I made up 
my mind that the acting business was 
too strenuous and so on one fateful 
Saturday night I went to see the man- 
ager. His wife, who had not yet 
given notice, was in the room with 
him. 

“It’s rather a pity,” he said, ‘‘I have 
just paid for the three tickets.” 

















MARIE HAR’ 
America’s Most Versatile Artiet 
and 
BILLY HART 
Present their novel vaude le skit 


vilie 
‘THE CIRCUS GIRL.” 
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YORK’S ODD SIGNS 





The electrical display along Broad- 
way o’night takes funny twists some- 
times, especially in front of the thea- 
tres, where the current attractions or 
stars are emblazoned in incandescents 
outside. 

In his wanderings up and down the 
Main Thoroughfare William Gould 
has observed and recorded a few. 

One of the most prominent is adver- 
tising the William A. Brady theatre. 
It reads: 


The Playhouse 
Bought and Paid For 
By Geo. Broadhurst. 


In front of the Knickerbocker thea- 
tre was another that may fairly tell 


The Empire described its attraction 
upon the opening of the season as 


Charles Frohman Presents 


A Single Man 
John Drew 
Philadelphia got the habit, but only 
once, when a sign read: 
The Chestnut 
Geo. M. Cohan 


The Lyric theatre, New York, near- 
ly poured forth a classic when it flash- 
ed to the 42nd street world the fol- 
lowing: 


Acton Davies Raves About 
Everywoman 








FLORENCE 


BENNETT 





“THE COLUMBIA GIRL.” 


One of the most charming of all burlesque leading women. 


This season with “THE 


RELLE OF THE BOULEVARD,” playing the Columbia Amusement Company Circuit. 
Miss Bennett is one of the youngest and recognized leaders of modern burlesque, known 
for her refinement and capability to play parts that call for serious and legitimate treat- 


ment. 


No leading woman in burlesque can boast of wearing prettier or more fashionable gowns 
than Miss Bennett, who was honored with the distinction of being chosen to represent 
“THE COLUMBIA GIRL.” 


the truth, if electrical publicity has 
an effect upon a critic. The Knicker- 
bocker sign said: 


The Siren 


Intoxicates 
Alan Dale 
The Amsterdam display read: 
An All Star Cast in 
The Pink Lady 
Full of Good Things 


When the French actress opened at 
Daly’s in October, her first American 
appearance was incandescently hailed 
hefore the house as 


Madame Simone 
The Thief 


rib 
| 


A couple of signs which ‘caused 
laughter sometime ago on Broadway 
were these: (Weber’s): 

Alma, Where Do You Live 

with 
Charles Bigelow 


and (Colonial): 
The Belle of the Boulevards 
Andrew Mack 


One night last month the third ‘‘s”’ 
in “‘Passers-By’’ at the Criterion re- 
mained dark for the evening, leaving 
the reading as: 


The Season’s Success 


Passer-By 


BUMPED INTO VAUDEVILLE 


BY GRACE 


HAZARD. 





Vaudeville wasn't thrust upon me. 
I rode into it on a bicycle. As it is 
customary for anyone taking up the 
variety work to have a vehicle to make 
the proper debut, I selected a wheel to 
carry me to fame and fortune. 

In my opinion a good vaudeville act 
is exactly like apple butter and I am 
going to tell you why I think so. 
Every one well knows it’s the most 
concentrated theatrical effort we have. 
Any established act which takes 
hardly ten minutes to perform may be 
the result of a lifetime of patient 
study and practice. 

It is needless to say that I was en- 
tirely ignorant of this until I tried to 
become a trick cyclist in less than two 
months’ time. 

I was in high school at the time. A 
teacher was engaged to give me cyc- 
ling lessons on the lawn of our home 
twice a week. I had absolutely no 
bicycling tadent and no confidence in 
my ability to become expert, conse- 
quently did not accomplish much, 
though I managed to keep the grass 
nicely trimmed and made numerous 
landings in our flower beds. 1 con- 











DE VELDE and ZELDA 


ARTISTIC EQUILIBRISTS. 
A classy act now playing United Booking 
Offices Time, under the direction of JO 
PAIGE SMITH. 





fess that nearly all of my ‘stage 
struckness” was literally bumped, 
thumped and dumped out of me 
through my many close contacts with 
Mother Earth. I was bruised from 
head to foot, but I was determined not 
to give up. 

The instructor would start me on a 
“standstill.” I had learned a song to 
sing as I rode around the stage, but | 
used only one pedal for the chorus. 

After I was voted good enough to 
appear in public, the next thing on the 
program was an engagement. Here’s 
where a pull came in. My brother 
was dramatic editor of one of the 
papers and had some personal friends 
among the managers. The chance 


came my way, but I’m mighty sure I 
didn’t deserve it. 

When I appeared for the public 
show I was terribly nervous and half 
frightened to death. There was no 
backing out and 1 screwed up enough 
courage to whisk out in front of a big 
matinee crowd. 

The orchestra was blissfully ig- 
norant of its peril, as the stage was 
small and built on an incline, not one 
bit like our backyard where I had done 
my rehearsing. My brother sat out 
in front. In sOme manner I got 
through safely and after the perform- 
ance my brother came back and gave 
me some advice. ‘Pretty good,” said 
he, “only you must go faster.’’ 

The ‘‘faster thing’’ didn’t strike me 
as the proper caper. I vaguely real- 
ized that it was very easy for my big 
brother to sit out in front and tel! 
little sister what to do. 

Out I rode that night determined to 
do or die. I went just as fast as | 
could, regardless of what was to fol- 
low. Bang, and down I went at the 
finish! There in the wings stood my 
poor mother, horrified and almost de 
void of speech. I picked myself up as 
best as I could, having no recollection 
of what I said or did during the time 
I made my exit. People afterward told 
me that I said ‘“‘Excuse me”’ though | 
am positively certain that I did owe 
the audience an apology. That unex 
pected fall sounded the finish for the 
bicycle. Mother set her foot down and 
said that I would have to pass up the 
stage entirely unless I adopted some- 
thing better and safer. 

Consequently I developed some ta! 
ent in a more suitable form of work- 











ORIENTAL BEN ABDIC TROUPE 


Early in 1912 the BEN ABDIC TROUPE 
will be seen in the east. There are fou) 
people in the act. They do a fast, snapp) 
whiriwind turn. 

The specialty is called “A NIGHT IN 
SOUDAN.” Special set and gorgeous cos 
tumes are used. 


ing. That is why I[ compare a good 
vaudeville act to apple butter. First 
each part must be carefully studied b) 
itself. So I have carefully studied danc 
ing, acting, drumming and bagpipe 
playing. The combination of the whole 
furnishes me with a more substantial 
vehicle than a wobbling, unsteady bi- 
cycle. 
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THE FAULTS OF BURLESQUE 


BY GEORGE M. YOUNG. 





Much has been written about the 
development and advancement of bur- 
lesque in the past few years. In many 
respects the claims along these lines 
are justified by the results secured by 
owners, Managers and producers who 
have been instrumental in raising the 
standard. The deserving shows and 
houses have been receiving their share 
of what might be termed the respect- 
able patronage. 

Burlesque has developed and ad- 





through the season without looking at 
a half dozen shows beside their own, 
they wiil still insist that every good 
“bit” done in the show, or every 
number that scores is either his by 
right of first use or, if it is done by 
half the shows in the ‘‘Wheel,” the 
way his show does it makes the other 
shows look like a ‘“‘one-nighter.”’ 

This argument gives the base for 
pointing out one of the most glaring 
faults observed in Wheel burlesque 


ONE OF THE BIGGEST LAUGHING AND APPLAUDING HITS IN VAUDEVILLE. 


FRANK GRAHAM 


AND EDITH RANDALL, 


IN THEIR NOVEL COMEDY—DRAMATIC—SATIRE, 
“A GAY OLD BOY.” 
Just finished the S-C Circuit and are now duplicating their success for the W. V. M. A. 


vanced, but there is plenty of room 
for further development. 

There are many instances where 
some managers have never thought it 
either advisable or necessary to keep 
up with the line of march. 

While the advancement and devel- 
opment may be termed general in a 
way, possibly in the majority of cases, 
there are managers who still believe 
that the burlesque patron demands 
roughhouse comedy methods for 
laughing purposes and vulgarity to 
make the show a “hit.’’ 

The slapstick, bladder-wielding 
comedian is still in burlesque; the 
comedy acrobat is still pushed into 
evening dress, and made to play a 
part that is far above his ability, and 
the manager is still making the 
rounds who fails to realize that the 
present day patrons of burlesque have 
become educated to the higher class 
of entertainment and are tired of the 
‘“‘turkey”’ shows. 

It is almost impossible to make a 
burlesque manager admit that his is 
not the ‘‘best show on the road.’ It 
matters not that many managers go 


shows. This lies with the owner, 
producer or manager who is content 
to ‘follow on” in the wake of others, 
using any material that looks good 
to him, whether it is being used in 
one or a dozen other shows, never 
thinking for himself or employing 
those who are capable of doing the 
thinking for him. This is by no means 
the case with many managers or own- 
ers. The latter class are easy to 
point out. Their shows look it and 
their business proves it. 

It is this class of owners and man- 
agers who are the sufferers from the 
underhand, cheap methods employed 
by others who grab everything free- 
handed, just as quickly as they dis- 
cover some other show is making a 
hit with it. The latter class never 
appear to think they are not only 
helping to make another man’s show 
old, but they are slipping a burr into 
the wheel of progression around which 
revolves the future of burlesque. 

Nothing impresses a regular visitor 
to a burlesque house more than to see 
something different. It is but fair to 


(Continued on page 124.) 


MODERN DANCING 


BY GERTRUDE VANDERBILT. 





The art of dancing to-day means 
continual study, constant practice and 
a search at all times for the original 
and unique. 

Years ago, in musical comedy, for a 
waltz song one did a waltz clog of 
some sort, or a fancy dance, and for 
each song whether waltz, march time 
or gavotte, there were certain set steps 
arranged, of course, according to the 
ideas of the artists. 


That to-day is impossible. Audiences 
have seen so much, dancing has pro- 
gressed, and been studied to such an 
extent that to do the commonplace 
dance would hardly bring a hand. A 
dancer now must put as much person- 
ality into a dance as a great actor puts 
into his part. A man or woman who 
dances with their feet alone, not think- 
ing of expression, individuality, and 
charm (although they may do the 
most difficult steps) has about the 
same effect as an egg without salt. 


The double dance seems to be the 
most popular. By the double dance 
| mean a man and woman dancing 
either a waltz or two-step in which 
they do acrobatic tricks in time to the 
music. To get tricks that are origi- 
nal and will fit the music keeps one 
constantly on the jump. They may 
be suggested by the slightest thing; 
chiidren playing in the street some- 
times fall in a peculiar way or un- 
consciously do something that sug- 
seests an idea. 


This season I do a step suggested 
in that way. When ‘“‘The Red Widow’”’ 
started to rehearse, Harry Clarke and 
I were given a two-step dance to put 
Oo”). I worried and thought and even 
woke during the night trying to think 
of a trick to fit one place in the music 
that neither of us had been able to 
fix, but it seemed hopeless. 
went on up to the night before the 
dress rehearsal with that one spot 
where we would have to stop, and say 
we had not thought of anything yet. 


The dress rehearsal night I jumped 
in a taxi. All the way to the Grand 
Opera House I tried to think of some- 
thing. {t seemed impossible. As 
the taxi stopped a little boy jumpea 
on the step to open the door. I did 
not see him and before he could pull 
the handle, I had opened the door, 
throwing him backward. As luck 
would have it, another boy was back 
of him and he fell in his arms. The 
boy, to keep his balance, stepped over 
his body, still holding him under the 
arms, turning him completely over, 
and picked him up. 

I threw the driver his money, rush- 
ed into the theatre, and called Mr. 
Clarke from his dressing room. I 
explained the occurrence. We tried 
the trick, found it ‘fitted the music 
and when our number came on that 
night we did it. It has been the 
means of a rousing encore nightly. 

Double dancing is very much like 
matrimony. One must make sacri- 
fices for the other, both in the dance 
and outside of the theatre. An old 
friend may invite me to. dinner. 
Though the one thing I want might 
be a bottle of wine or a cocktail I 


The dance — 


must remember that one false step 
or a slip might throw us both over 
the footlights, and endanger my part- 
ner’s life as well as my own. 

Then in the dance neither one must 
think of individual glory, and like on 
a football team each man plays for 
the team and forgets himself, so I 
must think not of a personal hit but 
of the dance as a success. 

When I see a great dance I realize 
that it has taken hours of practice and 
days of thought. If audiences could 
only appreciate the work the simplest 
trick requires, I feel sure they would 
understand that dancing is really an 
art. 

I have danced in almost every big 
city in the United States and find my 
greatest pleasure in studying audi- 
ences. In some cities they insist on 
you showing your best on the first 
appearance. Unless you please in your 
first number you are finished for the 
evening. In others, you are expected 
to start slowly and keep doing better 
and more difficult steps, each time you 
dance. You must learn to know your 
audiences. 





RADIANT RADIE FURMAN 


Now playing in the East for the first tim: 


in four years, having been in England for 
three successful years, and on the Orpheum 
Circuit for one season 

Miss Furman is playing the UNITED TIME 


booked by EDW. 8S. KELLER 
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IN THE SHADOW OF DEATH 


BY GEORGE L. MARION. 





1 have stood in the shadow of 
death; stood long enough to see it re- 
moved and instead have the great 
black pall of a living grave spread 
over me by the four cold walls within 
where I am writing this. 

To go through my life, with no 
wrong blemish upon it, struggling to 
keep afoot, working onwards and 
looking upwards—then to become the 
greatest criminal of all, sentenced to 
pe hung for the murder of a wo- 
man I loved—it will be time yet be- 
fore I can fully realize it. 

The waits have been long, very 
long. Great weary waits, and I see 
nothing before me but the bleak hours 
slowly coming and more slowly going 
until at the last the lights shall be 
turned off on me, and George L. Mar- 
ion, a prisoner for life, saved from 
the gallows by the intercession of his 
friends, will be taken forth and laid 
away forever, one more life, however 
useful, sacrificed for that moment of 
passion I could not control, was not 
aware of, and which had wrecked so 
many before me. 

What can I say? I have been asked 
to describe my inner self as the hour 
for my destruction approached; to 
tell of what I thought, of whom I 
thought, after I had been convicted 
and the death sentence passed. 

My thoughts were many. Periods 
of my past with little inconsequential 
things returned to me. These were 
my only comforts, for my mind came 
to my aid in recalling some humorous 
happening now and then in the years 
that had gone, which relieved me of 
the terribie load that I had to bear 


_for having killed someone; the one if 


I had been ordered to murder all on 
earth I should have spared. 

As the days slid behind me, and I 
kept going toward Sept. 28, when it 
had been decreed I should be hung, 
my thoughts took another turn. I 
wondered with myself how I should 
act when taken to the gallows; if I 
should be brave at the mouth of 
death; if when the noose encircled 
my neck and the word was given, 
would I die at the first drop? What 





kind of a death would it be? Wheth- 
er death came that way with a snap 
or would I strangle into suffocation, 
still retaining my mind to again think 
over in a few moments what I had 
been thinking of for monaths in that 
cell? 

I wondered why I could not be shot, 
electrocuted, gotten out of the way in 
a thrice? Why should I be further 
punished by a slow death for a death 
which I had caused instantly, without 
pain and without premeditation? And 
had | not suffered enough in calm 
reasoning of what I had done, what 
it meant to me and my people, and 
the great curse I had turned out to 
be to all of those most closely con- 
nected with my life? 

I would grip the bars of my cells. 
but they gave me no comfort. I! 
would think and think and think. 
What might have been! I saw only 
mirages, scenes such as are shown in 
plays behind a transparency. They 
were of all kinds. Then the jailer 
would bring me food, and with him 
the picture of the hangman, the noose, 
the platform, the click and the here- 
after. I thought much of the here- 
after. What did it mean? Does 
death expiate a crime? I didn’t know 
But wasn’t it better to sleep forever 
than to stand there, waiting, waiting, 
waiting for the last call? And would 
my long sleep be a peaceful one if I 
didn’t pass away quickly at my exe- 
cution? Who would be the last one 
I thought of? 

I had fallen into a more morbid 
state than usual on that day (Sept. 
20) when I heard a quick step com- 
ing toward my cell. It didn’t inter- 
est me. I merely caught an idea 
dully passing through me what it 
must be like when you never hear 
anything. 

Then a voice said ‘“‘The Board has 
recommended your sentence be com- 
muted.” It was my attorney, Mr. 
Chas. B. Lenahan. I couldn’t grasp it 
all at first. Mr. Lenahan had buoyed 
me up with hope from the first. 

“You will be sent to the Cherry 
Hill Penitentiary for life,’’ said Mr. 





THE ORIGINAL LITTLE ALL RIGHT 


Assisted by his wife, 


the ORIGINAL LITTLE MRS. ALL RIGHT. 


Presenting a distinct Japanese novelty. 
Something entirely different from the conventional Japanese offering 


Always working. 





Direction, A. BE. MEYERS. 





Lenahan. It dawned upon me. Those 
dreams of the gallows had been only 
dreams. I shook his hand, but I 
couldn’t speak. I had been saved! 
And that night, when the excitement 
of having been pulled away from the 
shadow of death had somewhat passed 
I thought—Saved for what? To die 
more slowly than by strangulation; to 
die by minutes; by seconds, in a four- 
walled room, without companionship, 
little sleep and nothing but my dread- 
ed thoughts? 





say that it is not mete punishment. 
I have thought a lot, of many things. 
If cases such as mine could serve to 
bring the world to a full realization 
of the consequences of hasty actions, 
my sentence, my life, my death, will 
have worked its destiny in the mak- 
ing of good in all mankind. 

As we in the theatrical profession 
see and live life, neither I nor tha 
woman I shot had done wrong, up to 
the time we separated. I determined 
to find her. I did, in Wilkes-Barre. | 





CARIT 


“THE GIRL WHO CAN 


Has to make her little speech, 


Booked by A. E. MEYERS on WESTERN 
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But I was happy in a way, for I 
did not want to be hung. I don't 
know as I feared death. I had taken 
life, and realized that people said I 
should pay the penalty. But not to 
leave the stain of a hangman’s noose 
upon my family, who had done all 
forme. Asa child with a mother, who 
still lives, I had seen myself a man. 
As I grew older and appreciated the 
mother-love, I wanted that mother 
whom I loved as dearly as any boy 
must love his mother, to talk with 
a heart full of pride as well as love 
when she spoke of me. It was hard 


to have my mind traverse the dis- 
tance to what should have been and 
what was; my mother broken down 


with the son she cared for so much 
lost to her forever, not knowing where 
he was or had gone, and the horrible 


thought that perhaps some day she 
might learn he had been hung for 
murder. For during all the time 
since my arrest and even before 
(when appearing upon the stage) I 


had not revealed my right name. 

There was no joy in hearing of 
reprieve. And here I am, in the Cher- 
ry Hill Penitentiary in Philadelphia, 


my 


Known as No. 5887. a prisoner for 
life—allowed to write one letter a 
month and doomed. 

It is full punishment, and I don’t 


A 


“T 


DAY 

SING AND DANCE.” 

don’t know any more,” nightly. 
VAUDEVILLE CIRCUIT this season. 


sought an interview with her. What 
I imagined my wrongs had worked 
upon me. They commenced to burn. 
I lost all sense of reasoning, lost ev- 
erything but one desire; I would get 
her back. I saw her. She said no. 


They say I killed her. IT must have, 
but I know as much about it as you. 
The next thing I remembered after 
meeting her 1 was in a prison cell. 

But I had had a gun in my pocket 
and an idea in my head. Between the 
two, murder came. 

And I tell the profession in this, 
and the world beyond through them, 
that passion is a crime in itself; culti- 
vate thought, calmness and reflection; 
be content with what you are and 
what you have; strive to better your 


self with dignity and honor, and al- 
Ways recollect, first, that there are 
others which the action of a second 
can wreck as well as yourself. 

When I read of a murder committed 
Over a few pennies or a trivial quar- 
rei, IT sob. One can't change the uni- 


verse, for human nature rules it after 


all, but I plead with my readers to 
carry with them forever the cage of 
George L. Marion, who never did 
aught until he committed the greatest 
crime of all, and escaped the hang 


man’s noose-—to rot in prison for life. 




















































































THE STAGE AND THE T. 


B’S. 





i was of the former in the east; 
now I am of the latter in the west and 
I know whereof I speak. Let my 
name be unknown, it makes no dif- 
ference. 

A variety and burlesque performer, 
| was by habit and habitat an easy 
prey to the ‘“‘Con’’ (tuberculosis) that 
passported me from Forty-second 
and Broadway to an Arizona cattle 
ranch. My work made of me an in- 
door animal, airless and sunless. But 
when you will consider the daily grind 
of my life as here inventoried and will 
compare it with your own, you will 
see that mine is no individual but a 
common ordinary case, and my prob- 
lems are the profession’s problems. 

I never saw a sunrise in years. My 
day began at noon or thereabouts. 
My home was always a trunk and a 
stuffy hotel room where smoke and 
dust were thickest. 

My home was invariably ill-ventil- 
ated. Whatever insufficient windows 
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Six years with T. W. DINKINS. 
Five years with S. H. WOODHULL. 
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it did have 1 always kept closed. i 
had to protect my ‘‘Pipes.’’ You know. 
After a mid-day breakfast I loitered 
around the hotel lobby. Still indoors. 
Then I went over to play my matinee. 
The hotel was usually close to the 
theatre next door, or across the 
street. I hated long walks or rides. 
(The air would get to my ‘‘Pipes’’). 
Now for the healthy confines of 
that habitation known as the dress- 
ng-room. You know. It’s below the 
level of the street. No windows. The 
walls were white—once, The house 
was fixed up then. That was only a 
few weeks ago. They are black again. 
Pieces of plaster are commencing to 
fall. Dust and dirt, murk and grime 
are again coming into their own. 
Four of us are dressing in here this 
week, myself, partner, and a dancing 
and singing act. My partner has a bad 
cold. So has one of the others. Every 
now and then they cough and spit on 
the floor. (I don’t know who coughed 
and spat on the floor the week be- 
fore. I never thought of that). 
After all there is no vision so keen 
as the retrospect. But there is balm 
in Gilead. That dressing room will be 
scrubbed, replastered and maybe dis- 
infected for the opening week next 
season and once a year thereafter. In 


the interim it may take care of itself. 
Lord bless its occupants. 

I had to make four changes. My 
time was pretty evenly divided be- 
tween stage and dressing room, with 
the odds slightly in the latter’s favor. 
Between the matinee and the night’s 
performance I ate; then a little more 
hotel lobby. Back to the shop at 7.30; 
back to the hotel at 11. You know. 
Then the little social hours that fol- 
low—the midnight bite, the little 
poker game or social confab—and the 
pillow at four in the morning. If you 
want to know how I spent that day 
and the next day and the next day, 
cast your eyes to the top of the page 
and read the headline over—and 
over again. 

I won’t plague you with the details 
of the final smash-up and the despair- 
ing quiver when Doc tapped me all 
over the chest, made me say 99, and 
sentenced me to the west, two thou- 
sand miles from ‘‘God’s country” (as 
{ used to call Broadway). I am not 
calling it that now. 

Permit me to moralize? 

The performer and the profession 
must commence to pay some attention 
to other questions than getting forty 
weeks and digging up a new routine. 


Physical self, health and hygiene 
must come in for consideration. The 
actor is an illogical, unbusinesslike 


beast of burden. He worries about his 
part, act, bookings, salaries, material, 
this, that, everything; and yet he 
stands for actual working conditions 
against which cigar makers and cut- 
ters began to rebel twenty years ago. 

And the _ professions look down 
upon the trades. 

Take for example the organization 
named after the iittle immaculate 
rodents. They squabble and fight over 
equitable contracts, split weeks and 
copy acts, apparently neglecting the 
most vital topic of all, namely, the 
health of its members. 

But a great awakening idea is com- 
ing over the nations. There is a 
definite concerted movement for the 
conservation of the people’s health. 
And the show business ought to align 
itself with that movement. 

There is urgent need of intelligent 
elucational propaganda and for im- 
proved conditions. Let the profession 
as-a unit unite on such a concerted 
movement, for it would be_ really 
worth while. 

As for definite ways and means | 
may write further about it if I feel 
that vou care to listen. 


(This article was written by a very 
able young man, driven to the great 
plains of the west by that scourge of 
the world, consumption. He had 
some compunction whether Variger<¢ 
would print it, because of the subject, 
and perhaps because of the truth it 
contains. Variery prints and endorses 
every statement made in this article. 

As for ‘‘definite ways and means”, 
which the writer mentioned he might 
later dwell upon, that duty belongs 
to the various associations and socie- 
ties formed to benefit the actor. The 
best benefit may first come by pro- 
viding ways and means to save or 
orolong their lives.—Ed.) 
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ODDS AND ENDS ABROAD 


BY MAX RITTER. 
(RITTER AND FOSTER.) 





Christmases may come and Christ- 
mases may go but one Christmas day 
will always live long in our memory. 
It was in Greenock, Scotland. As the 
Scotch do not observe Christmas one 
can imagine how gloomy the occasion 
must have been. But we intended to 
have some kind of a feast, so we pur- 
chased a can of California asparagus, 
handed it to the landlady and told 
her how to prepare it. She served it 
all right. Naturally we ate the tips 
and laid the stalks aside. That night 
for supper, she served the stalks. 

Many incidents occur during one’s 
trouping in the foreign lands. On one 
occasion—when the agency dispute 
was in the air in England—eleven of 
us were seated in the Cavour restaur- 
ant, Leicester Square, London, includ- 
ing managers, agents and artists. 
The agency controversy was then the 
subject of discussion with Jules Jor- 
dan, Bransby Williams and Max Rit- 
ter holding up the artists’ end. Rich- 
ard Warner (Somers & Warner) ar- 
gued the agents’ side. The argu- 
ment grew so hot it looked for a 
time as though blows would be ex- 
changed. Like a dove of peace, Jor- 
dan flew into the breach. He said: 
“Gentlemen, stop—before you forget 
We are all Jews.” 

On our first day in Glasgow a dense 


fog enveloped the city. My first 
thought on arising was that I had 
slept until the next night. I learned 


that the foggy atmosphere made the 
days as dark as night and that such 
a condition might exist for three or 
four days. It did while I was there. 
In a dressing room in London we 
overheard an American and an Eng- 
lishman talking about the relative 
merits of the British Empire with the 
American finally pulling that old ques- 
tion, “‘What else have you got in 
England to be proud of?” All argu- 
ments were settled for the nonce 


when the Londoner replied, “My 
mother.” 
Jimmy Britt, Judge Walter C. 


PEARL YOUNG 
“THE BABY GRAND GIRL.” 


Has played from coast to coast in her 
sprightly pianalog feature. A magnificent 
voice, attractive appearance and pleasing 
personality have made her a favorite every- 
where, 

Direction of NORMAN JEFFERIES. 


Kelly, Ted Marks and I were at the 
Hotel Cecil (London) American bar 
having a merry party with the true 























OLLIE 


The above cut shows the billing of OLLIE 
YOUNG and APRIL during their engagement 
at the PALACE THEATRE, LONDON, 

Since returning to America they have 
played seven consecutive weeks for Mr. 
PERCY G. WILLIAMS and are booked for 
return engagements next March. 


YOUNG AND APRIL 


uppermost all the 
time. An English Johnny, with his 
glorious eye monocle and dapper 
ways, strolled up and said, ‘‘You silly 
ass, have a drink with me.’’ The 
Judge waved him aside with a “Please 
gO away as we are having a quiet lit- 
tle party and do not wish to be dis- 
turbed.”’ Unfeazed, the Englishman 
repeated, ‘“‘But, you silly ass, I in- 
sist that you have a drink.’’ Here 
Jimmy Britt, who has quieted several 
men in his day, quietly remarked: 
‘“‘Now, my kind young friend, if you 
will behave yourself like a good fel- 
low, you will beat it before I give you 
a good punch in the nose.”’ 

But the Englishman stuck around 
and dished out his ‘“‘silly ass’’ speech 
to Britt. Little Jimmy couldn’t stand 
t any longer and walloped him a 
beaut, with the Englishman going 
down in a heap. Judge the surprise 
of the Americans when the Britisher 
picked himself up slowly, brushed his 
clothes, adjusted his eye glass and 
drawled out: ‘Notwithstanding, I 
still insist that you are a silly ass.’’ 
It drove the Americans to more drink. 

We were playing London when the 
Britt and Summers fight was sched- 
uled to take place. We were due at 
one of the music halls at 8 and 10 
o’clock. The night of the fight the big 
bout was scheduled for 10. 
dying to see the go, but couldn’t fig- 
ure out how to leave the theatre at 
the very minute the act was carded. 

Immediately after the 8 o0’clock 
show I “threw a faint.” The news 
was carried to the managing director, 
who came back stage and instructed 
us to go home but be sure and report 
on the morrow. I enjoyed every min- 
ute of the pugilistic encounter, 


American spirit 


I was ~ 
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THE HEAD OF THE HOUSE ASKS 
QUESTIONS ABOUT THE 
SHOW BUSINESS 





“Don’t go out to-night,’ said the 
Head of the House the other evening, 
as I was sneaking toward the door. 

“Why not?” I said. ‘“‘What’s to 
keep me here?” 

“Well, if you zo,’ 
with you.” 

“Since when did I become the big 
rave?’ I says, with a grouch growing 
that kept itself in sight, I having had 
a particular engagement that evening 
that another skirt along would have 
tangled all up. 

“Nobody’s raving,’’ she says. ‘But 
you are going to have company to- 
night, either here, or wherever you 
9.” 

“Very well, we'll make it right 
here,” 1 says, ‘‘first because it’s cheap- 
er, and the other reason will hold 
over.” 

“There ure a few things I would 
like to know,’ she says, as I com- 
menced to yawn, thinking perhaps she 
would drive me forth for pulling the 
old stuff of all married men. 

“Anything especial?’ says I, won- 
dering if someone had been tipping 
The Head off. 

“It’s about the show bsuiness,” says 
she, ‘“‘and now trat we are all settled 
for the evening, set me right, so when 
I hear the people talk I can get some 
idea of what their lingo is leading to.”’ 

“What do you want to know?” I 
says. “There’s nothing secret about 
the show business. It’s all advertised 
on the bill boards.” 

“Well, I’ve got to get it right, and 
I can read those bili boards myself,’’ 


says she, “I’ll go 


she says. 
“There’s nothing else to know,” 
says I. ‘‘Anybody wlo’s so foolish as 


to go in the show business hasn’t got 
nut enough left to keep a secret.’’ 

“What do I care about the secrets?” 
she says. ‘“‘Everything with you is 
under cover. Sometimes I think you 
should have been an illusionist.” 

“Perhaps I am now, but I fell down 
to-night as an escape act,’’ says I, with 
a snicker. 

“That funny stuff again,” she says, 
with three pounds of disgust congeal- 
ing the atmosphere immediately. 

“Commence then, and ask me ques- 
tions about the show business, and 
make them: short, because it isn’t a 
long story,” says I. 

“Who started the show business?” 
says she. 

“Klaw & Erlanger and Mike Leav- 
itt,” says I. 

“‘Isn’t it any older than that?” she 
Says. ~ 

“Who,” says I, “Leavitt, or K. & 
E.?” 

“Why do they always call them ‘K. 
& E.’?” says she. 

“It stands for Knife’em & Eat’em,” 
I says. 

“It stands for King & Emperor, 
too, I guess,” says she. 

“You make a couple of more 
suesses,” says I, “and you can tell 
yourself the story.’ 

“Why did they start the show busi- 
hess?” she says. 


“So there would be failures for the 
managers to laugh at,” I says. 

‘“‘How about the public?” she says. 
“They pay to laugh.” 

‘“‘Never mind the public,” says I. 
“This is about the show business.” 

‘‘What are the Shuberts sore at K. 
& E. for?” she says. 


“They ain’t sore?’’ says I. ‘‘They’re 
glad.” 
“Go on,” she says. ‘‘Isn’t the Re- 


view always panning ‘Abe’?” 

“Of course,” says I. ‘“‘That’s in the 
frame up.” 

“Frame up!” she yelled. 

“Sure,” I yells back. ‘‘Frame up. 
Panner and pannee. Get it?” 

“No, I don’t, and if that’s a frame 
up, explain it to me,”’ she says. 

“I thought you were on,” I says. 
“It’s disaway. If it weren’t for K. & 
E. the Shuberts wouldn’t have got the 
backing for all their shows, and if 
they don’t keep on panning, the back- 
ing will die off for want of agitation.” 

“But Klaw & Erlanger pan the 
Shuberts, too, through the Telegraph,”’ 
she says. 

“Certainly,” I says. ‘‘That’s the law 
of equation.”’ 

“Oh, Lord,” says she. ‘‘There you 
go again with that Nugent stuff. What 
does ‘equation’ mean?”’ 

‘“‘Hquation,” I says, all swollen up 
and taking the opportunity to spread 
myself, ‘‘means that if the Shuberts 
didn’t have the backing and a paper 
to pan K. & E., and K. & E. a paper 
to pan back, there wouldn’t be so 
much money invested in the show 
business.”’ 

“T never would have guessed it,” 
she says. “I thought it had some- 
thing to do with the Sun.” 

“‘You’re not so far wrong at that,’’ 
I says. ‘‘For from what I hear there 
are several sons who are the real pro- 
ducers posing in the shadow of some 
chorus girl’s tights.”’ 

“Gee, but you can get a wider range 
in one sentence than I can follow,’ 


says she. ‘“‘What has a chorus girl’s 
tights got to do with Shuberts and 
x. & B.?" 


“That’s what makes all the money 
that gets in the show business.” I 
says. 

“Who gets all 
says. 

“The dressmakers and the scenery 
makers,” says I. 

“What do the managers get?’’ she 
avs. 

“The rinky-dink,’’ I says. 

‘“‘What’s that?” says she. 

“The worst of it,” says I. 

“How?” says she. “They get the 
money.’’ 

“Oh, yes,” says I. ‘‘They get the 
money to put the show out.” 

“Who do you thin} is the bigges:, 
the Shuberts or K. & E.?” she says. 

“Who do you?” I says, for it was 
an indelicate qeustion. 

“TI don’t know,” she says. “It seems 
to me as though Klaw is the important 
height and weight to consider.”’ 

“You don’t go by weight and 


this money?” she 
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height, ignorant,’”’ says I, “in things 
like this. It’s the noise that cuuuts. 

“All right, then,’”’ she says. ‘Tell 
me who makes the most noise.” 

“It’s according to which paper you 
are reading,”’ I says. 

“Who do you think?” says she. 

‘‘Guess?”’ I says. 

“T can’t,” says she. 

“Guess again,’’ says I, ‘‘and be more 
particular.’’ 

“Well,” says she, and I could see 
the old gal was serious, “I should say 
Klaw & Erlanger were the biggest.” 

“Why,” says I, growing a little 
curious. 

“Because it takes longer to pro- 
nounce their names,” she says. 

“Naw,” says I. ‘You are away off; 
that isn’t it at all.” 

“Then who is?” says she. 

“Figured by coin, showmanship or 
ability?’’ says I. 

‘“‘What is that?” she says, ‘“‘the Ma- 
sonic password?” 

“No, it ain’t,” I says, noticing a 
tired feeling coming over me on the 
argument. ‘‘That’s how you estimate 
people in the show business.” 

‘Which one makes the most noise, 
then?’’ says she. 

“The coin,’’ I says. 

‘Who has the most coin, dearie?”’ 
says she. 

“What’s the idea of pulling that 
dearie thing on me now?” says I. “No 
matter who has the most coin, you’re 
all through.”’ 

‘“‘Now you know I didn’t mean any- 
thing like that,”’ says she, commencing 
to cry. 

“That’s it,” I says. ‘Like every- 
thing else in the show business, always 
tears around somewhere.”’ 

“You made me cry,” she says, “with 
your nasty way of answering.”’ 

“T picked it up,” says I, ‘from all 
the fine gentlemen I meet on Broad- 
way.”’ 

“Go on and tell me who’s the big- 
gest and I’ll go to bed,” she says. 

“And you won’t go if I don’t, eh?”’ 
says I. 

“Yes, but I’ll dream all night of 
some of the shows I have seen this 
season, if you don’t tell me,” she 
says, 

“Which ones,’’ I says, maliciously- 
like, ‘‘those in the K. & E. or the 
Shubert houses?” 

“What’s the difference. They were 
rotten enough in both,” says she. 

“Keep cool,’’ says I, ‘and you will 
answer your own question.” 

‘How do you mean?’ she says. ‘“‘By 
telling who has the worst shows?” 

“Nope,’’ I says. “But you are 
warm.” 

‘Well, I never,” says she. ‘‘How on 
earth can I tell myself who’s the big- 
gest people in the show business?” 

“By finding out who has the most 
hits,” says I. 

“Honest?” she says. 

‘“‘Honest,’’ says I, ‘and as long as 
you have breath left. to ask me for 
money, you can go gamble on that.” 

“But you said Klaw & Erlanger and 
Mike Leavitt started the show busi- 
ness. What’s become of Mr. Leavitt?” 
she says. 

“You’ll find out when his book is 
ready,” says I. 

“Then how could anybody know 
more about the show business than 
K. & E., if they started it?’’ she says 


‘tthe Shuberts and K. & E. 


“Who said anyone did?” 
‘Perhaps it’s impossible.” 

“Who has the most hits now?” says 
she. 

“In New York or on the road?” I 
says. 

“What do you mean by the road?” 
says she. 

“The road is the place where they 
send the hits for money to support 
failures,’’ I says. 

‘Who are the other great managers 
besides the Shuberts and K. & E.?” 
says she. 

“Henry W. Savage, William A. 
Brady, Cohan & Harris, Charles Froh- 
man, and H. M, Horkheimer,” I says. 


says I. 


“T never heard of MHorkheimer,”’ 
says she. 

“No,” says I. “He doesn’t lose 
much,” 

“Do you think the Shuberts and 


Klaw & Erlanger will always be fight- 
ing each other?”’’ says she. 

“Of course not,’’ says I. 
should they?” 

“Well, then,”’ she says, “why have 
they?’’ 

“Did you ever hear of a get-rich- 
quick scheme?’’ I says. 

‘Certainly,’ says she. ‘Tried it 
once on you, and got $3 ahead.” 

“Tt’s the same idea,” I says, ‘abou 
When the 
money stops, there will be no more 
fightineg.”’ 

“What will they do with all the the- 
atres then?” she says. 

“What all the theatres?” says I. 
“Too many theatres, you mean?” 

“Of course,”’ says she. ‘‘Everybody 
knows that.’”’ 

“Just bosh,” says I. 
too many theatres.”’ 

“No,” says she, elevating her pen- 


“Why 


“There are not 


cilled eyebrows. “T thought there 
were.”’ 
“That’s the wrong idea they all 


have,” I says. ‘“‘Isn’t every theatre lo- 
cated on a lot? And what would have 
been on that lot if a theatre had not 
been built there. Perhaps a gambling 
or slaughter house.”’ 

“‘Gee,”’ says she, ‘‘why don’t you 
print it? No one ever said anything 
like that,” and she looked me over 
with a speculator’s price full of ad- 
miration. 

“Tt’s so very simple, what’s the use 
of printing it?’ says I. 

“What do you think is the trouble 


if it isn’t too many theatres?’ she 
says. 
“Too few good shows and 0»not 


enough people,’ says I, 
‘‘Maybe time will fix it,” she says. 
“Maybe,” says I, “about the peo- 
ple.” Sime. 


COMING FROM AUSTRALIA. 


Mme. Eleanor de Cisneros, leading 
contralto with the Melba Opera Com- 
pany, which has been touring Austra 
with 


lia, concluded her engagement 


that organization Dec, 12. New Year’s 
Day she sails for New Zealand and 
then takes the best route to Van- 
couver, B. C., where she is due Jan. 
9. Reaching this side of the water 
she will go immediately to Chicago to 
become the leading contralto with the 
Com- 


Chicago-Philadelphia Opera 


pany. 
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‘SUMMING 


UP THE SOUTH 


BY O. M. SAMUEL. 





New Orleans, Dec. 15. 
The theatrical evolution of the south 


during the past fifteen years has 
wrought many changes. These 
changes are peculiar, almost enig- 


matic. Many persons, unaware of 
conditions as they obtain today, who 
invested in southern projects, basing 
their deductions on the manifestations 
of the people in other parts of the 
country, have had this fact impressed 
upon themselves quite forcibly—nay, 
sorrowfully. It has come to be recog- 
nized by astute observers that the 
southern theatregoer is a person apart, 
independent, inexplicable. The influ- 
ences that attract his brothers in other 
climes affect him not. He thinks for 
himself, pleases himself. The indorse- 
ments of New York and Chicago sway 
him not a particle. He assumes that 
they are the indorsements of New York 
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and Chicago, and New York and Chi- 
cago are entitled to their opinions— 
he has his own! 

The contemporary southerner de- 
mands more than did his predecessor. 
He has become frugal and keen be- 
cause of the iniquities heaped upon 
him by the showmen of the past, insist- 
ing upon full measure of entertain- 
ment for the money expended. 

The influence of newspaper criticism 
in the south is almost nil. There are 
many reasons for this, the two most 
salient being the lack of competent 
critics and the effect of the theatres’ 
advertisements, both being painfully 
apparent to the playgoer who, nowa- 
days, is assured of an attraction’s 
merit by some friend with an apprecia- 
tion of the drama analagous to his 
own. 

The managers in Dixie have not all 


























fully awakened to the knowledge of 
the newspapers’ inability to stimulate 
interest through their reviews. This 
is evident in many of the one-night 
stands, where the criticisms of the pa- 
pers in the cities which an underlined 
attraction has played the week previ- 
ously are clipped and pasted next the 
box-office window, just beneath the 
“Examine Your Tickets and Change’’- 
sign. This habit, in some sections, is 
really traditional. 

Southern audiences are the direct 
antithesis of those of the north in the 
matter of deportment. They are re- 
served—rpainfully so—displaying emo- 
tion infrequently. For instance, an 
act eliciting “‘reception’”’ upon its en- 
trance, in a vaudeville theatre, is al- 
most unknown. Southerners have no 
stage idols, appreciating the artists 
only as their work warrants. In nearly 
every city of the south, a certain night 
of the week is set aside as ‘‘society 
evening.” It is then that the ‘‘who’s 
who” of the community pay their re- 
spects to the drama. On these nights 
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s of the pas year 


WALTER C. KELLY 
"The Virgima Judge’ 


the theatre takes on the complexion 
of an afternoon reception. In New 
Orleans, Friday is ‘‘society night;”’ In 
Atlanta, Wednesday. 

The withdrawal of burlesque from 
the south several seasons ago was un 
fortunate and showed a lack of man- 
agerial perspicacity. At the time of 
its introduction, most of the shows 
were unworthy, and, failing to evoke 
favor through a histrionic appeal, re- 
sorted to salacity and licentiousness, 
ultimately driving the people from the 
theatres in disgust and precluding the 
possibility of profitable engagements. 
The south would have proven a Mecca 
had the policy in vogue today been in- 
stituted then. 

Popular-priced vaudeville seems to 
have seen its best days in the south. 
Its popularity was short-lived, educat- 
ing the people into an appreciation of 
a better grade of acts. By the same 
token, the devotee of high class vaude- 
ville now expects and demands more, 
and one must “have something” to 
‘get by.” 
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THE SMALL 


TIME SIEVE 





The “small time act’”’ has come to 
stay. It is now as essential as bread 
is to life. The ‘‘small time’’ covers a 
multitude of acts and not only gives 
them a chance to go a step higher but 
proves a nifty refuge for a lot of acts 
that find the “big time” too full of 
open dates. 

Again there are acts that will never 
be anything but “smali time” acts. 
And why? Aye, there’s the rub! Put 


Ye critic who, from day to day, fre- 
quents “‘pop’”’ house after “‘pop’’ house, 
looking for what is best and criticising 
what is bad in the acts that pass in 
review, has a task that is far from 
rosy. In passing on this act and that, 
the writer must perforce picture what 
might occur if the turns in question 
were being offered in the bigger 
houses where a more fancy admission 
price was in vogue. In the summing 








TOM BARNES and BESSIE CRAWFORD. 
We wish everybody a Merry Xmas and a Happy New Year. 





this question to the average follower 
of vaudeville and he may ask in return 
“Why does a chicken cross the road?”’ 
Others say: “‘Take a look at the acts 
and judge for yourself.” 

The great inroads made by the mov- 
ing picture industry, necessitating pic- 
ture shows with the managers wanting 
to vary the monotony with specialties, 
were the greatest factor in creating 
the “pop” house vaudeville act. At 
the outset it seemed to be a matter of 
quantity and not quality with the sal- 
ary figure the most important thing in 
consideration. 

With improvement after improve- 
ment in the pictures and the demand 
such that picture houses sprang up 
like mushrooms throughout the United 
States and Canada, there came a 
greater demand for acts that were far 
inferior to the grade offered at the 
higher-priced vaudeville houses. Con- 
sequently conditions became very en- 
couraging for the chambermaid, wait- 
ness, laundry woman and hash-slinger 
to leave their present fields of en- 
deavor and enter vaudeville via the 
“small time” route. 

With the competition keener season 
after season, the brand of ‘‘pop house’’ 
bills attained a better standard and 
teday one sees a pretty good enter- 
tainment in the ‘‘smaller houses’ for 
a ridiculously small admission fee. 
But no matter the house (taking New 
York as the home of the biggest num- 
ber of ye “pop” places of amusement), 
acts appear that haven’t a ghost of 
show even in what is now well defined 
as “small time’ vaudeville. 


up many are weighed in the balance 
and found wanting. 

To some acts, it seems like capital 
punishment to work in the “pop” 
places. To others now accustomed to 
its trials and tribulations, the time 
means a chance, Still others figure 
that the money comes easy while 
others are tickled to death to get even 
a “look-in’’ on any old kind of time. 

The writer has seen act after act with 
big time capabilities fail to make the 
jump solely through the inability to 
change signals, remedy defects here 
and there and cut out a lot of useless 
and senseless patter, music and an- 
cient comedy. There are teams with 
one man showing big time timber who 
refuses to cut loose from his present 
partner for divers reasons even though 
the “big time’’ beckons to him indi- 
vidually. The unsuited part of the 
team proves a yoke. The act remains 
on the ‘‘small time.’’ 

One sees on the ‘“‘small time’ many 
acts that once basked in the b‘g time 
limelight who, either, having worn 
their welcome to death, have gone 
back instead of advancing or have 
been relegated to this circuit through 
others doing their line of work on a 
more popular and more improved 
scale. 

The writer has seen the veriest nov- 
ices get a showing on the “small 
time,” display a flash of talent that 
brings some energetic and progressive 
agent to their rescue, with the result 
that everything is changed but the tal- 
ent, practice called into play, and the 
next thing their acts are working the 





“big time’ at an amazing increase in 
salary. 

It seems it is a question of talent 
and development more than anything 
else which raises the “‘small time’”’ act 
into greater prominence and bigger 
money. 

There are “small time” acts who say 
that they are going to do this and that 
just as soon as they can afford to lay 
in new wardrobe and equipment, but 
these intentions should have no tend- 
ency to keep an act from adding or 
taking away portions of their offering 
to make it a better commodity on the 
market. 

There are few headline acts that did 
not once upon a time play ‘‘dumps,”’ 
doing four and six shows a day with 
extra measure thrown in on Sundays 
and holidays. And of this bunch there 
isn’t one that hasn’t made vast changes 
from the time they first debutted. 

They certainly do many things and 
say many things in the “pop” houses. 
A single singing act shows. The voice 
is very weak, yet the woman (gener- 
ally a woman in this instance, as a 
man invariably offers a monolog) per- 
sist in singing from three to five num- 
bers. Perhaps her changes of costume 
are worth comparison with any act in 
the business, yet she wonders why she 
isn’t being besieged with offers to play 
the bigger houses, All the agent has 








LEW KELLY 


Management Jack Singer, Inc. 

Mr. Kelly, originator of the eccentric char- 
acter called “PROFESSOR DOPE,” is a com- 
edian with creative methods. The critics 
everywhere have been universal in their praise 
for this unique creation of an exaggerated 
dreamer, though portrayed by Mr. Kelly so 
religiously serious, it becames at once hum- 
orous to a scream. 





ONLY A CHORUS BOY 


BY DARL MACBOYLE. 


Twenty and transportation— 
Have to pay for shoes— 
Told I'll be canned without notice 
If ever I hit up the booze. 
Dolled up in cream-colored flannels: 
Know that to soil '’em means doom— 
But when we hit a one-nighter, 
I dress in a boiler room. 
I must be ’andsome to look at— 
Only a chorus boy. 
Mine is a merry, merry life. 
Oh Joy! Joy! Joy! 





If I don’t dress in a cellar, 
I'm up four flights of stairs. 

How do I make the quick changes? 
(Nobody knows or cares.) 

No chair, no glass and no water, 
They think that’s all I deserve. 

If I kick they say “‘Take it or beat it!’ 
Or, “You've got an ’! of a nerve!’’ 
I'm more to be pitied than censured— 

Only a chorus boy. 
Mine is a merry, merry life. 
Oh Joy! Joy! Joy! 


Manager likes the chickens; 
Forgets we're human, too— 
Reads us all a lecture 
About what we mustn’t do. 
Mustn’t say “Oh, mercy!” 
Mustn’t sketch with the dames, 
Or sit with them while travelin’ 
Or call ’em by their first names. 
Starved in a land of plenty— 
Only a chorus boy! 
Mine is a merry, merry life 
Oh Joy! Joy! Joy! 


to do is to hear her sing and he calls 
all bets off. 

Again the monologist comes on and 
talks about ten or fifteen minutes too 
long, uses either Ezra Kendall’s or 
Charlie Case’s stuff (twenty-five cents 
a book), tries a parody to a tune be- 
yond his range and then exits with 
“big time’’ offers ringing in his ears. 
They ring and that’s all. 

A musical act bobs up. Bright mil- 
itary suits sparkle in the stage lights. 
No matter the make of instruments, 
the act offers an arrangement that 








LUCY TONGE 


“The Little Girl with the Big Voice.’’ 

An artist of dainty and winning personal- 
ity who is winning the highest praise of the 
critics and public. Her voice, of unusual 
range and quality, has placed her among the 
most successful of single singers. Her book- 
ings as at present arranged comprise 96 con- 
secutive weeks under 

Direction of NORMAN JEFFERIES. 





would make funeral marches turn 
over. There is no animation, harmony 
is conspicuous by its absence and at 
no stage does the act bear comparison 
with those that are getting the “big 
time dough.’’ The majority of these 
acts might be a riot at a Chautauqua 
or a camp meeting, but at that find 
enough ‘“‘small time’’ managers to keep 
the brasses going in their houses. 

Dancing acts seem to be in the ma- 
jority. All are of the same type with 
little novelty showing at any time. 
Any time these acts pull any close har- 
mony they know where they are going 
to land but don’t give a tinker’s 
whoop. They expect their dancing to 
land ’em safe and dry in the bigger 
houses. The judges “up there’ have 
gotten so now that a man, to get his 
dancing over, must do something more 
than the ordinary routine. (Times 
have certainly changed since George 
H. Primrose was a boy.) 

As the picture houses draw more 
children than the bigger places, any 
kind of an animal act comes in favor. 
Some improve and secure better en- 
gagements. Others continue in the rut 
as they persist in using animal rou- 
tines that have long ago gone to the 
discard and declared no good for the 
“big time.” 

Acrobatic acts get plenty of time 
to practice with three and four shows 
a day. As “practice makes perfect” 

(Continued on page 101.) 
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OLD-TIME STAGE-MANAGERS 


BY NICK NORTON. 





Though many people of today have 
the idea that the variety shows in the 
old days were sloppy and that the 
performers worked in the worst halls 
and houses imaginable, I wish to re- 
fute that belief, as there were preten- 
tions variety theatres in various cities 








PHIL BENNETT 


THE ALPINE TROUBADOUR. 

The quality of this artist’s vocal equipment 
may be inferred from the fact that on return 
engagements he is frequentiy billed as 

“THE CARUSO OF VAUDEVILLE.” 

To his remarkable vocal ability he adds a 
rare personal magnetism. 

Now playing the SULLIVAN-CONSIDINE 
CIRCUIT. 

Direction of NORMAN JEFFERIES. 





and the talent just as pronounced as 
today, but not as large in quantity. 

In the '60s and ’70s, the stage man- 
ager was a far more important indiv- 
idual than he is now. Then he was gen- 
erally consulted by the house manager 
in the selection of performers. He was 
the one to say who should work and 
what part of the afterpieces or house 
productions he was to play in addi- 
tion to the performer putting on his 
own specialty. 

The stage manager’s word was law. 
His responsibility was far greater than 
that resting on the shoulders of the 
present day stage manager. Then his 
duties were manifold; today, the work 
is so shaped that others help in mak- 
ing the burden lighter. 

In the other days, the stage mana- 
ger had his own Plays, stock pieces, 
comedies, dramas, etc., he could put 
ino use whenever he felt it necessary. 
He cast them, rehearsed the people,and 
frequently played in them himself. He 
made the models for the stage set- 
tings and had to thoroughly under- 
stand the rudiments of acting and 
stagecraft. 

There were no press agents. The 
stage manager did all the writing, i. e., 
the bill writing and the preparing of 
the advertisements. 

The theatres frequently made very 
pretentious productions, for instance 


George Deagle, of Deagle’s Varieties, 
St. Louis, would spend from $10,000 
to $15,000 on productions like “‘The 
Green Huntsman,” “The White Fawn,” 
“Seven Sisters,’”’ ‘“‘The Necromancer” 
and others. They had long runs. 
Each of these pieces was preceded by 
the variety bills. 

The entertainment opened at §& 
o’clock sharp and generally ran to 
11:30 p. m. The specialties lasted 
about an hour and one-half, with an 


Style of advertising card used back in 1865 
by NICK NORTON, for his juggling act. 





intermission after the olio and be- 
tween each act of the afterpiece (which 
had from one to three acts). 

All of the big variety houses kept a 
ballet troupe all the year round which 
included a premier danseuse, secunda 
(second premier), six coryphees and 
about sixteen ballet girls, together 
with a competent ballet master. This 
instructor arranged a new ballet each 
week, consuming about twenty min- 
utes. There were two forms intro- 
duced, the fancy or fairy ballet and 
the character ballet. (Special scenery 
for each.) 

Two scenic artists, a costumer and 
a crew of carpenters were maintained 
at the theatre all the year. 

Some of the well known stage man- 
agers of those days were John F. 
Poole, who staged, produced and wrote 
a new play each week at Pastor’s Bow- 

(Continued on page 102.) 











Al. LEWIS and PEARSON, Walter 


In their comedy creation “THE WRONG 
NOTE.” A new vaudeville combination mak- 
ing a big hit everywhere this season. 

Commencing Dec. 25 they begin a tour of 
the SULLIVAN-CONSIDINE CIRCUIT, open- 
ing at Columbus. 


ANALYZING THE STAGE KID 





It is and has been of general in- 
terest as to how the stage boy differs 
from his brothers brought up at home. 
In the case of Bud Heim, of the Heim 
Children (Bud and Nellie Heim), this 
boy shows two distinct personalities. 
When spoken to of the stage Bud as- 
sumes an attitude similar to that of 
the oldest performer, while in speak- 
ing of things apart from the stage the 
boy goes right back to the role of a 
kiddie. 

Bud has been on the stage since a 
boy of three, then placed in a melo- 
drama in his home town, Altoona, Pa. 
His sister as well had an early start on 
the stage, the two doing a specialty 
with a “one night stand’? melodrama 
when' they had hardly begun to talk. 
Bud talks about his experience with 
this show with very unpleasant recol- 


Bud’s likes away from the stage 
seem to run to toy railroad trains and 
moving picture machines. The boy ai 
one time carried a moving picture 
outfit along with him and gave exhibi- 
tions to the other acts on the bill in 
his dressing room. He also is deeply 
interested in water, that is the kind 
he can swim in. The towns with some 
swimming pools or big rivers or lakes 
he likes to get to in the spring and 
early fall. During the summer, as 
long as both children have been work- 
ing, they have never been away from 
their home. Bud doesn’t say it, but 
from his manner one is led to believe 
that he likes those two or three 
months at home much better than 
those on the road. 

Bud for a kid has quite a lot of 
Jeep wisdom stored away, for when 








Gladys—VAN and PEARCE—Arthur 


Presenting “GET 


A LICENSE.” 


An exquisite production; originality, appearance and quality are the paramount features. 


A Distinct novelty in “One.” 


Direction, A. E. MEYERS. 





lections. The boy states that riding in 
freight trains along with the scenery 
was not very good for a growing 
child. When asked how he liked be- 
ing in the show business he answered 
that he liked it very much ‘‘some”’ 
weeks. It was here that he showed 
how alike to the regular actor he 
really was for he explained that it 
always seemed pleasant in a town 
where the act went well while on the 
other hand he always felt badly when 
the act didn’t seem to get its share 
of the applause. 

The boy’s schooling has been at- 
tended to by his parents, the mother 
having been constantly with him dur- 
ing his stage career, The mother ex- 
plained that she always got into com- 
munication with the school superin- 
tendent in the town which they were 
to play next and that official furnished 
a teacher for the time they were in 
the city. 


asked by his interviewer as to who 
was his favorite actress he answered 
as though he had rehearsed in the 
part. Bud’s answer conveyed the idea 
that he never bothered about actres- 
ses; he let them all alone. Perhaps 
the hardest thing that Bud does is 
to sit still for five minutes when for- 
ced to. He is full of ginger and no 
home boy was ever trained to like 
noise more than this youngster. So 
of course this makes his mother’s task 
mostly to consist of trying to keep him 
quiet in a dressing room go the rest 
of the show can go on. Bud also is 
the performer when finishing his act 
for he always talks it over with his 
sister when the pair are leaving the 
stage after taking their last bow. So 
all in one we have the comedian and 
the boy all done up in a bundie, and 
his deadliest enemy (admitted) is the 
Gerry Society. Jess. 
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“WHEN PICKING FOREIGN ACTS, 
GO ALONE,” SAYS H. H. FEIBER 





“To pick a foreign act, go alone,” 
says Harry H. Feiber. 

The first American to become a 
foreign booking representative for 
vaudeville was Harry H. Feiber. Mr. 
Feiber is now the senior member of 


When starting to book for Keith 
the latter had houses only in Boston, 
Philadelphia, New York and Provi- 
dence. Feiber was obliged to engage 
for a limited time. To avoid the 
troubles this condition entailed [for- 
eign acts being disinclined to come 




















DUNEDIN TROUPE 


Marvellous and Artistic Cyclists 
Touring Europe. 
Now Playing Stoll Tour in England. 


Address care Era, London. 


JAMES E. DONEGAN, Mgr. 





Feiber & Shea, who have a circuit of 
vaudeville theatres. 

It was in 1896 that Mr. Feiber be- 
came connected with the B. F. Keith 
Circuit. He immediately proceeded 
to Europe, and engaged acts for the 
Keith houses on a basis of 10 per cent. 
commission upon the weekly salary 
of the turn. During that year Mr. 
Feiber earned $900 in commissions, 
while his expense account ran to $4,- 
000. Aiways under the Keith direc- 
tion, on a commission basis only, Mr. 
Feiber later reduced his commission 
from 10 per cent. to 5 per cent. and 
in 1908 resigned his position as the 
Keith foreign representative to engage 
in managerial pursuits. Since his re- 
tirement, B. F. Keith and the associa- 
ted vaudeville managers in the United 
Booking Offices have been without di- 
rect representation abroad. A single 
week selected at random from the old 
routing book of Mr. Feiber’s revealed 
fifty acts, all imported by him, play- 
ing at the one time on this side to an 
aggregate salary of over $12,000. 

During the twelve years of service 
with Mr. Keith, Mr. Feiber made 5¢ 
round trips to Europe. There is no 
American whdé knows his Europe eas 
well. Remaining there some times 
for three and four months, Mr. Feiber 
explored the wilds of Europe in 
quest for acts. He found the Four 
Holloways in a little English village, 
where the price of admission to the 
“music hall’ was four cents. Enga- 
ging the wire act for America, it has 
since grown to be a famed interna- 
tiona] turn. 


over to America for a short contract], 
Mr. Feiber conceived the ‘‘optional 
clause,”’ which still remains in the 
foreign agreements. This gave the 
American management the right to 
prolong the engagement after a 
period of two or four weeks, and at 
the same salary. In those days Al 


Aarons (now of Aarons’ Associated 
Theatres, booking about 600 one 
night stand houses for legitimate 


shows) crossed the ocean occasionally 
to secure novelties for Koster & 
Bial’s. He and Feiber often watched 
bills together. 

Among the hundreds of acts en- 
gaged by Feiber, involving millions of 
dollars in salaries during the twelve 
years, the Keith office never canceled 
a “Feiber act.’ In the year Mr. Feiber 
branched out for himself, one of the 
turns brought over here by him had 
its salary voluntarily raised, with an 
extension of time for twenty weeks. 

“My theory in engaging acts on 
the other side,’’ said Mr. Feiber the 
other day, in conversation with a 
VARIETY man, “‘was to give value for 
the money. Of that I had to be cer- 
tain, and rested on my own judgment. 
If the act proved to be of more value, 
so much the better for the manager. 
But before I gave an act a contract 
I felt positive that at the price for 
America the act was worth it. 

“In the early days foreign acts 
booked for America through the 
agencies over there had been accus- 
tomed to having their transportation 
paid. Koster & Bial’s then gave turns 
first-class passage. B. F. Keith was 


paying second class passage. On my 
first trip I stopped that. There was a 
little grumbling at first, but I told the 
acts they were to receive so much sal- 
ary, and Mr. Keith was not concerned 
in how they got to America, as long 
as they opened over there as agreed. 

“In 1904, during one trip, I placed 
fifty acts for the Keith houses. While 
I hear that good acts fit for importa- 
tion in Europe now are very scarce I 
don’t hesitate to say that were I to go 
to Europe to-day, following the same 
method I practiced then, I could re- 
peat the performance. The acts are 
there, but to find them—and at the 
price-——is the answer. 

“T really believe my contract was 
the first to ever contain a ‘personnel 
clause.’ That was a peculiar case. I 
had engaged Merian’s Dogs for about 
$200. I told Merian I wanted the 
same dogs I saw in the act over there. 
To assure that they duly appeared, I 
drew the contract to read $1006 for 
Merian, and $10 apiece for the ten 
dogs he showed on the other side. 

“‘Another similar case was when I 
first brought Berzac’s animal turn 
over here. His colored assistant wore 
Berzac’s frock coat the day I watched 
the turn. It was an accident of some 
sort, the boy not being able to find 
his own coat in time. Berzac’s long 
coat on the short, squatty colored fel- 
low gave him the necessary comedy 
appearance. I inserted a clause in 
the contract that the same boy and 
coat must be in the American exhibi- 
tion of the act, and they were. I got 
Berzac at $400 a week. His last en- 
gagements over here were at $750 
weekly, with the same act.” 

Asked what he thought contributed 
mostly to the raise of foreigners’ sal- 
aries, Mr. Feiber replied “The man- 
ager.” 

Years of observation, remarked 
Feiber, had led him to believe the 








manager’s judgment is influenced, and 
often he does not detect the ‘clacque’ 
that has been planted for his benefit. 
It has happened also that a manager 
visiting on the other side has re- 
viewed a performance following a rel- 
ished dinner; the show corresponded 
to his humor. Max Pollock, the Eu- 
ropean agent, when representing the 
Hansall, Hamburg, had instructions 
while in the quest of turns for the 
house not to eat between midday and 
midnight. Admittedly not a bad 
scheme,” Feiber commented, though 
he never starved while hunting for 
acts. 

“But the great drawback to the 
manager booking is the limited field 
he wades about in while looking for 
turns. Those places where acts might 
be secured are not thought of by the 
manager, nor does the agent (if he 
knows) lead him to them. 

“T remember,” he continued, ‘‘one 
night 2 couple of agents, includ- 
ing myself and an American manager, 
were seated at a music hall in 
Cologne. A turn with four or five 
girls came on. The manager asked 
me what I thought of them. I re- 
plied not very much, at least for 
America. To show me how little my 
judgment amounted to, the manager 
told the other agent to give them a 
contract for twenty weeks in America, 
The act played one week in New 
York ‘to show,’ when it was closed. 
The manager claimed the personnel 
had been altered.” 

The foreign representative must ce- 
pend absolutely upon his own juds- 
ment, remarked Mr. Feiber. Were he 
to book according to orders the er- 
rors would recoil upn his own ‘ead, 
not on those in authority and who 
issued the instructions. To illustrate 
this Mr. Feiber mentioned a dancer. 
He received cable advices to obtain 
the act, as the opposition at that time 








ISHIKAWA BROTHERS 





The Only Buropean Style of Japanese Hand-Equilibrists. 
Direction, WILLIAM S. HENNESSY. 





manager is incompetent to select for- 
eign material for home consumption 
through conditions surrounding him 
while abroad. ‘“‘Every manager in Eu- 
rope has a bodyguard of agents,” said 
Mr. Feiber. They go with him every- 
where, either singly or in groups. The 





(Isham, Philadelphia) was after it. 
The price of the turn was $1,200 
weekly. The cable said to book it for 
a year. Feiber replied he would not 
engage the dancer, and advised that 
the opposition be allowed to secure 

(Continued on page 112.) 
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AGAINST STAGE CHILDREN 


BY SOLOMON WOLFF. 
(Head of the Child Laber Prevention League of Louisiana.) 





New Orleans, Dec. 15. 

Several States of the Union, among 
them Illinois, Louisiana and Massa- 
chusetts have enacted that children 
under fourteen shall not be permitted 
to appear as performers or actors in 
any theatre; I use the word all 
through this article in its most com- 
prehensive sense, and as including all 
classes of shows. 

This legislation has _ naturally 
aroused much dissatisfaction, for de- 
cidedly it is a departure from the 
usage of many centuries, since at least 
as early as Shakespeare’s day, the ap- 
pearance of the child on the stage has 
been customary, and considered not 
at all improper. 

Much of the opposition to this leg- 
islation is perhaps due to its novelty, 
and to a lack of knowledge of the 
conditions which induce the advo- 
cates of this legislation to promote it. 
When the subject is first called to the 
attention of the ordinary well mean- 
ing man or woman, it is usually con- 
demned as an unreasonable interfer- 


obtains in conversation or temperate 
discussion, and the advocates of the 
legislation prohibiting children under 
fourteen from appearing on the stage, 
are accused of wanting to sacrifice to 
their merbid morality, etc., the art 
and artists, the literature and auth- 
ors, which have made the stage the 
great educative force which all men 
recognize it to be, and at one full 
blow to destroy the greatest source 
of amusement the world has ever 
known, to say nothing at all of bring- 
ing absolute ruin upon those who 
have so heavily invested in theatres 
and all that is incidental to them, and 
upon the thousands of actors and 
actresses who earn their bread and 
butter in the practice of their art or 
profession. 

Before I attempt here to answer 
those well meaning, but not well in- 
formed men and women, it is perhaps 
not inadvisable that the true propor- 
tions of the issue be ascertained; for 
many—-otherwise perhaps very ad- 
mirable persons — have intentionally 








FOX AND WARD. 


43 Years of Continuous Partnership. 
Fox and Ward, the record minstrel team of the world, made their debut in Cincinnati, in 
1868. Their entire career has been spent together with various minstrel companies and in 


vaudeville. 


They have been successively with Dupree and Benedict’s Minstrels, Barlow, Wil- 


son, Primrose and West’s Minstrels and then had their own minstrel company until 1883, when 


they returned to vaudeville. 


Statue clog and marble pedestal clog dances. 


Joseph F. Fox was born in Ogdensburg, N. Y., May 7, 1852, and 
Mr. H. Ward in Canandaigua, N. Y., September 17, 1852. 


They became famous for their silver 


Their vaudeville tours from coast to coast are 


under the exclusive direction of NORMAN JEFFERIES. 





ence with human liberty, as smacking 
of puritanism, etc. Nor is this sur- 
prising. The audience sees the child 
on the stage, happy, smiling, appar- 
ently itself enjoying the exhibition of 
its childish graces and let us say ac- 
complishments. Those who are the 
happy or unhappy possessors of more 
or less fervid imaginations, soon be- 
gin—metaphorically at least—to raise 
their voices above the tone which 


or otherwise treated the subject 
with an expansiveness and emotional 
abandon, which quite charming as it 
sometimes may be, has misled many 
into the belief that the very existence 
of the theatre is at stake. 

It should first of all not be forgot- 
ten that however many dramas, op- 
eras, etc., there may be in which a 
child is an integral part of the story 

(Continued on page 110.) 


A MEMORY OF OTHER DAYS 


BY JOHN 


FENTON. 


(Mr. Fenton Has Been on the Legitimate Stage for Forty Years.) 





I remember in 1877 I was out with 
a travelling company playing through 
the oil and coal regions in Pennsyl- 
vania. In those days we carried our 
own little sets of scenery and when 


Today they seem to stick to one 
line of business. I often notice that 
if a leading member of the company 
is taken ill, it is extremely difficult 
to fill his or her place with members 

















BLSIE FOLLETTE AND JACK WICKS. 


the rest. Have received praise from managers, agents, press and pubiic, 
g in which they introduce singing, talking and eccentric dancing in their own 


hey have successfully played WESTERN VAUDEVILLE; UNITED; PRINCESS; 


GEORGE B. GREENWOOD CIRCUITS. 
Now playing for NORMAN JEFFERIES, fourteenth week. 
Merry Christmas and a Happy and Successful New Year to all our friends, 
Direction, ALF. T. WILTON. 





hitting a town we had to build every- 
thing but the playhouse, using candles 
and oil lamps for footlights. 


Sometimes it was in the dining room 
of a hotel we built our own stage or 
in town halls or in churches. I recall 
an incident that happened in North- 
umberland, Pa., where we gave a per- 
formance of “Uncle Tom’s Cabin” in 
an old church. The stage was made 
of old plenks an inch apart, and talk 
about cold weather! Wow! those pene- 
trating blasts up through the cracks. 


The remembrance of that perform- 
ance will always be as vivid as though 
it took place yesterday. The man 
playing Uncle Tom came on the plat- 
form with his overcoat and ear muffs 
on. The moment the audience got 
sight of our colored hero it shrieked 
with laughter. 

Actors in those days seemed more 
brotherly than they are now. If one 
inade a mistake the other was ready 
to help him out. The salaries were 
small and the company seemed like 
a little family. There are some bully 
good actors sti!l in the business, but 
for some reason they fail to show the 
same affiliations as in other days. 

Most of the actors of former years 
came from the stock companies. I’ve 
known leading men who could play 
Hamlet one minute and dance a horn- 
pipe the next. It was the same with 
the leading women. They could sing, 
dance, fence and play any part they 
were cast for. 


of the company. In the old times it 
was different. I do not say this with 
any disrespect of the young people 
of the profession, for there are some 
very bright lights in the new acting 
generation. : 




















TILFORD 
THE AMERICAN VENTRILOQUIST. 
“THE GREAT LESTER’S FIND.” 
Now featured with the 


“NEW CENTURY GIRLS.” 
Se seen tn vans 2g0n, playing 
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40 VARIETY 
: which bears a close resemblance to Music Increasing Proportionately 
RAGTI ME VS, Ch. ASSIC AL Liszt’s Rhapsody. Then take, for in- With the Population of This Coun- 
stance, Irving Berlin’s ‘Mysterious try?’ would say that of my own ob- 
Rag.’ I mention this one specifically servation, I am of the opinion that it 


Are we becoming a nation of mu- 
sic lovers in the ligitimate sense of 
the term ‘‘music’’? 

C. H. Ditson & Co., as representa- 
tive dealers in all kinds of sheet 
music, both ‘‘classical,’’ operatic and 
“popular,’’ were called upon to an- 
swer the question. Their Mr. Priaulx 
asked that a series of questions be 
written out for him, so that he might 
give them careful consideration. 
Wartety did not receive the answers 


ruptly there was nothing to say on 


the subject, and would ‘Variety 
please forget all about it!” 
Other dealers in the “classics’’ 


were unanimous in their refusal to 
commit themselves on the subject of 
the inroads being made by the more 
popular form of sheet music, estab- 
lishing thereby the conclusion that 
the sale of the ‘‘classics’’ is not hold- 
ing its own with the demand for the 
lighter forms, and that the dealers 

















within a reasonable period of time. 
Mr. Priaulx was phoned to. He de- 
clared his answers had been written 
out and turned over to their Mr. 
Cragen, who was then switched on the 
wire. Asked regarding the written 
interview Mr. Cragen replied the firm 
did not care to supply any written 
statistics but that if Varirry desired 
any figures, Mr. Priaulx would suppl 
them orally. ‘ 

Mr. Priaulx was again called upon 
with a duplicate list of the original 
questions, and again referred the in- 
terviewer to Mr. Cragen, explaining 
he had fully answered the interroga- 
tions in detail and that the copy was 
in the possession of Mr. Cragan. Mr. 
Cragen explained that “Mr. Ditson’’ 
had placed his veto on the written 
statement, but that Mr. Priaulx would 
surely furnish oral answers. Nothing 
daunted VARIETY’S representative 
again sought out Mr. Priaulx and re- 
quested the statement. At this junc- 
ture Mr. P. was called to the phone, 
listened attentively and said: ‘All 
right.’’ Turning to the interviewer in 
a changed manner, he declared ab- 


are averse to acquainting outsiders 
with this condition. 

The New York music publishers 
themselves, on being visited, made 
some interesting statements on the 
subject, each one of course speaking 
from his own viewpoint and drawing 
his own conclusions. 

Jerome H. Remick 
Remick & Co.) said: 

“We are steadily advancing in the 
class of songs that are in public de- 
mand.” He was asked: 

“Ts ragtime on the wane?” 

“I should say not—empihaticaiiy 
not,”” he replied. 

“Then how do you reconcile the 
statement that we are advancing in 
the quality of popular demand with 
the fact that ‘ragtime’ is not on the 
wane?” 

“TI do not concede that ‘ragtime’ is 
not high grade music—in fact, quite 
the contrary. So-called ‘ragtime’ is 
merely a syncopation of melody of 
almost any kind. The old style ‘rag’ 
song like ‘Back, Back to Baltimore’ 
has given way to such melodies as 
‘The Red Rose Rag,’ a passage of 


(Jerome H. 


because we do not publish it, and 
hence are totally unprejudiced in re- 
ferring to it. The music is as high 
grade as anything produced in years. 
The popular composer of America to- 
day is turning out more classical mu- 
sic than all the other nations put to- 
gether. 

“Then again the nation is rapidly 
becoming a nation of music lovers 
from the fact that sheet music is now 
within reach of all through its sale 
in the five and ten-cent stores. There 
are nowadays a hundred times as 
many places where music can be pur- 
chased as there were a few years ago. 
Don’t worry about America’s musical 
advancement. It is taking care of 
itself.”’ 

Harry Von Tilzer, who has had an- 
nually for the past fourteen years 
from two to five nation-wide success- 
es, says of ragtime: 

***Ragtime’ is not a type of song; 
it is a type of song-treatment; in fact 
it is the distinctive American treat- 
ment of song in general. It reflects 
the spirit of the American people, 
their extraordinary activity, restless- 
ness, initiative, joyousness and capac- 
ity for work, and for play. ‘Ragtime’ 
bears the same relation to European 
music, that the American commercial 
spirit bears to the commercial spirit 
of Europe. ‘Ragtime’ pervades all 
styles and classes of American music, 
from the coon song to the parlor love- 
song and I think that I am safe in 
saying that so long as America re- 
mains the land of the brave and the 
free and the busy, particularly the 


busy, so long shall we have ‘rag- 
time.’ ”’ 
Edgar Selden, manager for the 


Shapiro company, says: 
“Answering your question, ‘Is The 
Sale Of The Higher Grade Of Sheet 








LEONA 


“THE SIBERIAN SONG BIRD.” 

A newcomer in American vaudeville who in- 
stantly established herself as a star of the 
first magnitude. Leona’s remarkable range 
has prompted several critics to refer to her 
as “a vocal freak.’’ 

One of her featured numbers is a trio from 
“Faust,” which displays her wonderful triple 


voice range. 
Direction of NORMAN JEFFERIES. 


is, despite the fact that so-called rag- 
time songs are very much in evidence 
and in general demand. While the 
better class of everything may appeal 
only to the select few, I am of the 























JOHN ZIMMER 


The Somewhat Different Juggler 
Wishes All A Merry Christmas and A Happy 
New Year. 
Playing Western Vaudeville Managers’ As- 
sociation Time. 
Booked by A. E. MEYERS. 





opinion that everything in general is 
slowly but surely attaining a higher 
plane, and that the discriminating 
public is proportionately increasing. 
The appeal of symphony recitals, clas- 
sical concerts, oratorios, and kindred 
other musical entertainments, are 
patronized now, greatly in excess over 
former seasons. The ragtime song is 
the song of the moment. The former 
is quickly forgotten, the latter grows 
stronger and in greater demand as 
time progresses. 

“This condition is applicable to the 
sale of both these styles of composi- 
tion, giving the ballad a shade the 
best of the proposition. It is not to 
be taken for granted that because a 
ragtime song is hummed or whistled 
on the streets, that the party so as- 
sisting in its popularizing has pur- 
chased a copy, but the lover of the 
ballad is pretty sure to be the possess- 
or of some sort of musical instrument 
and generally with the price to buy 
a copy; therefore the sale of the bal- 
lad is generally in greater proportion 
than that of the rag or novelty song.” 

When J. Fred Helf was asked if 
ragtime was on the wane he said: 
“Ten years ago I was asked the same 
question. I thought then that it was 
practically through, but it is now 
more popular than ever. Ten years 
hence I will probably be asked the 
same question. Ballads are not over- 
popular just now, but will come back, 

(Continued on page 110.) 
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“FREAK ACTS”—IN AND OUT 





“Freak Acts,” so known and 
termed in vaudeville, and which be- 
come the subject of this story, are 
composed of people who appear upon 
the stage, propelled there by the 
quantity of publicity or notoriety re- 
ceived in the daily newspapers. 


The other classes of vaudeville 
turns, that might properly come un- 
der the heading of freakish, such as 
armless men, strong men, and others 
who might have been thought to 
have graduated (and if not them- 
selves, then the sort of act they do) 
from the museums into the variety 
profession through its vaudeville 
branch are not now referred to as 
“freak’’ turns. 

Anyone given extraordinary atten- 
tion by the press (and that publicity 
which is believed to cast about the 
person a pungent spell), will draw 
others to look upon the newspaper 
hero—or villian—-(he or she) as the 
case may be. And those possessed of 
that morbid curios:ty which impels 
them to surround a church, whether a 
funeral or a wedding is being held 
inside, will pay to see the object of 
the newspaper stories. Or at least 
some theatrical managers believe this 
to be so. 

The stage seems to carry a taint to 
those brought on it by this means. 
There are exceptions, but few in com- 
parison. In vaudeville of the past few 
years, the large amount paid to these 
“freak acts’’ even though but for a 
week’s engagement, has unfitted the 
temporary beneficiary for any future 
waik in life. Whether it is the atmos- 
phere of the theatre, or the touch of 
grease paint to the cheek, no one 
knows, but many shrewdly opine it is 
the false valuation, paid in cash, given 
to these mortals, that upsets all their 
calculations of years, including their 
own estimate of themselves. 


Sometimes the brief stage experi- 
ences imbue the “‘freak”’ with a notion 
he or she is really ‘‘it.”” That was 
recently illustrated when Lillian Gra- 
ham and Ethel Conrad were indicted 
for shooting W. E. D. Stokes. The 
two girls had their pictures printed 
so often, they were angry when the 
papers overlooked them for a day. 
The inevitable happened, Hammer- 
stein’s got them. Hammerstein’s, 
New York, has been getting most of 
the ‘“‘freaks”’ for some years back. Be- 
fore Hammerstein’s, Koster & Bial’s 
was the home of a few, and during the 
reign of the Sires in the New York 
theatre, that house turned down no 
publicity-made ‘‘star.’’ 


The Misses Graham and Conrad 
commenced a stage career as a “sister 
act’’ at Hammerstein’s at $500 
weekly. Prior to that engagement, 
Miss Graham had never earned a dol- 
lar; Miss Conrad may have had some 


Slight experience in the chorus. Ther 
“act” wasn’t an act; it was a pity. 
Singing ‘‘Alexander’s Band’ ‘‘made 


gzood’’ for them to some light extent, 
but in those days of that song success, 
if the trolley cars carried a hum to 
the hearer which sounded like ‘“Alex- 
ander,’’ he involuntarily applauded. 
Curiosity sent many people to Ham- 
merstein’s. These girls were re- 





tained there, one, two, three weeks. 
Their booking agent was finding all 
sorts of trouble in obtaining the ear 
of any vaudeville manager, when the 
“‘sharpshooters”’ were mentioned. 
During the first Hammerstein week, 
the young women were much worried. 
They asked ‘‘Are we making good?’”’ 
The second week they commenced fig- 
uring how they could improve the 
“act,” and the last week the Misses 
Graham and Conrad were quarreling 
as to who was really the hit of it. 
A week was obtained at a theatre 
in Atlantic City. They were retained 
there for the second week. During 
this engagement, the breach between 
the young women grew serious. 
Neither would concede the other was 
of assistance in the ‘great success’’ 


duction could not have been obtained 
by either. 

One of the exceptions to the brief 
stage life of a ‘‘freak”’ and the stage 
taint, is James J. Corbett. Yet Mr. 
Corbett can blame the stage for his 
defeat by James J. Jeffries in the 23d 
round of their memorable battle that 
was to have been for twenty-five 
rounds at Coney Island. 


Mr. Corbett told the story but re- 
cently. Said he: ‘‘They can say what 
they want to about that fight, and I’ve 
read many things, but the truth is 
that had I not been thinking of the 
stage, Jeff would have never knocked 
me out. 


“After the twenty-second round,” 
continued Mr. Corbett (who is now 
one of the most successful acts in 
vaudeville, and has a permanent fu- 
ture assured him on ability, besides 
his great popularity as the ex-cham- 


rope behind rather hard. It rebound- 
ed me, and as I spang forward, I 
could see Jeff’s fist coming, but I 
didn’t know anything else until I saw 
my manager, Billy Brady, standing 
over me. I could hear them cheer- 
ing, and thought they were cheering 
me as the winner. My seconds were 


crying, I could see that, too, and 
thought it was for joy. ‘Great, ain't 
it, Bill?’ I said to Brady. ‘Jim,’ said 
he, ‘you were clean kaocked out.’ 


But there wasn’t a sore spot on me. 
Jeff must have just cleft my jaw 
as that rope sent me bounding out. 
It was the luckiest blow in the world.” 

Mr. Corbett got his eight-sheet, 
however, and can play on the stage 
any time he wishes. He is appearing 
in vaudeville now. Another pugilist 
who “made good’’ was Ruby Robby 
Fitzsimmons. Many other fighters 
have appeared on the stage, the ma- 
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THE ST. LEON FAMILY 


THE ST. LEON FAMILY, with IDA ST. LEON playing the title role, are the feature of “POLLY OF THE CIRCUS” this season, with 


little Ida the star of the FREDERIC THOMPSON show. 
Miss St. Leon has been in the piece for three seasons now. Notwithstanding her extreme youth, she has earned the favorable opinions of 


the critics. 


THE ST. LEON FAMILY, a circus one, naturally fit into the atmosphere of the play. 
the dramatic critic of the Denver Times, said of Ida, when the piece reappeared there recently: 
Hers is a winning little personality, She opens her mouth and her bright little eyes and people listen as intently as 


James Barrett, 
nearly the whole show. 


if they were trying to hear the beats of her little heart.” 





achieved, nor would they agree their 
drawing power, whatever that was, 
arose from their shooting episode. 
Each repented not having plunged 
into vaudeville before, especially as 
by a process of questionable method, 
their weekly salary had risen to $750. 

Failing to agree upon the respect- 
ive merits themselves, the girls de- 
cided that after the Atlantic City 
“run,” each would appear alone in 
vaudeville, and each was confident she 
would be the first in demand. After 
the Atlantic City engagement the 
Misses Graham and Conrad faded 
completely out of the theatrical sight. 
No one wanted them, together or sin- 
gly, and a job in the chorus of a 
‘‘small time’’ vaudeville musical] pro- 





pion of the world) ‘I was thinking. 
The men in my corner were talking 
to me, but I didn’t listen. Jeff had 
not hit me a real blow all through 
the fight. I knew he could not. I 
just figured: ‘Here, Jim, now make a 
good finish. Rush him hard these 
two rounds, and when the bell rings 
for the ending of the 25th, go after 
him as though you were angry for 
seeing the fight finished. It was good 
dope, and I knew that this would be 
good for the papers. I could see the 
eight-sheets and a tour of the coun- 
try as the star of a play. 

“T still had these things in my 
mind, when the bell started the 23d. 
I ran over to Jeff’s corner, and in 
backing away from him, struck the 





MRS. IDA ST. LEON is traveling with her children. 


“Ida St. Leon is very 


jority as special attractions with bur- 
lesque shows, 

Women arrive in vaudeville as 
“freaks” for various reasons, though 
one of the strangest has been that 
which gave to the stage the ‘‘sharp- 
shooters.”’ Killing a man has often 
been equivalent to a stage debut. 
Florence Burns was the first of these. 
Florence is now sojourning as the 
guest of the state for eleven years, 
but not for a killing. Miss Burns 
dropped down in the criminal scale. 
She became a *“‘badger.”’ 

F. F. Proctor first saw value in 
Miss Burns. He paid her $750 week- 
ly to appear at his 23d Street theatre 
vaude- 


some years ago. It was a big 


(Continued on page 117.) 
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VARIETY 


THE WORLD 


BY WALTER C. KELLY. 


(“THE 


VIRGINIA JUDGE.”’) 





In accordance with the suggestion 
that an account of my recent world 
tour might be of interest to the profes- 
sion in genera] and those in particular 
who contemplate a professional visit 
to those far corners of the earth, I will 
set down briefly a record of my itiner- 
ary, the impressions gathered and con- 
dit.ons prevailing in Australia, Africa 
and Europe. 

Ags the conditions under which I 
made the tour were extremely pleasant 
and profitable, they will serve as a safe 
guide to any artist in whose soul lurks 
the desire for an artistic conquest of 
the English speaking world. 

The contract conditions for my tour 
were arranged during my London en- 
gagement at the Palace, through Paul 
Murray, representing Rickards Aus- 
tralian Circuit, Ernest Edelsten acting 
for the Hyman tour in South Africa, 
and Ted D. Marks, acting for myself. 
Comment on Mr. Marks would be su- 
perfluous. Messrs. Murray and Edels- 
ten are also gentlemen of the highest 
repute in London theatrical circles. 

Returning to America I started on 
a tour of the Orpheum Circuit, so ar- 
ranged to terminate at Los Angeles in 
May, after a brief sojourn as the guest 
of my friend, Nat Goodwin, at his 
beautiful ranch in the San Jacinto Val- 
ley. 

I accepted the invitation of James 
J. Jeffries to partake of the salubrious 
climate and beautiful soiitude of his 
training camp amidst the giant red- 
woods of Santa Cruz mountains. After 
the tragedy of Reno, I proceeded from 
there to Vancouver, taking passage via 
the Canadian Australian S. S. Zealan- 
dia on the first leg of my journey. 

Seven days of pleasant sailing 
brought us to Honolulu, the most im- 
portant and beautiful city of the 
Hawaiian Group, which, by the way, 
boasts of a first class vaudeville thea- 
tre where many fair salaried artists 
break their journey by playing two 


weeks; after spending a pleasant day 
here amidst most friendly natives and 
a wealth of tropical and romantic 
scenery that beggars description, we 
sailed for Suva, the principal city of 
the Fiji group, 2,800 miles distant, 
inhabited by a British garrison, a del- 
uge of cocoanut and sugar cane plan- 
tations and a horde of cannibalistic 
natives, whose apparel consists solely 
of a tired expression. 

Arrangements had been made by 
wireless previous to our arrival here, 
for a boxing carnival between a 
quartet of American boxers en route 
to Australia and four native “Black 
Hopes.”’ I was requested to preside. 
After instructing the Yankees, viz., 
Billy Papke, Cyclone Thompson, Ray 
Bronson and Jimmy Clabby, as to my 
wishes, the next hour saw the wrongs 
of Reno fully avenged. 

We sailed at daylight, while four 
battered natives howled their maledic- 
tions and 400 others chanted a war 
song that made us glad to leave. 

From here we encountered four 
days of heavy seas before arriving at 
Brisbane. Landing at Pinkeba, nine 
miles from Brisbane, we proceeded 
there by train and spent a most pleas- 
ant night in this flourishing city tu 
‘some 130,000 population. Here I 
obtained my first taste of Australian 
hospitality and regretfully sailed the 
following morning for Sydney, 560 
miles distant. 

Arriving there in good shape I found 
that my very good friend, Sir Thomas 
Dewar, one of England’s merchant 
princes, had already instructed his 
Australian manager, George Wright, 
to be sure and see I wag properly en- 
tertained during my sojourn in the 
Antipodes. Needless to say Mr. De- 
war’s instructions were fully carried 
out. 

I arrived in Melbourne a few days 
after landing; this is a splendid city 
of nearly 600,000 wide awake and 























CHICK SALES 
The protean portrayer of Hoosier types, in his various characters. 
Mr. Sales is now making a very successful tour of the ORPHEUM CIRCUIT. 
Management of EDW. 8S. KELLER. 


most hospitable citizens, 580 miles 
from Sydney. It was here I made my 
initial bow to Australian audiences 
and with results that will long remain 
a most pleasant memory. I found 
both press and public prodigal in 
their appreciation of clean American 
comedy. 

The city is splendidly laid out in 
wide and well paved streets, substan- 
tial public buildings and spacious 
parks and gardens. There is a gen- 





lutely celestial. The rush and throb 
of its industrial and commercial life 
is a pocket edition of our own whirl- 
ing Metropolis, and yet the mellow 
stream of good felloWship iiows 
through every thoroughfare. 

There is, however, one fly in the 
ointment of Sydney’s hospitality which 
makes itself manifest during athletic 
contests of an international flavor by 
the rankest display of insulting parti- 
sanship it has ever been my misfor- 




















JULIET AND ROMEO 
The Greatest Noveity of the 20th Century. 
Two Chimpanzees presented by MR. A. DROWISKY, trainer of “CONSUL, THE GRBEAT.” 
Address all communications to PAUL DURAND, 312 Putnam Building, New York. 





eral air of prosperity about the entire 
population. It was my good fortune 
while here to witness the world fam- 
ous Melbourne Cup Race at the beau- 
tiful Flemington Course. This event 
in point of classy entries, patronage 
and handsomely gowned women, com- 
pares favorably with either New- 
market, Sheepshead Bay or Chantilly. 
It is a splendid argument against the 
flat chested women and long haired 
men who haye killed the sport in 
New York. The pleasure of my eight 
weeks’ stay here was in large measure 
due to the tireless attentions of Hon. 
Joseph Dillon, a prominent merchant 
and one of Melbourne’s shrewdest pol- 
iticians, Sam Allan, a most genial and 
wealthy patron of the turf, and many 
others of whom space forbids men- 
tion. 

I left this city with genuine regret 
and proceeded to Adelaide in South 
Australia, 480 miles distant, where 
for two weeks I enjoyed capacity 
business, as well as a repetition of my 
Melbourne success, This is a city of 
some 180,000. It is suffering from 
an epidemic of religious frenzy that 
would delight the soul of a Scotch 
Presbyterian. However, through the 
courtesy of Messrs. Marcus, Morrell, 
Byrnes and Frankenbergh, I passed 
a pleasant two weeks. 

From here I returned to Sydney, 
opening to a capacity house and re- 
peating my Melbourne success. The 
city of Sydney fronts upon a harbor, 
the beauty of which has exhausted the 
descriptive faculties of far abler writ- 
ers than I. Suffice it to say that it is 
a place where land and sea seem to 
blend into a harmony that igs abso- 


tune to witness. I am aware, how- 
ever, that the element responsible 
for this conduct is composed largely 
of assisted emigrants recruited from 
the poorer districts of the British 
Isles, 

Aside from this stricture, I would 
feel guilty of ingratitude should I 
fail to pay tribute to George Wright, 
Bill Corbett (of the Referee), Jack 
Bateman, Arthur Usher, Jack Malone. 
Harry Marsden, Arthur Krone, Joe 
Wangenheim, George Langley, John 
Porter, Fred Bluett and Tom Daw- 
son (two of Australia’s cleverest and 
popular comedians). Florence Vie, 
Lorna Pounds and Fannie Powers 
(all favorites of Australian amuse- 
ment lovers), Irving Sayles (a Seno- 
gambian of midnight hue) and last 
but not least, that kindly old dean >+f 
Australian theatricals who so latcly 
passed away, Harry Rickards. From 
his mansion on the heights over- 
looking Sydney Harbor, Mr. Rick- 
ards watched the approach of life's 
gentle evening with a calm unruffled 
soul, 

*All of these and many other dwell- 
ers in the land of the Southern Cross 
added to the pleasure of a visit that 
will long remain in My Memory as a 
most pleasant milestone on my jour- 
ney around the world. 

With genuine regrets I sailed Jan. 
18 from Sydney. After short calls at 
Melbourne and Albany on the coast 
of West Australia, I started on a weary 
journey across the [nfian Ocean with 
Durban (South africa) as my desti- 
nation. For seventeen days there is 
nothing but the bleak monotony of 

(Continued on page 104.) 
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BURLESQUE THIS SEASON 


keeps up the attractiveness of the en- 
tertainment as much as any other 
thing. A burlesque wheel] requires a 





There isn’t any great change in 
burlesque this season from what it 
was last. The same scarcity of good 
women principals is particularly no- 
ticeable. Lively soubrets are so few 
and far between, it would seem the 
specie had passed out of existence. 

Vaudeville, however, must have 
claimed a great many young women 
who otherwise would have been avail- 
able for burlesque. Vaudeville, both 
in its “big’’ and “small time’ divis- 
ions, has even partially emptied the 
ranks of the meritorious females in 
burlesque. A majority of those re- 
maining as “principal women” are 
those who believe burlesque cannot 
get along without them or their hus- 
bands, and having wedded their hus- 
bands, these women believe they are 
married to burlesque also. 

The grandchildren may come and 
perhaps go as well, but the burlesque 
women somehow hang on _ forever. 
Many a show has passed through New 
York this season which looked as 
though it had been framed up by the 
husband to please his wife, also in 
it. And if it isn’t his wife, then some 
other woman, In burlesque more 
than elsewhere the influence of 
woman in the operation of a produc- 
tion seems predominant. ‘‘Inside”’ 
stories of many shows tell the tale. 

“She’s running the show”’ is a com- 
mon expression. And just as often it 
is a common show. This condition is 
not alone in burlesque, nor the mu- 
sical comedy of the legitimate stage. 
It is everywhere in theatreville, but 
never so prevalent or loud as in bur- 
lesque. It becomes more apparent 
and harmful in burlesque through the 
women acting as trouble makers or 
directors or stage managers or in 
other words ‘“‘just plain boss,’’ being 
almost without exception the wife of 
the owner, manager or principal com- 
edian, or a sweethart, and in nine 
cases out of ten a poor performer. 
Often the combination of wife and 
poor performer occurs. Of course, 
When the woman runs the show, no 
one can be engaged to eclipse her in 
any one point. That means a wholly 
incompetent female cast. 

Another fault of the current season 
has been the extravagant production 
which necessitated the reduction of 
the payroll. This brought into bur- 
lesque many crude players of the fem- 
inine persuasion, who were satisfied 
With little money to see their names 
on the program as assuming charac- 
ters. It may explain the season’s 
crop of chorus girls, on a whole the 
poorest in years, looks and work both 
being considered. 

One show in mind had _ three 
women, who drew $45, $50 and $55 
respectively as weekly salary. Any 
“single woman’”’ in vaudeville who can 
do anything at all (and a great many 
are not doing any more) can com- 
mand not less than $60 weekly. 

Th burlesque manager waves his 
hands, swears a few words out, and 
exclaims: ‘‘Where are you going to 
get ‘em?’ Then he watches the 
chorus again for a principal next sea- 
son. That pleases the chorus girls. 
A graduate will grow excited over a 
raise from $16 or $18 to $25 or $39. 


musical show this week and a bur- 
lesque show next week. 

But above all else it needs women, 
regular girl performers, who have not 


Being a “principal” is worth some- 
thing to her. 

If a manager can cheat on his sal- 
ary list, cutting it down from $1,000 


wives have been forgotten. ‘The trou- 
ble though is the wives won't be for- 
gotten, so their husbands and their 
husbands’ shows will be gradually 
pushed out to make place for others, 
that is, if the chiefs of the circuits are 
wise. 





or $1,100 to $850 or $900 or there- 
abouts, he can easily figure that dur- 
ing a season of forty weeks, he will 
have saved $4,000 or $6,000 in his 
payroll. Of course the box office is 
a guaranteed affair. All the man- 
agers understand that. In burlesque 
you really don’t need a show, just a 
treasurer! 

One burlesque show last year lost 
$12,000, another $5,000. Some of 
the shows this season will be fortu- 
nate to break even. Many of the bur- 
lesque productions are going to end a 
winner, some of considerable amount. 

It isn’t the most expensive show by 
any means that makes the most 
money over the route. But it’s got 
to be a decent company that will draw 
enough to work out a profit. The 
manager who imagines this or that 
show is making money, without good 
women, and follows the example, 
falls down for a very simple reason: 
i. e., the money making show has 
something else that draws, generally 
a well known burlesque comedian. 

The talk and controversy between 
“old fashioned burlesque’ and ‘“‘mu- 
sical comedy” doesn’t amount to 
much, nor does it mean anything. 
The show that gets the money is the 


“DOINGS OF DOCTOR LOUDER.” 
old one. 


It is built on lines permitting a novelty to be introduced. 
It was first presented with Louis Robie’s “KNICKERBOCKERS” 
St. Louis, Saturday, Nov. 18, 1911. 





ROGER IMHOF 


(Hugh L. Conn and Corinne.) 
IMHOF, CONN and CORINNE are substituting “SURGEON LOUDER, U. 8. A.” for their 


The new act bids fair to become as successful as the 


at the Gayety Theatre, 





show, no matter what kind of a make 
up it has. All shows can’t be the 
same. When the passing monotony of 
similar productions commences to pall 
on the burlesque-goer, business falls 
off. It is the variety in burlesque that 


passed the age limit. There are any 
number of “girls” in burlesque who 
should be superannuated. Their hus- 
bands can afford to do it, for the men 
may play in burlesque long after their 








NEVER A TROUPE LIKE THAT 


BY BILLIE CULLEN, 
(WARD AND CULLEN.) 








Were you ever with a show, where everything would go, 
To make your life a sweet and happy dream? 

Where YOU were treated finer than the big headliner; 
I'll tell you, boys, it’s honey, peaches, cream. 


Where not a soul was jealous, but a trifle overzealous 
To help and make YOUR act a great big riot 

And while loud laughs you’re getting each was there fretting 
And praying that the stage crew would keep quiet. 


Where you chose the opening position because the bill’s condition 
Needed someone who could open up the show; 

They used you as a starter and YOU acted like a martyr 
And said it’s all O. K., I'll get my dough. 


With another you’re dressing and YOU find it’s a blessing 
That he didn’t use the hooks all for himself 

It took all he could rake up to supply you with your make-up 
And he didn’t use three-quarters of the shelf. 


On the bill some old ‘“‘Legit’”” would come in and sit 
And say, “My boy, believe me, it’s a fact, 

YOU are one in a million not a ‘Cursed’ vaudevillian’’— 
And he wouldn’t show YOU how to do your act. 


Where YOU wouldn’t make a yell when reaching the hotel 
To find that all the others had first crack; 

At every nice front room, YOU wouldn’t rant and fume, 
But say, “All right, I'll take one in the back.” 


Where the acts have been rehearsed when YOU were there first 
And the leader “bawls’’ YOU out for being late, 

You laugh at him and joke; offer him a smoke 
And say YOU didn’t mean to make him wait. 


To the stage hands you’re polite; on the closing night 
YOU sit and wait until the show is through 

Before you can pack your props and fold up all your drops 
Because the rest had something else to do. 


If your baggage weighed a ton, why the team that worked in ‘‘one’’ 
That carried "bout a hundred pounds or less 

Offered YOU their transportation, when you reached the station, 
That would save you nearly twenty bucks excess. 


Where they wouldn’t cut capers just because the papers 
Said you’re act was the clean-up of the show; 

And after all had read it, they gave the critics credit, 
And tell YOU they’re the men who ought to know. 


So while YOU are idly dreaming, or you lay awake ascheming, 


ke this dope and paste it in your hat 
That while oer this earth you ramble, bet all that you can gamble 


YOU—WILL—NEVER—MEET—A—TROU PE—LIKE—THAT. 


One of the Western Wheel shows 
this season has two women principals, 
One a girl, who seems a fair worker 
alongside the grandma she plays op- 
posite to. At one time of the per- 
formance the grandma is a blithe 
young girl, in the piece. She looks 
her age even under grease paint, 
and her performance throughout the 
show is very sad, probably as much 
so to the people on the stage as the 
audience. But there she is, and all 
the comedians in the world couldn’t 
make an enjoyable entertainment of 
that show while these two women re- 
main the sole feminine principal por- 
tion of it. 


There is an Eastern Wheel com- 
pany which has for its principal fe- 
male, one who spoils the picture and 
the performance every time she ap- 
pears upon the stage. Yet she is 
there and likely to remain there. 


And it is safe to say that of the 
sixty-five or seventy burlesque shows 
travelling over the two Wheels, 
women in at least thirty-five will be- 
lieve the two above paragraphs refer 
to them upon reading this. 


It depends which show is seen this 
season ag to the opinion whether 
there has been an improvement in 
comedians. Many new comedians to 
burlesque are in burlesque now, but 
some brought nothing new with them. 
On the Western Wheel, comedians in 
two successive shows used the same 
bits of comedy, and these bits are 
older than burlesque itself, which 
dates back to about 1870. 


There has been no appreciable im- 
provement on the Eastern Wheel. 
That circuit’s attractions shot ahead 
so fast last season the Wheel had to 

(Continued on page 1990.) 
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NEXT SEASON—(OR LATER) 


BY BILLY GOULD. 





Bert Leslie—Will not save any more 
money. 

Oscar Lorraine—-Will learn to play 
a violin. 

Andy Rice—Will go on the vaude- 
ville stage—-may be. 

Corse Payton—-Will support Maud 
Adams. 

Marshal P. Wilder—Will write mon- 
ologs. 

Lee Harrison—-Will beat roulette 
—once. 

Leo Carrillo—Will draw. 

Billy Rock—Will sell some scenery 
—cheap. 

Charlie Ross—wWill play juveniles. 

Walter C. Kelly—Will not travel. 

Ted D. Marks—-Will get up early. 

Irving Berlin—Will write a failure. 

Billy Jerome—wWil! “come back.”’ 

Eddie Leonard—wWill lose a bet. 

Sam Chip—Will join the Irish Amer- 
ican A. C. 

Mable Hite——Will not see a baseball 
game. 

Jack Levy—Will enter a Marathon 
race. 

Frank Morrill—wWill be satisfied. 

Willie Weston—wWill room with 
Mike Bernard. 

Mike Bernard—-Will sleep alone. 

Geo, B. Reno—wWill understudy Ca- 
ruso. 





The Novelty 


Producers 


Representative 


Tom Nawn—wWill do Joe Welch’s 
act. 

Carter De Haven—Will play tramp 
parts. 

Cook and Lorenz—wWill be Beau 
Brummells. 

Jim Morton—wWill play Hammer- 
stein’s. 

Geo, Felix—-Will join the Giants. 

Harry Lauder—wWill play for Wil- 
liam Fox. 

Loney Haskel—wWill knock some 
one. 

Stuart Barnes—wWill meet the 133- 
lb. champion—socially. 

Valeska Suratt__Will boycott dress 
makers. 

Eva Tanguay—wWill retire. 

Annette Kellermann—wWill bathe 
again. 

Bessie Wynn—Will wynn in one. 

Marie Dressler—wWill carry her own 
theatre with her. 

Polly Moran—Will be the mother of 
six. 

Nellie V. Nichols—wWill let people 
know where she is. ; 

Minerva Cloverdale—Will get mar- 
ried. 

Edna Aug—wWill star. 

Lulu McConnell—wWill be serious. 


ye 
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PATENTED 


66 NOW 99 


BY J. C. NUGENT. 





You may dream through Life’s garden at morning, 
Of the full flower of Life’s noonday Sun, 

And the full flower may answer your yearning, 
But Youth’s love of the perfume is gone! 

For the dearest hope e’er remains vision, 
Remote as God’s uttermost blue, 

Reality seats not ambition— 

The sweetest dreams ne’e. come true! 

You may bring back the place and the people, 
But you can never bring back the time! 

The same sky may outline the old steeple, 
The same air may resound the old chime; 
But the everlost years intervening, 

And the sadness they bring in their train, 
Have erased the old scenes’ older meaning, 
You can not bring the TIME back again. 

So why this unrest omnipresent! 

This vague and unsatisfied strife; 

Not the future nor past, but the present 

Is the juice and the apple of life! 

Each moment in harmony living, 

Like the lilt of a rythmical rhyme; 

Each hour as it comes is worth having— 

Not the THEN, but the NOW, is the time! 





An Act of 
Highest Merit 


JO PAIGE SMITH 


U.S.A., ENGLAND AND GERMANY. 
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ABOUT ENGLAND 


By HARRY HOUDINI. 





If the artist isn’t asking advice 
someone is giving it to him. Hardly 
a week elapses but what I am queried 
by other artists on the bill as to how 
their act would go in England. If I 
have seen the act and it seems to be 
fitted for English audiences I don’t 
hesitate in saying it will go fine over 
there. 

On the other hand, if I suggest cer- 
tain alterations or the tabooing of 
lines or bits that I am sure haven’t a 
ghost of a chance in England, through 
being wholly unsuited and untimely, 
I get a sour face and some nasty re- 
marks on the side for my pains. 

Arrogance on the part of many 
American performers going to BEng- 
land for the first time and a state of 
independence brought about by the 
artists having the price of a return 
fare, works a hardship on the Ameri- 
can who is a plodder, lets things run 
natural, and wins out on his merits. 
This arrogance is all wrong. Especial- 
ly does it creep to the surface among 
those who land in England looking for 
bookings. 

For some reason the majority of 
American acts imagine English mana- 
gers haven’t any business sense. On 
the other hand I have found them to 
be the brainest workers imaginable. 


ochle with B. F. Keith, hobnobbing 
with this vaudeville circuit head, etc. 
Only the English professional will 
stand for the gaff. He listens because 
he has never been on this side of the 
water. To those who are wise, it is 
“small town stuff.” 

Many Americans juggle the word 
‘‘pound” because they don’t know its 
real value, but it sounds big and it’s 
English, don’t you know. One act says 
it is “willing to cut its salary, taking 
250 pounds weekly; that is a fifty 
pound cut already, etc.”’ 

Candidly I will say I can work in 
Great Britain for $250 a week less 
than. in America, save just as much 
money and have less tiresome jumps 
and no excess baggage. I purchase 
ten tickets and obtain a bagagge car 
free of charge. 

Fares are small. The biggest jump 
you can possibly have is from Brigh- 
ton, England, to Aberdeen, Scotland. 
The regular fare is two pounds, four 
shillings and three pence. By belong- 
ing to the Music Hall Railroad Asso- 
ciation the fare is reduced, so that one 
of the highest fares you can get is 
about $8.50. In tem years’ booking on 
and off in England I was only forced 
to make that jump once. It is a ra- 
rity for any act to do it. 








MUSICAL FREDERICKS 


United time. 


Direction, MAX HART. 





The artist on a recognized tour across 
the pond can sleep more soundly with 
contracts that haven’t the two weeks’ 
cancellation clause. 

English contracts are as good as 
gold. You can pawn them for 80 per 
cent. face value. 

It’s a funny story the American 
team on a “spec”? hands out in Eng- 
land. He simply slings the same old 
tale that has been worn out in the 
telling long before the reconteur 
Struck English shores. It’s about au- 
toing with Martin Beck, playing pin- 


The hardest thing Americans in 
England have to contend with are the 
other Americans, who, after going to 
England, return home a ‘“‘frost.’’ Per- 
haps nine out of the ten never had an 
opening, and if they did open, no at- 
tention was paid to their work. They 
roast ‘‘Merry England” until the Brit- 
ish Lion roars with pain. We Ameri- 
cans over there have to bear the brunt 
of their ill-mannered remarks and in- 
sults to a country which is in a reality 
about the best show country in the 

(Continued on page 116.) 





INTERNATIONAL VAUDEVILLE 


BY H. B. MARINELLI. 





International vaudeville has be- 
come a power to be reckoned with. It 
has acquired a hold on the civilized 
world that will never be shaken off 
and one looking over the amusement 
map of the world will find that no 
matter where he may wander or 
roam, there will be found a form of 
variety similar to that offered in his 
native land. 





H, B. MARINELLI 


The international vaudeville agent, with 
branches in Paris, London, Berlin, Manches- 
ter and New York. 


To my way of thinking the man- 
ager has the hardest standpoint. It 
is a moral certainty he must please 
the public in order to succeed. And 
in the menu of delectation there must 
be variety, joyfulness, novelties and 
sensations. 

The future lies in: 

The clever manager who studies 
his audience and finds out exactly 
what they want. 

The Clever Artist who knows and 
finds just what is needed by both pub- 
lic and managers. 

The Clever Agent (Impresario or 
whatever you might call him) who 
finds the yet undiscovered or neglect- 
ed talent and knows how to safeguard 
both the interest of the artists and 
managers. 

Managers, artists and agents are 
needed more than ever in the future 
if everybody has at heart that our 
business should progress without a 
hitch or stop by bearing in mind 
that like in poker playing “3 of a 
kind’”’ have—are—and will always be 
better than a ‘four flush.’’ 

As to the condition in the various 
countries I offer the following re- 
sume: 

England is undoubtedly ‘the head- 
liner.”” Managers in that country and 
more especially in London, on account 
of opposition, went the limit both in 
building theatres and giving enormous 
entertainments. Strange to say 
neither public, artists, managers nor 
share-holders are complaining in the 
well managed houses. But will it 
last? This is the eternal question 
going about ever since vaudeville got 
established and before millions were 
spent in building. 





Germany progresses continually. 
Some houses have been properly 
built lately, others are still unsuit- 
able for proper Vaudeville entertain- 
ment. The programs are, as a gen- 
eral rule, of a very conservatory 
nature and all on the same order, but 
have and are still gaining in value. 

Austria is going ahead fast, especi- 
ally Vienna and Budapest where they 
add to the ordinary Vaudeville bill 
one act-plays, ballets, musical come- 
dies, etc. 

Russia—Vaudeville on account of 
the customs of the country is only 
considered by certain classes. 

Spain, Italy and the French Prov- 
inces, likewise. 

France—Paris is going ahead. The 
entertainments vary considerably in 
style and composition. Some houses 
simply have singing and dancing with 
occasionaily a one-act musical comedy, 
etc. Others play straight Vaudeville 
and others Vaudeville combined with 
ballets and big revues. 

Belgium and Holland 
well. 

Australia is in continual progress. 

South Africa, idem. 

South America, same 
Russia. 

U. S. A., we know. 

As to the interchange and inter- 
booking of acts between America and 
Europe, the outlook for the placing 
of American turns in Europe is 
brighter than ever. 

It is impossible to hazard anything 


are doing 


style as 


“definite on European acts in America. 


The continual change of the Ameri- 
can policy and its booking system 
does not permit anyone to speak with 
positiveness. 


BURT GREEN, IRENE FRANKLIN 
AND FAMILY. 


VARIETY’S cover page this issue 
shows the above at their home in 
Mount Vernon, N. Y. 

Recently a Variety representative 
called upon Mr. Green and Miss 
Franklin at Hammerstein’s to get 
them to talk about themselves. Mr. 
Green had just been appointed a 
deputy sheriff and was unable to 
talk. Miss Franklin did the patter 
for the family. 

Some interesting facts were related, 
among the most startling being Burt 
Green’s real name. He had the fol- 
lowing tacked upon him when very 
young but has kept it under cover: 
James Burton Eugene Van Tassell. 

The little girl is Marguerite Frank- 
lin Green, or probably Marguerite 
Franklin Van Tassell. It isn’t known 
how she will feel about it when find- 
ing out her real name. Marguerite 
has a contract to play one of Percy 
G. Williams’ houses when she is 
twenty-one. The contract was made 
the day she was born. At present 
the little one has a tendency towards 
melodrama, since seeing ‘‘The Bandit.” 


Burt Green and Irene Franklin 
first appeared upon the stage together 
about four years ago, when they 
played a week at Ashland, Pa., for 
$80. What they have done since then 


needs no repeating. 
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CHARLIE AHEARN'S CYCLINC COMEDIANS 


GREATEST AND FUNNIEST AND BIGCCEST OF ALL CYCLING ACTS 
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THE FAMOUS MOTOR CYCLE AND BICYCLE RACE WITH SPECIAL SET AND THAT FAMOUS RACING CAR 


CHARLIE 
AHEARN’S 
-- CYCLING 
—" COMEDIANS 











PAT CASEY 


ACCENT 
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MOUNTFORD’S RISE AND FALL 





The rise and fall of Harry Mount- 
ford, and all that happened in be- 
tween, constitutes a peculiar epoch in 
the annals of American vaudeville. In 
England, however, there was a some- 
what similar period, again with Mr. 
Mountford as the centre. 


dictator, left New York for Paris, to 
attend the International Conference of 
Artists’ Societies. Late in the follow- 
ing month, he returned to New York, 
to find himself stripped of all power, 
shorn of even the lightest responsibili- 
ties, and placed in a position that 








JEAN IRWIN 


THE CAPTIVATING GIRL. 
Equipped with a well trained voice of exceptional quality, JEAN IRWIN is a mistress of 


the art of “putting ’em over.” 


This is due to her lively personality and genial! style. 


In baseball parlance she has a sure fire delivery. 
Direction of NORMAN JEFFERIES. 





As the recognized, if not the author- 
ized, leader of the White Rats Actors’ 
Union of America, the fall of Harry 
Mountford came more quickly even 
than his ascension to the captaincy of 
the largest body of vaudeville artists 
in the world. 

In July, last, Mr. Mountford, direct- 
ing and ordering the White Rats and 
its affairs, with the autocracy of a 


forced his 
month after. 
Just why this complete reversal of 
attitude by the White Rats occurred 
as it did has never been made public. 
The facts seem to be though, that for 
some time previously, there had been 
making itself manifest among the prin- 
cipal members and advisers of the 
Rats an unsettled feeling regarding 


resignation within one 
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“THOSE PICKANINNIES.” 


ETHEL WHITESIDE 
' “FOLLIES OF COONTOWN.” 


Mountford. This feeling probably 
found its culmination during Mount- 
ford’s absence. To hold his leadership 
required his presence. Mountford al- 
ways had to be on the ground, to off- 
set the antagonism rising against him. 
More than once his persuasive powers 
of argument calmed down an impend- 
ing storm within the order. Members 
who railed against him and his meth- 
ods outside the lodge rooms, and went 
into the club house prepared to re- 
peat the statements to the Interna- 
tional Secretary (as Mountford termed 
himself) learned Mountford could con- 
trovert anything said. He found no 
difficulty in convincing his ‘‘constitu- 
ency.”’ 

While away for several weeks, Rats 
had the opportunity to coldly consider 








ford’s disappearance from the White 
Rats that may never see print. 

The net balance was a large organ- 
ization against a bad standing, and 
this standing caused by their leader- 
agitator, who had theoretical ideas 
only, holding them strongly enough to 
inaugurate or bring about the incep- 
tion, then abandoning them to the so- 
ciety itself to do as best it could. 

Members were dissatisfied, the pro- 
fession at large, including managers 
and agents with whom White Rats 
have to do-business, were displeased. 

History with Mr. Mountford had re- 
peated itself. He reached the same 
ending in America he had in England. 

Though it seems incredible, Mount- 
ford’s staunchest supporters appear to 
have found out more reasons why he 





HARRY TSUDA 


The popular Japanese equilibrist who has been playing for over two years without a break. 
Harry is booked solid in this country until next September, when he will leave for Europe 
to fulfill a year’s booking in England and on the Continent, 


what Mountford had done. What he 
had done was evident upon the face. 
A great number of new members had 
been added, the surplus of the White 
Rats had piled up into a formidable 
amount, the organization stood where 
it had never stood before in point of 
numbers and finances, and several 
other items that would have been very 
material in estimating Mountford’s 
importance were more than offset by 
the conditions created by the agitator. 

These things went into the credit 
side of his accounting. On the charge 
page stood a long list of indictments 
against Mountford. These were ail 
headed by the not-to-be-denied entry, 
‘“Mountford doesn’t make good.’’ Fol- 
lowing that line came proof upon proof 
that although Mr. Mountford promised 
many things, started as many others, 
told what he would and could do, he 
never finished. And there were 
other items connected with Mount- 


should not be their leader in one week 
after he resigned, than had ever sug- 
gested itself to them in the three or 
four years he was in control of the 
order. 

The fault was not altogether with 
the White Rats, however. They had per- 
mitted a man to gain influence in the 
lodge, who spent all his time thinking 
how to increase his hold. Though in 
this country but comparatively a short 
while, Harry Mountford within a few 
months after landing here, gained 
a foothold with the American vau- 
deville artist, such as no one else has 
ever had. He worked upon this, and 
improved his opportunities until he 
thought himself intrenched so strong- 
ly nothing could dislodge him. 

Mountford proceeded in his reign 
much as a Minister of Affairs in a 
foreign court. It was all intrigue, but 
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WHY “MAN FROM THE WEST” 


BY JAS. H. CULLEN, 





When ! landed in Chicago after play- 
ing in and around the mining camps of 
Leadville, Col., they called me ‘“‘The 
Boy From The West.” While playing 
New York some years ago Ted Marks 
billed me as “The Party From The 
West.”” When I hit the Orpheum Cir- 
cuit, Charles BE. Bray, dubbed me “‘The 
Man From The West,” and the sobri- 
quet has stuck closer than a brother. 

For thirteen consecutive years I have 
traveled over the Orpheum time and 
the thirteenth, despite all theatrical su- 


afterpiece, from ‘“‘Sawdust Bill” to 
“Razor Jim.’”” In the latter piece I 
worked at the Olympic with I. W. Mc- 
Andrews, the ‘‘Watermelon Man,”’ who 
was a big minstrel star in his day. 
(McAndrews is now dead.) Castle was 
known then as he is today, his answer 


being ‘Yes’ or “No,” without any 
stalling. 

Abe Jacobs, now stage manager of 
the Majestic, Chicago, was then 


“props’’ at the Olympic and worked in 
the acts. Abe Jacobs’ Grease Paints 




















MOLLIE WILLIAMS 


“THE MOST TALKED OF WOMAN IN BURLESQUE’’—Sime. 
Miss Williams is at present with Manchester's “CRACKER JACKS,” duplicating former 
successes and increasing her host of admirers. Her sketch, “LE DANSE L’ENTICEMENT,” 


is the principal feature of the show. 


She sways and moves her audience with a sweet, pleas- 


ing voice and magnetic personality and is a girl of gifted talents, intelligence and temperament, 
a keen sense of refined humor and a power of mimicry that is all her own. 


Miss Williams’ range is breezy light comedy to semi tragic. 


fairly. besieged her with offers. Why not? 


Burlesque managers have 








perstition, was the most pleasant of all. 
During my years on the Orpheum Cir- 
cuit I have only lost two trunks, one 
in the Baldwin Hotel fire, San Fran- 
cisco, and the other in a wreck on the 
Sante Fe. In the wreck, the whole 
train was destroyed by fire, though few 
people were hurt and not a s-ngle life 
lost in the disaster. In the Baldwin 
fire fifty were killed. 

There was some great stock favor- 
ites in the early days of show life at 
Leadville. Foy and Thompson (the 
Eddie Foy of today), Bobby Gaylor, 
and Johnny Brace had a big following 
in the mining camps and western 
towns. 

In Chicago more than twenty-five 
years ago George Castle took me un- 
der his wing where I became very pop- 
ular, in fact, my famine was such that 
I am still well known in the Windy 
City. And speaking of George Castle, 
will say that I considered him a great 
showman. 

Castle knew every vuriety act and 


were then a popular stage commodity. 

There were many noted artists play- 
ing Chicago those days. I have seen 
the late J. W. Kelly close the entire 
show at the Lyceum and the Olympic, 
after he had already been a ‘“‘riot’”’ for 
forty minutes. He always sent them 
out talking about him week after 
week. He also did the same thing at 
the Park theatre, where he was man- 
ager and star for years. Then there 
was Harry G. Richmond, Frank Lewis. 
Maggie Cline (who wore stage dresses 
that hung just below her knees) Mary 
Ann Kehoe, and Hawkins and Collins, 
one of the best singing and talking acts 
that ever struck vaudeville, who fur- 
nished dozens with material. 

In those days a performer had to be 
clever and win out on his merits, as 
there were few places in which to play. 
It is different now. Every city whether 
big or little has one or more theatres 
and the bills give any kind of an act 
an opportunity toe werk. 

(Continued on page 104.) 


NEW PRESS AGENTRY 





Theatrical press agentry in the 
United States has, in the main, shown 


a marked advancement in calibre over 


that which prevailed a decade ago. 

This is due to the discinclination 
on the part of the daily papers to 
permit their columns to be used to 
exploit the various attractions in a 
manner reflecting ingenuousness of 
the respective editors in charge. The 
day has passed when a chorus girl 
receives serious attention at the hands 
of the reporters over jewels. The 
present day press agent must evolve 
something more ingenious before his 
publicity promotion will pass muster. 

A few of the “big’’ press stories 
accorded a large amount of space in 
the dailies in the past decade are 
worth recalling. The Anna Held milk 
bath fake probably heads the list. 

Next in importance was Toxen 
Worm’s laying of tanbark in front of 
the Republic theatre, so the noise of 
passing vehicles would not disturb 
Mrs. Patrick Campbell’s performances 
at that playhouse. 

Stories of this calibre a few years 
ago were given large space, but today 
would be scoffed at by city editors. 

During the Roosevelt-Parker presi- 
dential campaign Channing Pollock 
organized the Women’s Alton B. 
Parker Democratic Club, headed by 
the names of a number of chorus 
girls of a musical attraction he was 
booming. The Democratic presiden- 
tial nominee ‘fell for’? the fake and 
gave the plan his endorsement. | 

C. P. Greniker, who was the ad- 
vance representative of ‘“‘The Blue 
Mouse,” had moving pictures taken 
of his attraction to prove to local min- 
isters the respectability of the show, 
gaining thereby a large amount of 
newspaper publicity. 

One of the most ingenious of the 
modern “offenders’’ in this field of 
endeavor has been John Pollock. He 
was ahead of William Collier when 
the comedian played on the Coast 
during Jim Jeffries’ training for his 


last fight with Jack Johnson. He ar- 
ranged to have Collier box three 
rounds with Jeffries at the latter’s 
training quarters at Rowardenen, Cal- 
ifornia, and brought along with him 
twenty-four reporters to see the thing 
come off. While promoting publicity 
for ‘‘Paid in Full’ at the Astor thea- 
ter, New York, which was arranging 
for a London presentment, Mr. Pol- 
lock hired a tug, loaded it with bill- 
posters and just as the Mauretania 
was about to leave this port began 
the pasting of an eight sheet of his 
attraction on the bow of the huge 
ocean liner. The job was three- 
quarters compieted before discovered, 
when a hose was turned on his men, 
completely drenching them. It is not 
generally known that “Truthful John” 
was also responsible for the ‘Diving 
Venus” who jumped into the foun- 
tain at Madison Square Park and was 
held by the police pending an inquiry 
into her sanity. This fake petered 
out through the ‘squeal’? made by 
the woman’s husband, when hubby 
found his better half was in durance 
vile. 

The most recent instance of press 
agent ‘‘faking’’ was the announcement 
from Charles Frohman’s press de- 
partment shortly after the opening of 
“Passers By’ in New York that a 
second company would be organized 
at once to present the piece at the 
Garrick theatre, to compete _ for 
patronage with the organization play- 
ing at the Criterion. John D. Wiil- 
iams, Mr. Frohman’s general press 
representative, is held responsible for 
that one. 

As a result of the yarn several of 
the heads of the dramatic depart- 
ments of the big New York dailies 
were ‘called’’ by their respective 
managing editors, and for a while the 
press agents lay low. Every once in 
a while, however, one managed to 
break into the columns in a unique 
way. Old fashioned methods are a 
thing of the past. Jolo. 























CARLIN AND PENN 


In their comedy diversion, 
“GETTING A DIVORCE.” 
By Aaron Hoffman. 


Direction JO PAIGE SMITH. 
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HEAVY IMPERSONATORS PASSING 


BY THE GREAT RICHARDS. 





When I began my two-a-day career 
I opened at the Music Hall, Boston, 
then playing about fifteen acts. I was 
scheduled to go on ‘No. 5.” Long 
before the overture I went in, then 
adjourned to the Green Room and 
stood before the huge mirror to see 
that my costumes were adjusted pre- 
cisely and to be certain that my blonde 
curls, chiffon trimmings and ribbons 
had the proper touch of girlishness. 

Just then the manager, Mr. Bry- 


weeks inside of three months’ time. 
I was some proud kid that day. 
About three years ago I was booked 
at Syracuse for the week of April 1. 
They had a big bill of 39 people. As 
the Grand did not have an over-abun- 
dance of dressing rooms there was 
some difficulty in allotting them. I 
was told that I would have to share 
my room with the male members of 
the Basque Quartet. I immediately 
got busy and picked out the corner 























AL. PRINCE AND MISS DEERIE 


COMBINING CLASS AND CLEVERNESS. 

‘i In the offering of always up-to-the-second songs and talk. 
A bright, clean and fast bit of entertainment. 
Time arranged by NORMAN JEFFERIES. 





ant, formerly at Keith’s, although he 
had seen me rehearse, asked me who I 
was working with. I told him I 
worked alone. He seemed perplexed, 
and so did I. He appealed to the 
stage manager and they looked over 
the program. They had failed to rec- 
ognize me in my make-up. 

Prior to that time all the imperson- 
ators were of large build, such as 
Richard Harlow, Harry LeClair, etc., 
Stuart being the smallest in physique, 
excepting myself at that time weigh- 
ing but 105 pounds and fifteen years 
of age, the smallest in stature of them 
all. 

Even to-day the impersonators, such 
as Lind, Eltinge and Bothwell Browne 
are of bigger build than I, my weight 
at present time being only 135 pounds. 
Finally Mr. Bryant came to me and 
said he was not in the habit of play- 
ing single female acts, and asked if 
my name was on the bill. I replied 
that it was and pointed to “No. 5.” 
Then he excused himself. 

I did very nicely at the opening 
performance and Mr. Bryant changed 
me from number 5 to 13 for the night 
show and booked me for two more 


of ‘‘No. 2’’ room that had the most 
nails. When the quartet arrived and 
saw all the dainty dresses hanging up 
they made a hasty retreat to the stage 
manager, complaining there was a 
lady dressing in the room. They said 


that while they had not been long in 


this country, they were wise to April 
Fool’s day. This incident reached the 
ears of the press agent of the house 
and the next day I received an entire 
column in one of the dailies headed: 
“Actors fooled too.’’ 

All my press notices are genuine. 
You never hear of me fighting stage 
hands because of insults. They never 
do. You don’t hear of me giving up 
the wearing cf dresses. I know how 
to wear them and am going to stick. 
The reason is that my style of work 
is toe dancing and it is more graceful 
in dainty female attire, with dangling 
curls, streaming ribbons and willow 
plumes a yard long, than in male 
garb. My style of work is different 
from any of the impersonators, as the 
others rely to a considerable extent 
on their make-up, while I count al- 
most altogether on my dancing, em- 
ploying the feminine make-up only to 
add to the picture. 


FRANK TINNEY’S ACT FOR SALE 


BY FRANK TINNEY. 





Though the general belief is 
that I threw my present act together 
in a night and attained my present 
standing in the front ranks of black- 
face comedians at single bound, I will 
say right at the beginning I have been 
doing a lockstep with stage work for 
twenty-one years. Of course this 
does not mean that I have been doing 
the piano, dancing and bagpipe stuff 
all these years, but I have been before 
the public as an entertainer ever since 
I was four years old. 

I did not become a burnt cork artist 
overnight. I have ample proof that I 
knew what it was to be blacked up 
when I wore kid dresses. I prize 
among my photos a picture of myself 
taken when I was hidden behind burnt 
cork, prior to going on in an enter- 
tainment in Philadelphia. 

Another wrong impression is that 
I am a native of the tall grass of the 
west. Far be it, for Yours Truly was 
born in Philadelphia, where I invari- 
ably hike to whenever my stage work 
is over. This western idea is due to 
the fact that season after season was 
spent out there. I must admit that I 
liked the west because the people were 
good to me. My big city and small 
town journeyings put me in condition 
to gain a New York reputation. 

When I was four years old I took 
dancing lessons from Mike Fenton in 
Philadelphia and my debut was made 
at a church entertainment given by 
Rev. James Nash, a brother of Phil 
Nash (United Booking Offices) at the 
Epiphany Church, Philadelphia. 

Thanks to Father Nash, who used his 
influence with his brother, Phil, I was 
booked for a week at Keith’s in Philly; 
not the new Chestnut street house but 
the old Bijou. I remember that I was 
told that it was in me to succeed on 
the stage. I didn’t take time to map 
out any other course but figured that 
I liked the business too well to keep 
away from it. My mother thought 
differently. No matter if I had been 
able at that minute to get a million a 
week, she ruled that my three R’s were 
far more important. I stayed in Phila- 





delphia but managed to keep close to 
the footlights by doing an act with my 
brother, Joe. 

This brother, by the way, showed 
real talent, more, no doubt, than I, but 
he had his mind set on becoming a 
priest, and in order for him to study, 
we had to split. 

Joe and I played clubs for six and 
eight dollars nightly and managed to 
average from twenty-five to thirty dol- 
lars a week. In the summer time we 
played the parks. Our salary was 
forty per. To leave home we had to 
carry mother with us. This team con- 
nection was worked O. K. until the 
split in July, 1905. 

One day an ad in a theatrical paper 
gave me a thrill. The Great Barlow 
Minstrels wanted twenty musicians 
for their road trip. If I remember 
rightly, the ad. was one of those 
‘“‘Wanted—-150 tenors, 200 bassos, 25 
musicians” things. I thought I was 
some potatoes on the cornet and went 
after the brass instrument job. My 
salary was ten dollars a week. After 
three weeks, with my ambition run- 
ning full steam, I was made band- 
master, with nothing added to the ten. 

In January, 1906, fever broke out 
in the South. Dan Holt, our principal 
comedian, was sent ahead to ‘wild 
cat’”’ the show as the fever changed our 
route completely. That left J. A. 
Coburn, whe managed the minstrels, 
without a comedian to fill his place. 

Then Coburn, after hearing me con- 
fidently say that I could do a “‘single 
act,” suggested that I make a trial. 
Coburn had great faith in me, though 
I was only a kid. I have him to thank 
more than anybody else for my present 
act. 

I was on speaking terms with a 
piano. That put me in line for a 
piano-act. As I had been used to the 
cross-fire stuff with my brother, I was 
stumped for the time being on the 
single man thing. With regular jokes 
it took two to put them over right. 
With some old boys that had long ago 
worn out their whiskers I hit upon the 

(Continued on page 122.) 








WENTWORTH, VESTA AND TEDDY 
A successful vaudeville act, boked by EDW. 8S. KELLER. 
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THE “SINGLE ACT” 





Where do they come from, the sin- 
gle acts? 

The small vaudeville theatres, 
those that play acts and pictures get 
them mostly. Not so long ago “sin- 
gles’ had a market price. 

One agent would say to another, 
‘‘What are you paying singles now?” 
with an answer remarking ‘“‘Oh, $20,” 
or more or less as the case might 
have been. 

Even nowadays the “small time’’ 
bookers will speak of another circuit, 
adding “He pays singles $40 and will 
go as high as $60,” to give the listener 
the correct idea of how the circuits 
stand. 

On the “big’’ vaudeville time pro- 
gram, the single acts are called mono- 
logists or singing monologists or ‘‘co- 
medienne,” with some adjective at- 
tached to make it harder. 

But on the “small time,” singles 
are singles. The men don’t matter 
much because they are at least a lit- 
tle different from one another. The 
“small time’ single man has more 
opportunity than his sister single. You 
see, a man when he’s a single, talks 
as well as sings, but the girl sings 
mostly, and changes her clothes in be- 
tween. 

So the man single has two ways 
of getting over; singing and talking. 
When one sings a song in modern 
small time vaudeville, it is usually 
some song sung before. With the 
girls on the smaller time therefore, 
it develops upon the individual style, 
looks, appearance and execution with 
the songs. The dresses count for a 
lot, even more than the voice. When 
a real good voice does strike the 
small time once in a while (by mis- 
take), no one knows it. It’s odds on 
also the girl who owns the voice will 
not believe she has one after listen- 
ing to the remarks passed. The sole 
subject among female singles is songs 
and clothes. How many has she got 
and where did she get them, referring 
to dresses. 

The price for girls on the small 
time should be higher than men, al- 
though no doubt many small time 
male singles have spent quite some 
money cultivating a memory system. 


The single man when he is not work- 
ing a split week or even half of a split 
can find time to call around at the 
big vaudeville house where he may 
be located for the lay-off period. It’s 
a poor single who can’t pick up a new 
joke for the “small time” during a 
resting spell. He may even find time 
to read the papers or magazines. Then 
his day’s work is over, and he can re- 
turn to the small time stand for the 
following split with almost a new 
act, excepting the songs. But at that 
the small time single man, though he 
does get his material in dark ways, 
is not to be blamed for all he does. 
Only the other week in New York one 
of the best jokes and presumably new, 
told by a Broadway ‘“‘monologist’”’ and 
one or two others, including the prin- 
cipal comedian of a burlesque com- 
pany, appeared in the Saturday Even- 
ing Post two days before. Yet the 
Saturday Evening Post as well: as 
many other publications has used stor- 
ies and jokes first told in vaudeville. 
So it’s fair to each, anyway, and to 
those who know not of the origin. 

The young woman, all alone on tie 
big stage, with a few or more people 
in front, must sing. And she must 
change her clothes. 

The style of a ‘“‘small time” ‘‘sin- 
gle woman” is stereoptyed. There 
must be at least three songs and 
three changes. You sit back and 
watch them, you who have <seen tie 
‘‘small time” blossom from seven reels 
into a “show.” You wonder if ‘his 
girl] ie getting $10 per sons per week 
cr is she among the $13.59 class, 
which would make her “a $40 single.’’ 

The first thought though is where 
she came from. First you look at 
her hands. She is having trouble 
keeping them down by her side. She’s 
new; some try-out, probably. Then 
where did she get those dresses, for 
the three look like $135, cash, if not 
rented from a Third avenue costumer. 

There was a report the early part 
of the season that the “single women” 
on the “small time’ intended estab- 
lishing a great clearing house for 
clothes. Each Sunday the singles were 
to repair there, turn in the wardrobe 
for the week ending, and secure a 
new consignment for next week. By 

















COX FAMILY QUINTETTE, 
In Their Original Playlet, “THE ITALIAN MUSIC MASTER.” 
Personell—MISS VIOLET, wonderful girl baritone; MISS JOSIE, dashing soprano; MISS 
MILDRED, soubret and Spanish dancer; MASTER JAMES, phenomenai boy basso; PROFES- 
SOR COX, comedian and pianist, in twenty-two minutes of high-class comedy—wonderful har- 


mony singing and imitations. 


A repertoire of over sixty quartet selections and four different acts. 
Direction of NORMAN JEFFERIES. 


a system of checking, no girl would 
have the same dress twice in four 
months. An entire change of ward- 
rebe weekly was not contemplated, as 
perhaps one or two different dresses 
would do. While this would be of no 
value to a beginner, the scheme as 
planned was to redound to her bencfit 
after she had been over the circuits 
once, 

It did look at one time as though 
the season of ’11-'12 would be the 
best the costumers ever had. Even 
the renters of evening dress suits 





After all, however, the ‘‘small time’’ 
makes its own conditions. Circuits 
which asks its acts to play four times 
or more often daily have no choice. 
They must take what they can get and 
be glad to get them. 

“Singles’”’ on the small time either 
advance or slide back. Where they go 
te on the backward progression no one 
knows. Perhaps back to the family 
circle, but more often to the chorus 
of some musical show. The chorus, in 
fact, has sent many “singles” into the 
vaudeville business. 








ALFREDO 


The talented young Italian violinist, 


who 


has achieved a notable success in the high- 
est grade vaudeville theatres of the country. 
Booked by the UNITED BOOKING OFFICES. 





seemed to be flourishing. Many peo- 
Ple however claim that the clothes 
worn by the “‘singles’’ belong to them. 

It’s the easiest way in the world 
to dispose of the past of a singer by 
sarcastically remarking, ‘‘Back to the 
laundry for hers.” It is not so. 
Neither the laundries, nor the baker- 
ies, nor the restaurants have clogged 
up the small time with its useless 
women. It is those little family par- 
ties, socials, entertainments and ama- 
teur performances. These all lead to 
the ‘‘try-outs.”’ 

Many of you may be responsible. 
Perhaps you once said when some girl 
sang, ‘‘Hasn’t she a nice voice?”’ or a 
family cut-up, you remarked, ‘‘Isn’t 
she the comic?” 

Of course, when repeated back to 
the girl that all the folks said she was 
funnier last night than Mabel Hite, or 
sang that ‘‘coon’”’ song as Stella May- 
hew never could, what is to be ex- 
pected? Why, naturally, the small 
time gets ’em. 

The small time gets them because 
the small time needs them. When 
there is not a single around, a picture 
ree] can be put on to break the wait 
necessary for a full stage set, but 
there can not be too many pictures in 
one show. 


For the ‘‘small time’’, a girl to be 
fairly successful does not need 
“‘clothes’’ so much as she imagines. 
All required is nerve, a nerve that 
makes the owner of it believe she is 
good. Having that, and carrying it 
to the footlights with her, she can 
pass her own estimation of herself to 
the audience. Then with a song or 
two of the popular kind that has been 
tested by others, the single can get 
over. 

The man also must have nerve. He 
gets it usually in two days. Nerve to 
steal the material he uses, and nerve 
enough to use it after stealing. But 
he makes good as well by that same 
nerve. 

Nerve is what held up the small 
time—real nerve that induced some 
men to believe people would pay 
cheap prices to see a cheap show. 
They followed it up, and to their sur- 
prise their nerve won out; the people 
came until the bills could be im- 
proved, but had it not been for the 
nerve of all these amateurs, who 
walked on to the stages of these the- 
atres, the small time could not have 
given a show. And there are other 
reasons, which have been or will be 
told in connection with the rise of the 
“Small Time’’, Sime. 
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A NOVELTY’S ORIGIN 


BY PEARL CURZON. 
(THE CURZON SISTERS.) 





To give an account of the entrance 
into the show business of the Curzon 
Sisters, or the origination of their 
Flying Butterfly Novelty, I shall have 
to go back a few years. We are South- 
erners, having been born not so terri- 
bly many years ago in the Cotton 
State of Mississippi. My father was a 
merchant, and it was in his store that 
I met my husband, Joe Cousins, as he 
was then known, my dad having in- 
troduced us. I can truthfully surmise 





iness, at that time, I did not know or 
realize the importance of a new idea. 

No more was said about the inci- 
dent at this time. During the same 
year he disclosed to me orally his new 
invention, saying he intended making 
models of the act he had in mind to 
see if it would prove practical. It 
was not until 1905 he was ready to 
show me a really practical working 
model of his novelty. This model con- 
sisted of a tiny horizontal bar, a few 
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ORIGINAL BANDY 


Meeting with unusual 


success on the §.-C, 


Time, 


Direction JENIE JACOBS. 





that had papa known Mr. Cousins’ 
line of business, the introduction 
would never have taken place. In due 
time we became engaged. Mr. Cou- 
sins, (or Curzon) business was then 
known. My parents objected to my 
marrying a showman. We had planned 
to elope. My mother found a letter 
which gave her this information. She 
insisted I come to my senses, and con- 
tinue to be an obedient daughter. 
This I refused to do, saying if my 
parents did not give their consent to 
my marriage I would marry without 
it. Rather than have a daughter run 
away to be married, they gave their 
consent. In January, 1902, the wed- 
ding took place, and we received 
parental blessings. 

In 1903 we were visiting my family 
in the south; our little son, Joseph, 
Jr., had a small but rather heavy chair 
which he thought a great deal of. One 
day, merely to amuse the child, I 
carefully placed the chair between my 
teeth and began to swing it back and 
forth, to his great delight. Mr. Cur- 
zon was in the room at the time. 
When he saw what I was doing, he 
caught my hands, saying, “Oh, Pearl! 
this coincides with my idea for a novel 
act, new idea altogether,’’ and began 
doing a war dance about me, he was 
so enthused. 

Having never been in the show bus- 


inches in length, whittled from a piece 
of wood, two spools which represented 
my sister and I (though I did not 
then know if I could have my sister 
to work with me), and two pieces of 
thread about four inches in length to 
represent the ropes which we were to 
be suspended from. A piece of thread, 
a few inches in length, was fastened 
to the center of the bar at the top to 
enable the apparatus to be lowered 








EDWARDS, RYAN and TIERNEY 


Those pleasing entertainers playing the 
UNITED TIME. 
Merry Xmas and Happy New Year. 
Direction, EDW. S. KELLER. 


and raised at will and revolve. While 
revolving the little model, the spools 
would swing out into a flying posi- 


tion. 
I consented to begin practicing as 
soon as we could get a suitable part- 


ner to work with me, who I thought 
should be one of my own sisters. We 
have been giving our act only since 
the spring of 1906. In the spring of 


strictly to the gripping of the mouth- 
piece it will gradually slip from the 
teeth and precipitate one to the stage 
from a height of thirty to sixty-five 
feet. This is why our performance is 
truly hazardous. The mental] strain 
is very great. We had two months of 
practice upon the apparatus to grow 
accustomed to its various moods, for 
a rigging may not work the same 














JOHN C. RICE a 











nd SALLY COHEN 


MR. RICE AND MISS COHEN have a new act in preparation by MARY NORMAN, called 


“JUST LIKE RICE,” which will be produced 
tralia. That will be taken in June. 

Mr. 
they will present there. 

After the Australian visit, 
their daughter, GLADYS. 


Rice and Miss Cohen will take with them three or four three-act comedies, 


in the spring before they make a tour to Aus- 


which 


they intend taking a trip around the world, accompanied by 
The family will return the latter part of 1912. 


MR. AND MRS. RICE wish all their friends a Merry Christmas and a prosperous New 


Year. 





1906, Mr. Curzon completed a full- 
sized operative apparatus which we 
practiced upon for about two months. 
My mother consented to let me have 
my sister Allen. She was enthusiastic 
about the wonderful performance 
which I had written about to her; 
also about the mouthpiece—a small 
leather piece fitting the mouth so 
that one may be suspended, as it were, 
by their teeth. If you do not attend 


CRUEL N 


every day, and if one uses property 
men, probably ther will not work 
quite in unison with you and your ap- 
paratus. A good property man is 
worth his weight in silver sometimes. 

Mr. Curzon called upon Mr. Max 
Anderson, then manager of the New 
York Hippodrome. I accompanied him. 
He told him that he had a novelty to 
offer him. Mr. Anderson smiled most 

(Continued on page 96.) 


EW YORK 


No one to laugh with; no one to cheer, 
Just a big city, with no one near, 


No one to fondle you; 


no one to kiss 


All alone and lonely, no one to miss. 


Laughed once 


Walked down Broac 
Seemed happy enou 


Went into a theatr 
Left it all alone, fe 


Sore I'm not a killer; 


Wonder who'd care 


Chased skirt a mile; 
Wouldn’t even talk; 


What’s the use of 1 
Got to stay at home 


yesterday. 
Thought I was popular- 


Excuse me, I said; 
woke up in bed. 
iway; touched by a bum, 


gh, nose tipped by rum. 


e; saw a good play 
It like a jay; 

they hook on, 

if I got the con? 


missed ‘by a hair, 

she didn’t care 
ivin’—ain’t got a chance; 
soaked my pants. 


I know the reason—it’s coin I havn’t had; 
With a little money, they’d call me dad; 

Must stall and listen; don’t dare butt in, 

Am so far gone guess I'll take to gin. 

If fd die tomorrow, there’s nobody to sob, 
People knowing probably say, ‘‘Poor Slob.’’ 
Going to get a hustle; be in the push, 

It’s matter of figures; then get the cush. 
Tough to be lonesome—-tougher to be alone 
Just a big city; every one’s a stone. 

Hope things will better, maybe make a friend, 
If they don’t, the finish—-and then the end 

I'll not be disheartened; beat this town yet; 
Too bad canned the ponies; might win a bet 
Could land a job at Macy’s: tfiat’s work all day; 
It’s the quick stuff lands—and also better pay 
Thinking out a plan; real funny littie thought 
Find girl unmarried; willing to be bought. 
Sell myself cheaply; not worth much at that 
Might do as husband; at least could stand pat 
No one to jaw at; no one to blow 

Just a big city, cold without snow: 

No one to scrap with; no one to yell, 

\ll alone and lonely; ain't York hell? 
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GROWING LYCEUM FIELD 


BY HARRY E. BONNELL. 





To the average layman, or even the 
“simon pure” professional who has 
never invaded the lyceum, concert or 
chautauqua field of endeavor, this de- 
partment of public entertainment has 
within the last decade, reached pro- 
portions that are actually amazing. 

This fact is rapidly being realized by 
the stars of the dramatic and vaude- 
ville stage, who are constantly desert- 
ing the legitimate ranks in large num- 
bers to accept booking in a field that 
is not only generously fertile, but also 
prolific of contracts of a greater length 
of time and decidedly more substantial 
in character and quality. 

One of the disadvantages that the 
vaudevillian and the “legit” actor have 
to constantly contend with in the ac- 
tive pursuit of the elusive dollar is the 


rare where developments such as these 
are experienced. In nearly every case 
the artist is given what is known as a 
blanket contract for a consecutive 
number of weeks and as the lyceum 
and concert season run almost con- 
currently with the chautauqua season, 
and vice versa, entertainers who enjoy 
a national popularity and whose ser- 
vices as such are in demand, are able 
to work almost continually and at 
salary figures that are sufficiently large 
to be the envy of the “legit” or vau- 
deville performer. 

Another point too important to be 
overlooked is that invariably the ly- 
ceum course entertainments are pro- 
moted by local societies and individ- 
uals, with the result that seats are 
practically disposed of long before the 





THREE MELVIN BROS. 


America’s most sensational gymnasts, presenting a gymnastic classic that has no peer. 
Just completing a season’s booking over W. Vv. M. A. and Interstate Time. 


Direction A. 


uncertainty of consecutive and steady 
“time” or booking for a period suffi- 
ciently great to give him a satisfactor- 
ily healthy average of work on the 
season. It frequently happens that 
when fortunate enough to be working 
steadily, the salaries in drama and 
vaudeville are not commensurate with 
the amount of labor expended and the 
anxiety caused by the uncertainty of 
‘“‘bookings,’’ to say nothing of the ef- 
forts that are necessary in calling on 
agents and managers and _ going 
through the tedious and tiresome waits 
in the outer offices. And when given a 
contract for a season’s engagement in 
drama, there is always an element of 
additional uncertainty as to whether 
the play will be a success financially 
and remain out for the season or 
whether the dreaded ‘‘two weeks’ clos- 
ing notice’ will be posted and the 
show disband. To a very great extent 
these unpleasant features are con- 
spicuously absent in lyceum and chau- 
tauqua work and the instances are 


E. MEYERS. 


curtain rises on the show. This as- 
sures the gross receipts being in ac- 
cess of the cost of the talent and rental 
of the theatre or public hall. 

Returning to the growth of the ly- 
ceum movement, it has been little 
short of marvelous in the last few 
years. An authoritative statement that 
the business has been trebled in a de- 
cade, is an interesting explanation of 
the increase. 

Getting down to statistics, Mr. W. 
Frank McClure, editor of the Lyceum 
News and publicity expert for the 
Redpath Bureau, is authority for the 
statement that in the United States to- 
day there are more than a thousand 
people engaged, either all or a goodly 
portion of their time, upon the lyceum 
platform, and that there are ten thou- 
sand lyceum courses in America, with 
an additional total of more than five 
hundred chautauquas. 

Mr. McClure presents more inter- 
esting and important figures by quot- 
ing from three to four million dollars 


being spent annually in the United 
States for this source of entertainment. 
The bulk of all this business is 
booked through the lyceum bureaus, 
some of which have been in existence 
for more than forty years, although 
never before recognized so widely as 
they are at present. Each succeeding 
year the lyceum is affording a wider 
field for talent all over the country 
and in a whe and diversified range of 
entertainment activities. 





~~" 





Among the many noted men who ap- 
peared on America’s first lecture 
courses were Henry Ward Beecher, 
John B. Gough, Wendell Phillips, 
Ralph Waldo Emerson, and Frederick 
Douglass. In the early days of the 
lyceum, there were at least six or 
seven lectures to every musical on a 
winter’s program. 

But of recent years, music has pre- 
dominated in the average lyceum 
course. There has been a steady in- 








HARRY HILLS and IDA EMERSON 


Featured season 1911-12 with Charles Robinson’s “CRUSOE GIRLS.” 


Presenting a classic in “one,’’ elaborately dressed and original to a word. 


Something 


entirely different and away from the usual act in “one.” 
Merry Christmias and Happy New Year to alli. 
Address per route or care VARIETY, Chicago. 


History records that the lyceum bu- 
reau movement had its inception in 
Boston in 1877. James Redpath, a 
journalist, and the founder of the bu- 
reau now bearing his name, is credited 
with having been the original creator. 
Some three or four years later, the 
late Major Pond began his work, chief- 
ly in a course of lectures, and from 
that “little acorn”’ the ‘‘big oak grew.”’ 


creased demand for magicians, imper- 
sonators, cartoonists, humorists and 
elocutionists. 

Rural evolution as represented in 
the trolley car, rural mail delivery, 
telephone and the centralized schoo! 
have all had an influence on the exten- 
sion of the lyceum course into the 
country districts. Many of the smaller 

(Continued on Page 164.) 





THE FOL-DE-ROL GIRLS 
A clever quartet of pretty girls who are now touring the SULLIVAN-CONSIDINE 
houses. Their success can be attributed to their individual efforts in putting together 4 
singing offering that is different from any of the many girl acts now in vaudeville. 
While excellent singers of harmony the girls have also injected enough comedy into the 
act to make it a welcome addition to any Dill. 
’, NORMAN JEFFERIES nd H. BART McHUGH. 


The act is under the direction of 
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SETTLING A QUESTION 


BY CHARLOTTE PARRY. 





Would I rather take one part in a 
play or many roles, as I do now in 
“Into the Light’’? 

This question is asked of me many 
times and my answer comes quickly, 
decisively and unhesitatingly: ‘One 
part in a big play!” 








HARRY THRILLER 


offering an artistic sensational 
Performing sensational feats of 


The lad 
novelty. 
equilibrium. 

Working steady. There is a _ reason. 
Open on the SULLIVAN & CONSIDINE TIMB, 

Feb. 19. 
Direction of NORMAN JEFFERIES 


The last time it was asked, I did 
some thinking afterwards. Why would 
I rather play one part than many? 
What is the difference after all be- 
tween playing a different character 


in a different play every night, as 
most of the great actors have done, 
or many characters in one play the 
same night; or again, in portraying 
the varied moods in one character? 

In a good play there is a main theme 
or idea the characters work out. If 
there are many people playing the 
parts some must listen while one 
speaks. In my case where it is the 
one person playing the many parts, I 
listen subconsciously to the character 
speaking, for I can never tell just 
what a character will develop. Some- 
times I surprise myself by slowing or 
quickening the tempo, so that the 
next character must take it up in an 
entirely different key than ever be- 
fore, at the same time never losing 
sight of the climax to be reached and 
tne main idea to be conveyed. 

When I hear myself spoken of as a 
“Protean Artist,’’ I feel as if I were 
an educated seal or a trained dog, but 
I forget all that as soon as I start to 
play; for this fascinating trick of 
jumping from one character into an- 
other instantaneously, cannot be done 
mechanically. 

It’s as if my real self stood apart 
and watched. There is no sense of 


hurry or haste in the _ transitions; 
deep down in me I am quite caim. I 
drop one character after another with 
the clothes and assume the next with 
uc sense of physical change. 

Where, then, is the difference be- 
tween playing our part in a play or 
many parts in a play? It seems to 
me merely mental and temporamental 
adjustment. Technically, there is no 
difference—it is all acting. 

But Oh! the joy to the artist, to 


be able to devote himself completely 
to the rounding out and perfecting of 
a single character, surrendering to 
each mood as it comes, with time to 
adjust himself and build until at last 
he has created a perfect whole. 

So, if you ask me now whether I 
would prefer playing one part or 
many in a play, I will answer as I 
have always done, even while I can’t 
see that there’s any real difference: 

I would rather play one! 
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by any other performer on skates. 
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THE FAMOUS REXOS 
These clever artists have established an enviable reputation on both sides of 
the Atlantic, through their novel and original performance, one of the best and most 
versatile in its line. 
A number of the feats performed by Edward Rexo have never been duplicated 


The entire act is presented in a very artistic man- 
ner, embellished with handsome and appropriate costumes. 

They are playing the UNITED TIME and engaged for the PERCY G. 
CIRCUIT during December and January. 


WILLIAMS’ 
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Resolved !! 


For the New Year 


That 
I’ll drop in the office often.—Reed 
Albee. 





I’ll try to find a new stomach.— 
Al Aarons. 





| may annex Russia next season.— 
Ben H. Atwell. 





We will never play Pittsfield again 
—Arlington Four. 





I’ll stick around the offices more.— 
Martin Beck. 


We'll fool the manager with hokum 
and gravy — Bowers, Walters and 
Crooker. 





I shall use every known means to 
retain my title of handsomest living 
juggler.—Jean Bedini. 





We will do no more kicking about 
billing position or dressing rooms. 
Pay us; that’s all—Barnes and Craw- 
ford. 





I shall be able to fight. the wolf 
with hammer and tongs next season 


We will never book Hammerstein’s 
again—Chadwick Trio. 





I would rather write a good act 
than be president.—Archie Colby. 

I’ll write a play managers cannot un- 
derstand; then they will produce it— 
Frederic Chapin. 


We will keep the Ten Command- 
ments while playing the Orpheum Cir- 
cuit—Donovan and McDonald. 





Be right! Do right! All right— 


Leon Errol. 





I’ll forget about the old days.— 
Frank Evans. 











FRANCIS 


MAURER PECKHAM 


The above illustration is a likeness of FRANCIS MAURER PECKHAM and her 
son, FREDERICK SPENCER PECKHAM (Teddy), born Nov. 8, 1911. 
Mrs. Peckham, known in the profession as FRANCIS MAURER, will shortly return 





to vaudeville for a brief season in the eastern Orpheum houses, presenting a new and 


original novelty in ‘“‘one’’ depicting several characters, 

Miss Maurer is favorably remembered as a principal with the F. E. SPOONER CoO., 
and other equally well known companies. The owner of a six thousand dollar ward- 
robe, Miss Maurer is in a class by herself for character work. Her coming success 


is practically assured. 














We'll make everybody iook on us 
as true friends is our desire—Holden 
and Le Claire. 


We'll ‘‘fly’’ from coast to coast, 
“shame” ourselves if we should boast. 
——Curzon Sisters. 





._ I will either own a church or a 
theatre on Broadway or know the 
reason why.—wWilliam Counihan. 





We'll make as many friends in the 
coming year as we have in the past— 
Gladys Clark and Henry Bergman. 


Il’ii take care of those fellers.- 
A. L. Erlanger. 





I'll keep the Winter Garden going. 
Melville Ellis. 
I'll make Sammy the best straight 
yet.—Kate Elinore, 
I shall pray for the right play to 
startle Broadway.—Robert Edeson. 
We'll carry a dog on the road, no 
matter how cute—-Harry Fentelle and 
Viola Vallorie. 











I’ll find out why I am so strong.— 
Eddie Darling. 











I’ll not forget the Shuberts’ coin.— 
Gaby Deslys. 
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I’ll not stand, but go ahead, try to 
land.—A. O. Duncan. 





| The Napoleon Of The Quick Change Art” 
—— ——— 5 ORR 














CAESAR RIVOLI 
THAT MAN OF LIGHTNING CHANGES. 
“A joyous toast,”’ cried Rivoli, 
“A Christmas full of merry cheer, 


And may you all find many joys 
To greet you with the coming 


We will try and keep on surprising 
*em—Dale and Boyle. 





year.”’ 


To have just one partner all this 








We'll stop wearing black bows.— 
Betts & Fowler. 

I’ll make them give. me a loving 
cup.—Freeman Bernstein. 

I’ll drop the middle initial out of 
my name.—Mike Bull Bentham. 








I shall shake hands with everyone 
who wishes me joy.—Charles Bige- 
low. 


We will work steady with the man- 
ager’s help—Oharley Brown and May 
Newman. 








with a pencil and typewriter thrown 
in.—Harry J. Bryan. 


~_———» 


ll keep on getting thin.—Pat 
Casey. 
I shall return to New York.— 


Frances Clare. 





I’ll keep on drawing, box office and 
paper.—Leo Carrillo. 





I shall not keep far away from 
the water’s side in summer.—John 
Couts. 


season.—Isabelle D’Armond. 


I’ll be under the management of 
Cohan & Harris forever—Will Dem- 
ing. 





I shall see England’s old shores if 
| have to sail in an airship.—Bruce 
Duffis. 


Not to do any more twinkling as 
a star until the sky is clear.—Jeff 
DeAngelis. 





Do the best we can for ourselves, 
friends and the passersby.—Jas. F. 
Dolan and Ida Lenharr. 
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ROBBIE GORDONE 


Exponent of Art Beautiful in Statue Posings 

Now playing the ORPHEUM CIRCUIT. 
offering a series of artistic statue posings. 
Many of the subjects are original, while oth 
ers are reproductions of celebrated European 
and American masterpieces. 

Miss Gordone is conceded to be the leading 
artiste in single reproductions of classic 
statuary. 

Direction of NORMAN JEFFERIES. 
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I'll make Big Tim president.—Wil- 
liam Fox. 





I'll never marry; at least to an 
actor—Trixie Friganza. 





I’ll listen more to what Emma 
says.—Mme. Frances. 








Elenor Glynn shall write my first 
starring vehicle-—Harry Fox. 





I’ll stay here one year more, then 
go to Europe—Fanny Fondelier. 


VARIETY 








—— 





I’ll let the boy alone.—William 


Harris. 





I’ll pick stars by a new process.— 
Henry B. Harris. 





I shall keep within touch of moth- 
er.—Doris Hardy. 





I’ll be just, even to the unjust— 
Raymond Hitchcock. 





I’ll keep the old man iz England. 
—Willie Hammerstein. 

















BUD and NELLIE HEIM 


Useter Be the Heim Children 
And Still Growing. 

One of the few acts which does not know the meaning of the wards “open time.” 

Bud is. naturaiiy funny with a gift for seeing come@y in everything and gets every- 
thing he goes after in the comedy line. He also possesses a voice of quality and power. 
Nellie is a trifle older than Bud and is a pretty girl, with plenty of magnetism and a sweet, 
powerful singing voice. The two make a great singing combination and they have been 
enjoying continuous success while wending their way to the front rank of entertainers. 

Direction of NORMAN JEFFERIES. 





I’ll sew up show business and car- 
ry it around with me.—Harry Frazee. 





l’ll endeavor to have’ kindly 
thoughts for imitators, critics and lo- 
cal managers—Eva Fay. 





We’ll attend to business, endeavor 
to please the public and every one 
concerned—Fox and Ward, 





I’ll not go to Seattle in stock—Vera 
George. 





I’ll have no other partners.—Wil- 
liam Gould. 


—_— 


One good jump deserves another. 
—-Henry Guthrie. 

The United Booking Offices take me 
off its blacklist—Griff. 





I shall think twice before I troupe 
ahead of another burlesque bunch.— 
Dave Gordon. 

I shall keep track of the miles cov- 
ered by the road attractions I am 
with hereafter.—Sam Gersten. 





I'll get a new act—Alice Hanson. 





I'll keep ’em sitting up.—Gus Hill. 


I shall try to find as little fault as 
possible—Rose La Harte. 





I’ll stand for anything Al does or 
says.—Martin Herman. 





We'll not worry about “copy”’ acts. 
—Howard and Howard. 





To have all of my Easter eggs ship- 
ped in from the west.—Frank Hop- 
kins. 





I shall excommunicate the first 
man who makes another daffydil out 
of my name.—Hayes Hunter. 





We'll keep the golden rule: Trust 
in God and Albee, Weber & Evans— 
Butler Haviland and Alice Thornton. 





I'll not predict any hits.—Joe Ja- 
cobs. 

I’ll stop playing poker and follow 
the horses instead.—Jenie Jacobs. 





I shall have one new joke copy- 
righted, handcuffed, branded, staked 
and declared all my own.—Percy 
O’Malley Jennings. 





I’ll go on the wagon——maybe.—-—Joe 
Keaton. 


I’ll try to like Union Hill.—Jean 
Kernan. 





Whatever Abe said goes for me.— 
Marc Klaw. 





I’ll quit making friends and save 
something—Ralph Kettering. 





To be contented even though not 
a star—J. Henry Kolker. 





I shall not wander too far from the 
Knickerbocker Building. — Marjorie 
Keene, 





I’ll fix it so they never get me 
again.—Geo. W. Lederer. 





It’s not the miles we travel, but 
the pace that kills—Ruby Leoni. 





I’ll drink no firewater or permit Dad 
Cotton to either—Lolo, the Mystic. 





I'll keep on crying.—Jack Levy. 





I’ll have a regular circuit.—Marcus 
Loew. 


—_—_— 


I’ll hold up my reputation as a 
hog-raiser.—Wm L. Lykens. 





I’ll try and save enough during 1912 
to retire in 1913—Alice Lloyd. 





My Fourth Commandment is to love, 
honor and obey the agents—George 
Lavender. 





I'll not play over twelve Sunday 
shows on the Eastern Wheel out west 
—Andy Lewis. 





I hope in the new year to give my 
assistance towards making the Vaude- 
ville Comedy Club the greatest the- 
atrical club in New York.—Bert Les- 
lie. 
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I shall look twice before I leap 
again into a “small time’ sketch.— 
Caroline Lawrence. 





To divide my time between Amer- 
ica and England and my money be- 
tween Scotland.—Harry Lauder. 





I’ll not get excited.—Leo Maase. 





I'll observe the golden rule—James 
J. Morton. 





I'll go where Joe Keaton goes.— 
Harry Mock. 





I’ll look for another Lauder.— 
William Morris. 





I’ll keep on xeeping under cover. 
B. A. Myers. 








(’ll help Sam over the hard spots. 
—J. aderbert Mack. 





I will not bet against the Athletics 
again—-Billie Montgomery. 





I'll keep on smiling be it ever so 
painful—Frank Mcintyre. 





I’ll play a legitimate role in Lon- 
don.—Tom McNaughton. 





I’ll try to make good and then for- 
get it.—Bruce McRae. 





I shall have more respect for cur- 
rent events.—Fred McCloy. 





I'll not do any more embroidering 
during shows—Lucille Manion. 





I shall not remain with the ‘Fol- 
lies” after 1920.—Vera Maxwell. 





I shall never again start anything 
with a bosom friend at a Vaudeville 
Comedy Club doings.—N. C. Man- 
warring. 

(Continued on Page 160.} 




















RUSSELL and GREY 


NOVELTY SINGERS AND CHARACTER COMEDIANS. 
Now in the middle west and meeting with unusual success, 
Merry Christmas and Happy New Year to all. 
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BERLIN, THE HIT MAKER 





The wonderful facility with which 
Irving Berlin has written songs imme- 
diately becoming immensely popular 
keeps the attention of the music trades 
world concentrated upon that young 
man. He is young, very young, but 
twenty-two years of age. 

Mr. Berlin is largely responsible for 
the present “rag” craze. Also, he it 
was who mostly brought the “‘Yiddish”’ 
and Italian or “Wop” song to the aid 
of the singer. The singers of popular 
songs who may thank Irving Berlin 
for applause are countless. Other com- 
posers have written big hits along the 
same lines, before and since the advent 
of this little musical marvel, but Ber- 
lin’s songs, especially his ‘‘rags,’’ seem 
to possess in themselves a certain 
quality that gets them over the foot- 
lights. According to ability or talent 
of the singer do the songs gain appro- 
val in a greater or lesser degree. 

All of the Berlin ‘‘rags’” appear to 
strike a responsive chord in the masses 
through the swing. Very few of his 
numbers that do not leave the strain 
with the listener. Were it not for this, 
Berlin could not repeat his successes 
so frequently. A Berlin song supplants 
a Berlin song in popularity. Other 


songs by others come in and are liked, 
but the present season Irving Berlin 
has had nearly to himself. It has often 
been remarked Berlin could write 
‘hits’ faster than singers could sing 
them. 

He paralyzed the popular music re- 
tail business for over four months 
with ‘‘Alexander’s Ragtime Band.’ 
All the publishers complained because 
‘‘Alexander”’ was the only seller. They 
held back numbers, waiting for the 
“Alexander” sales to drop off. The 
song started quietly in July. The pub- 
lishing firm for Berlin (Ted Snyder & 
Co.) did no advertising nor ‘‘plugging”’ 
for some time, but by Nov. 15 over 
1,000,000 copies of ‘“‘Alexander’’ had 
been sold. It was one of the greatest 
‘natural hits’ in the history of popu- 
lar music. 

In September, a song called ‘‘Mys- 
terious Rag’’ commenced to be heard 
in the burlesque houses, placed there 
by the producers merely through the 
fact that ‘“‘Alexander’’ was used in such 
a large number of shows on the road 
they did not care to repeat it in their 
troupe. ‘‘Mysterious Rag’ met with 
so much favor, soon nearly all the 

(Continued on Page 157.) 
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“+ “*NTOLINSKY. 
Is the possessor of a musical novelty entirely different from anything in vaudeville. 
Violinsky, aided and abetted by an upright piano, a violin and an amount of “tem- 


perament,”’ simply walks out on the stage and begins to play. 











He gives us a touch of classical 


“stuff” just to let us know that he can do it if he wants to and then he jumps into rag 


time. 


And, oh such rag time! It oozes from his fingers, it falls al] over 


itself, climbing out 





of those strings, and when it finally spreads itself around the auditorium it begins to have a 
Visible effect upon Violinsky’s hearers, Thoroughly inoculated with the rag time germ in 
this manner the young man seats himself at the piano and proceeds to show how it is done 
with the ivories and then, just for a little recreation, he does the novel stunt of playing a 
piano and a violin at the same time and a few other simple little things—simple for 
Violinsky. 

After a successful trip abroad, now playing dates in the middle west. Address, care 
VARIETY, Chicago. 


DAY DREAMS 
BY DARL MacBOYLE. 


When reason’s rays first rent the 
dark 
And the crude mind of man awoke 
As we do now, so did he hark 
When phantom calls to glory spoke. 
These wondrous children of the mind 
Belong not unto you and I, 
But, could we read their thoughts 


we'd find 
Them in each mortal ‘neath the 
sky. 


The savage on his lonely isle 
Posterity’s respect desires. 
Though we at his crude efforts smile, 
Within him burns ambition’s fires. 
The convict, in his grated cell, 
Scents perfume in the moldy air, 
And to the barren walls will tell 
In verse inspired of scenes most 
fair. 


And mark ye this! Though time hath 


changed 
The mode of man and shaped his 
ways, 
The hairy crook-boned apes who 
ranged 


The world around, in former days 
Blinked their eyes in solemn thought 
And solved life’s sums as best they 


knew. 
Then, when their battles had been 
fought, 
They died, but their dreams live— 
in you. 


The fabled path of time is paved 
With human minds that dared to 
think. 
The “Immortals” are the ones who 
braved 
The sneering mob. 
drink 
To those “day dreams,” both yours 
and mine, 
And, ere we drain the glass, a toast 
To dreams that cause our hearts to 
pine; 
That never reach the winning post. 


Then let us 


Here’s to the battles left unfought! 
Here’s to the canvases unhung! 
Here’s to the plans that come _ to 

naught! 
Here’s to the sonnets never sung! 
All things worth while that man hath 
wrought 
Are of your line! 
sire? 
All conceived and born of thought, 
All sons of a most noble sire. 


What more de- 


Then “point your arrow at a star!”’ 
Heed not the puerile scoffer’s sneer. 
Thongh you may fail, ‘tis better far 
To say, “I'll try!” than whine “I 
fear!’’ 
Builders of ‘“‘castles in the air,” 
Dream on, and may your dreams 
come true. 
Humanity can never square 
The debt it owes to men like you! 








WALKER AND ILL’S BILLING 


This couple have been- playing throughout the east and meeting with remarkable success. 


The act holds the record in playing SEVEN 


ENGAGEMENTS at the LINCOLN SQUARE 


THEATRE, NEW YORK, within a period of eighteen months. 
They have in preparation a screamingly funny farce comedy “THE SEAT OF TROU- 


BLE,” which they will shortly produce. 
it will be assured of continued success, 


If as good as their present vehicle (“JUST A GIRL’), 





THE GREAT RICHARDS. 

On the inside front cover of this 
Anniversary number is a photo in 
colors of The Great Richards, prob- 
ably the most remarkable of fenii- 
nine impersonators. 

The Great Richards is unique in 
that he does not impersonate the fe- 
male as an attraction. His speciality 
is toe dancing, quite odd enough in 
itself when performed by a man—as 
Richards does it. The woman’s clothes 
and character completely deceive an 
audience. 


Richards holds attention by his 
work, and the deception as to sex is 
thorough, greatly enhancing the legit- 
imate applause tendered on the toe 
work, when the disclosure arrives. 

As a girl and an impersonator, The 
Great Richards might be termed per- 
fect, aided as he is by splendid cos- 
tumes. The young man is rapidly ad- 
vancing as an artist in his line and an 
attraction on the stage. 

In vaudeville, the bookings of 
Richards are directed by Jo Paige 
Smith. 
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THE JEROME H. REMICK FIRM. 

The Jerome H. Remick & Co., mu- 
sic publishing house, bears the same 
relation and importance to the music 
trades; also the theatrical profes- 
sion—or the singing portion of it— 
as a bright new star in the show 
firmament does to the stage. 

The march of Remick & Co. has 
been progressive—and always on- 
ward. The concern inaugurated new 
movements in sheet music of the 
popular brand; it brought new ideas 
into publishing and salesmanship. 
Attracting much attention to itself by 
reason of this, the executive person- 
nel of Jerome H. Remick & Co. is 








BRADY and MAHONEY 


“A RACE RIOT.” 
In their brand new edition of “THE HE- 
BREW FIREMAN AND THE FOREMAN.” 
Now pulling the machine over the SULLI- 
VAN-CONSIDINE CIRCUIT. 
Loud chéers from the spectators. 
NORMAN JEFFERIES, Fire Commissioner. 





interesting, alike to the trade, the 
thousands of singers who have the 
name indelibly linked with their ef- 
forts, and the public. 

Jerome H. Remick, the pioneer of 
the establishment, is a full-fledged 
Yankee—a brusque, hale and happy- 
go-lucky man who fears nobody and 
who seeks no favors from his fellow- 
men except their kindly regard. He 
is the typical American aristocrat, yet 














EVELYN WARE 


At present appearing on the Moss Circuit, 
England. 


democratic in all his dealings, trust- 
ing and confiding in every one with 
the full and generous impulses of his 
blunt yet good hearted nature. 

Mr. Remick started the old Whit- 
ney-Warner Co. in Detroit, several 
years ago, and, for nearly a decade, 
continued to build up his chosen busi- 
ness until to-day he is reckoned a 
millionaire, or nearly one—for he has 
always been too modest to boast of 
his wealth, although his silence on 
this point is universally regarded as 
an admission of the fact. 

Jerome H. Remick’s salient yet pe- 
culiar attributes are his candor, his 
sincerity and his impulsiveness. He 
thinks like a flash, deliberates or fal- 
ters rarely, and acts like an electric 
dart. Each deed of consequence en- 
acted by him is chiefly the result of 
inspiration, and, on the spur of the 
moment, many of these have borne 
fruit with remarkable results. 

Fred E. Belcher, the _ vice-presi- 
dent and business manager of Remick 
& Co., and who has been closely 
associated with Mr. Remick ever 
since he started the publication of 




















TERRESE MILLER 


“THE COMEDY GIRL.” 

A graduate from the legitimate who is 
making a big name for herself with a sing- 
ing and talking act in vaudeville. Finishing 
an eastern tour and will soon begin a tour 
of the WESTERN VAUDEVILLE TIME. 

A voice of excellent quality and ability to 
get full value out of her songs have made 
her a big hit everywhere. 

Direction of I. KAUFMAN, Philadelphia. 


popular sheet music, is one of the 
rivets that bind the success of the 
firm. He is a man of an entirely 
different calibre to that of Mr. Re- 
mick. Mr. Belcher is a quiet, unos- 
tentatious man, of the practical sort, 
He never acts on inspiration. Me- 
thodical, careful, conservative’ in 
every thought and detail for the busi- 
ness end of the firm; he rarely en- 
thuses, never exaggerates, and always 
deliberates. When frequently called 
upon to decide an important question 
evolved from the inspiration of the 
“Chief’’—as Jerome is called—-Mr. 
Belcher has often dispelled the delu- 
sion, has dissected each result and 
prospect, and has entirely changed 
the complexion of the project in hand, 
causing an absolute reversion of in- 
tents and purposes, thus emphasizing 
the old adage that ‘tis ever best to 
“chew the hay twice.” 


Thus, the firm of Jerome UH. 


HOW LILLY RUSSELL GOT HER START 


By Darl MacBoyle 


If you dames ’ud stop your taikin’ an’ do a listenin’ act, 
You might let your empty attics to a roomer, “Mr. Fact!” 
I aint a “‘Wisenheimer”’ but I know a thing or two. 
An’ I was in this business when “The Old Homestead” was new. 
That stuff won’t get you nothin’! “I'll do this an’ won’t do that!” 
Put that nickel’s worth of logic ’neath your forty dollar hat. 
We are just the “Merry Chorus!” 
Think of who's been here before us! 
Don’t blush because you haven't got a part! 
Take your little spear and giggle. 
When they want it, do the “wiggle.” 
That’s how Lilly Russell got her start! 


Just because the rooms are crowded don’t holler for a cop 
Or beef to the “Assistant.” He didn’t build the shop. 
And any time you get here first, don’t think you own the place 
Remember that the rest of us need just A little spafe, ~ 
Though you put your name on every glass and stuff on every hook, 
“Truly yours’ will get her share or hunt a job as cook, 
Though the crowded rooms may bore us, 
We are just the “Merry Chorus,” 
And while we are, a foolish thing to start 
Is that “I am coming! Hike it!” 
Take your little space and like it; 
That’s how Lilly Russell got her start! 


When I started in the business I was just the same as you. 

I wondered how my little head held all the things I knew. 

So can the “stage upliftin’”’’ stuff; it don’t get over! No! 

’Twas proved a fizzle long before your mother had a beau. 

And don’t believe the ‘“Johnnies’’ when they say that you’re true-blue 
Or feel sorry for the people that have never heard of you. 


Though the ‘“Goslings’”” may adore us 
We are just the “Merry Chorus.” 
We'd be easy to replace, should we depart. 


If you pine for glory linger; 
Fame may at you point her finger; 
That’s how Lilly Russel! got her start! 








(Mr. McCool.) 
CHARLEY DOOIN and JAMES McCOOL 


In the present day when the vaudeville field is overrun with baseball stars it is refreshing 


(Mr. Dooin). 


to know that aside from his ability as a ball player, “CHARLEY” DOOIN, the popular man- 
ager of the Philadelphia National League Club, now playing the UNITED TIME with his 
partner, JAMES McCOOL, is making good on his merit as a singer. 

This is the second season for their act “AFTER THE GAME,” and it was due entirely 


to the success of their efforts last season that caused the booking representatives to arrange 
a consecutive route for the present season. 

Mr. Dooin is possessed of a rare tenor voice, while Mr. McCool is regarded as one of the 
best singers of Irish songs in vaudeville. 

The act is under the direction of NORMAN JEFFERIES and H. BART McHUGH. 


Remick & Co. maintains a unique po- 
sition in the community, combining 
genius and inspiration on the one 
hand with deliberation and conserva- 


tism on the other—a quartet of ele- 
ments that go to make up the true 
characteristics of American pros- 
perity. 
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FUTURE OF “SMALL TIME” 


BY GEORGE M. YOUNG. 





Philadelphia, Dec. 15. 
The small-time or “pop’’ vaude- 
ville craze appears to have reached its 
limit. The tremendous growth of the 
5-25 scale of vaudeville has fairly 
flooded the country with houses which 
offer the ‘“‘pep’”’ entertainment of var- 
rious grades along with moving pic- 
tures. The length of the run has 
been wonderful. Never in the history 
of theatricals have so many theatres 





GUS FAY 


For eight years with Fred Irwin’s burlesque companies as principal comedian. 


is bound to be a revolution. When 
that time comes it will be a fight for 
life, a survival of the fittest, and 
many of the houses which have en- 
joyed the fruits of the great boom 
will be either forced out of the field 
entirely or must be content to drop 
into one of the lower classes. All 
cannot live. The country is fairly 
congested at present. From the far 
west, north and south, the reports 


Now hold- 


ing a like position with Jacob & Jermon’s “BIG GAIETY COMPANY.” playing the theatres 


of the Columbia Amusement Co. 


Mr. Fay in addition to playing the principal comedy roles has always been concerned in 
producing the pieces and staging the shows he has been with. 

As a portrayer of German character roles, Mr. Fay ranks among the leaders in the pro- 
fession, gaining thie distinction by his ability to put comedy over by legitimate methods, and 


as # producer along original lines. 





of the better grade been devoted to 
vaudeville. Unless the signs of to- 
day fail, the end of the run is not 
far off. 

This does not mean that the bottom 
will drop out of business, but there 





Leon Nellie 
SPRAGUE and McNEECE 


In their high class roller skating offering. 
UNITED TIME. 
Direction, EDW. 8S. KELLER. 





warrant the belief that the conditions 
there are no different than which now 
prevail in the east. 


Philadelphia has already begun to 
show signs of revolting against an 
excess of ‘‘pop’’ vaudeville. So wide- 
spread has been the growth in this 
city in the past two or three years 
than there is not a section of the town 
without its one, two or three houses 
devoted to vaudeville and moving 
pictures at ‘‘pop’’ prices. Many houses 
have been added to the list during 
the past year and others are prom- 
ised for the coming year. Several are 
under way. With these in the field, 
the struggle for patronage will grow 
more keen. Then the smaller houses 
will feel the sting to such an extent 
that they will be forced to improve 
the class of their bills in order to 
hold their patrons. The houses which 
have a large enough seating capacity 
to permit of their entering into such 
competition will be able to remain a 
link of the great vaudeville chain. 


There is always the feeling that the 
moving picture field can be fallen to 
as a last resort. The moving picture 
business is still flourishing. Many 
houses are making money on pictures 
alone. 


In order to combat conditions it 
has been necessary for centrally lo- 
cated houses to engage feature acts, 
increase their bills to six, seven, eight 
and finally nine acts. This of course 
means a greater expense for bills and 
the mid-weekly change or shift was 
adopted in order to get the second 
draw. There is no argument against 
the bills offered in the majority of 
the small-time houses in the center 
of the city. They offer good bills 
for the money, but when the houses 
in outlying districts offer the same 
class of bills, and—because of their 
larger seating capacity—stronger bills 
and more popularly recognized acts, 
for the same prices, the houses in 
town must suffer. 

With all the theatres playing vaude- 
ville in this city there are only two 
playing two shows daily and both are 
under the B. F. Keith regime. One 
is the first class house on Chestnut 
street, and the other the Bijou on 
Eighth street, the latter at ‘‘pop”’ 
prices. But the Bijou has felt the 
result of the competition from the 
houses in the outskirts. 

The William Penn is considered the 
most successful small-time vaudeville 
house in this city, its immense seat- 
ing capacity making it a big winner 
and business has grown steadily. That 
it will finally reach the two-a-day 
class is believed certain. 

One thing that has helped keep the 
“small-time” theatres in this city 
flourishing is that the great number 
of houses, playing full and split weeks 
offer so much consecutive time to the 
artists that an act may play in this 
city for several months without re- 
peating and without growing stale. 
This has brought acts here from all 
over the country. 


Like theatres, vaudeville agencies 
flourish here. When the “‘pop’’ vaude- 
ville craze started the vaudeville 
agent was almost unknown here, 
though there were several agents who 
made a comfortable living booking 








GOLDIE BAIR 


Dainty Comedienne. 
Late of the WINTER GARDEN, New 
Now touring 
SULLIVAN-CONSIDINE CIRCUIT. 


York 


clubs and entertainments. Now the 
agency business has grown to such an 
extent that theatres throughout the 
country are booked from this city and 
imany acts are booked for the entire 
year, playing the principal vaudeville 
circuits of the country. With the ex- 
ception of Norman Jefferies, all the 
regular agents of this city have three 
or more local houses in addition to 
lists of out-of-town houses and affilia- 
tions which enables them to offer as 
high as from twenty to thirty-five 
weeks. 
(Continued on page 174.) 





ELLIS and 


A title which has been conferred upon them by press 


“Two Real Singers.” 





McKENNA 


and public in every city they have played since they launched their present vehicle, 


“WANTED, A TENOR.” 


Both are well known in the Show World, being features with leading musical or- 
ganizations as well as members of the famous “The” Quartette. 
Were to open in England last May, but managers on this side of the water offered 


such 


good inducements the foreign contracts were put back a year. 


At the finish 


of present season, which has been one of triumph, they will play in England. 
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THE MELODRAMATIC “BOGIE” 


BY RALPH T. KETTERING. 





Chicago, Dec. 15. 

Much has been said and more writ- 
ten about the “decline of melodrama,”’ 
all of which has some semblance of 
truth, but the vital facts regarding 
this form of amusement have not 
been uncovered. Melodrama, as 4 
means of entertainment, has not de- 
clined. It has merely retrograded. 
We still have out “The Deep Purple.” 
“The Round-up,” ‘““‘The Master of the 
House,” “The Case of Becky’ and 
many more of such plays which must 
all be classed as of the same ilk. 


justice in the smallest ‘‘tank’” town 
in the country. Messrs. Stair & Hav- 
lin had to fill their time to the best 
of their ability. 

Mr. Nicolai appealed to A. H. 
Woods for assistance. Mr. Woods 
sent forth “The Chief of the Secret 


Service” and several others. They 
did not do _ business. Mr. Woods 
closed them in short order. Their 


failure to attract attention was not 
due to the shows, but to the lack of 
confidence inspired in the theatregoer. 

Were you to ask a cigar clerk for 














ee 


PAULINETTI and PIQUO 


CIRCUIT, 

se clever artists have just finished a highly successful tour over the ORPHEUM 

™ and are now on the W. V. M. A. TIME, with the INTERSTATE CIRCUIT to follow. 
They have been highly complimented by Managers, Press, Public and Artists, for their 


clever entertaining act. 


interested throughout their offering, especially their clean cut aytistic comedy. 


The many surprises they ‘put over’ keeps their audiences keenly 


They have 


started to put new material together for next season, reverting to the use of heir own names, 


THURBER and THURBER. 


JO PAIGE SMITH is their representative. 


a 





These shows are acknowledged suc- 
cesses and they are melodramas. 

What critics should say is that the 
“melodramatic circuit’ has declined. 
And in so doing there must be no 
slur cast upon Messrs. Stair & Hav- 
lin. This worthy booking office is not 
responsible for the apparently unwel- 
come entertainment offered over the 
circuit it represents. 

Stair & Havlin have done more to 
help melodrama than any other firm 
on this continent. Whenever an at- 
traction has been offered by this firm 
over the cheaper priced circuit, it has 
been of the highest calibre and pro- 
duced in a most fitting manner. For 
instance let us cite ‘‘Across’. the 
Pacific,”’ which they sent forth this 
season with Harry Clay Blaney as the 
star. Never has this play been offered 
in so complete a manner; never has 
it had such an excellent cast of play- 
ers as given it this season—and the 
result was dismai. 


It pleased, as in former years, 
everyone who saw it, but audiences 
were in the minority. Still we have 
box office receipts that prove the at- 
traction following it scored immense- 
ly. Why? Not on its merit always, 
we may assure you, but on the merit 
of its predecessor. 

It is not the form .of entertain- 
ment but the producer of the enter- 
tainment that is on the decline. Some 
of the attractions offered over this cir- 
cuit early this season would not do 


- 


a two-for-a-quarter cigar and received 
a nickle stogie, would you go back 
to be stung again? And were you 
to buy a suit of clothes from a tailor 
who had always given you good 
clothes heretofore and these shrunk 
the first time you went out in the 


damp, would you not change tailors? 
So playgoers have changed. They 
found their favorite entertainment 
shrinking and in the ‘“‘stogie’’ class. 
So they have taken their dimes to the 
smaller variety and picture houses. 

Baad business, in the popular priced 
field, cannot be laid to the theatre- 
goer, but should be cast upon the pro- 
ducer, who certainly has not given the 
public its money’s worth. 

In Chicago alone let us consider the 
situation. We mention Chicago for 
the reason that it has been a princi- 
pal standby for melodrama for the 
past fifteen years. 

In August we had the Bijou, Al- 
hambra and Criterion theatres pre- 
senting Stair & Havlin melodrama. 
And now—the Criterion has a Ger- 
man stock company, the Alhambra 
an excellent melodramatic stock com- 
pany; and the Bijou was recently pad- 
locked. Therefore the Alhambra is 
the only house offering melodrama 
and it is packed to the doors at every 
performance. 

But why this exception one might 
ask? The answer lies in the way the 
plays are presented by managers 
Marvin & Roche. Where special fea- 
tures were a part of the original pro- 
duction, and which would have been 
eliminated by the ‘‘cheap producer”’ 
of a combination attraction, the Al- 
hambra managers supplied all the 
thrills and vaudeville, just as of old. 
And the audiences were inspired with 
confidence and came again. They are 
still coming back, in droves, each 
week. The Criterion was saved by 
Herr Hanisch just at the cruciai mo- 
ment and turned into a Deutscher 
theatre. But poor old Bijou has 
‘‘gone where all good theatres go.”’ 
It may yet be resurrected by Glick- 
man for a Yiddish opera house, but 
it never will house melodrama again. 

Poor old melodrama has received 
many a telling blow from the press 
of this country, which was really un- 
just, but where melodrama was 
worthy it survived, and where rotten, 
it fell. 

Again I say that melodrama has 
not declined nor ever will it, but the 








B. A. ROLFE 


Vaudeville Producer, feature of ROLFONIANS and Director of ROLFE and HIS BAND, 
which has created such remarkable and permanent success. 


decline of the melodramatic circuit 
holds out a warning to producers of 
better plays, to beware or the “bogie” 
will get them if they don’t watch out. 


ROSSITER, THE CHICAGO 
PUBLISHER. 


Chicago, Dec. 15. 

With the apparent axis of the mu- 
sic trades in New York City, the pro- 
gression, activity and standing of 
Will Rossiter “The Chicago Publish- 
er’ have directed attention to this 
centre as a rival to New York. 

On the letter heads of Will Ros- 
siter is “The Chicago Publisher.’’ It 
tells its own story, for to be a publisher 
in Chicago and still be counted among 
the top notchers in the music busi- 
ness, means that that man who at- 
tains the eminence of a formidable 
competitor is ‘‘some publisher.”’ 

Others tried it here in Chicago and 
fell down. Rossiter remains, almost 
supreme between New York and the 
Pacific Ocean. 


The larger eastern publishing 
houses maintain branches here. To 
offset that, the Rossiter concern has 
a branch in New York, under the 
management of Leo Wood. A com- 
plete stock is kept at the New York 
office, said Mr. Rossiter to a VarRiery, 
representative, and with the main of- 
fice at Chicago, he claims certain ad- 
vantages are possessed by him 
through location not enjoyed by the 
eastern brethren. The Rossiter cata- 
log sells very heavily in the west, 
and although away from the head- 
quarters of the great mass of song 
writers, “‘Rossiter’s Songs’’ have been 
invariably good songs—the kind that 
are sung. 

This Year of Our Lord is complet- 
ing Mr. Rossiter’s twentieth as a mu- 
sic publisher. It has also been his 
most successful, says Mr. Rossiter. 
That it is goes only to the credit 
of the head of the firm; he has made 
himself, and in Chicago. 

A decade or more ago, he was 
among the first of the publishers to 
invade the department stores with a 
piano for the practical demonstra- 
tion of his publications. 

A radical change has been made in 
the style of the title pages of the 
songs that are published nowadays, 
too, as a result of the Rossiter mod- 
ern ideas. 

Much of Rossiter’s latter day suc- 
cess has been the result of a change 
in his policy and methods of adver- 
tising. He boasts that not one soli- 
tary singer is drawing directly from 
the cash resources of his exchequer 
(a system ‘which he contends is pro- 
ductive of evil results), but on the 
other hand no artist ever puts on a 
Will Rossiter song without receiving 
some suitable and satisfactory remu- 
neration. In a majority of cases 
this is in the shape of display adver- 
tisements in the theatrical weeklies 
wherein the names of the populariz- 
ing performer are featured. This is 
productive of a double advertising ef- 
fect in that it serves to give the pub- 
lisher useful publicity as well as 
brings the artist to the attention of 
the manager and booking agent. 

Just now there are several of the 
Will Rossiter’s songs that are going 
big and the prospects are splendid 
for a banner season, Mr. Rossiter 
stated. 
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THE START OF JOHN CORT 


BY HARRY E. BONNELL. 





In Chicago, twenty-nine years ago, 
George Castle, one of the two found- 
ers of the famous Kohl & Castle Cir- 
cuit, first broke into the vaudeville 
booking end by opening an office in 
West Madison street, in the building 
now known as the La Salle Opera 
House, afterwards remodeled. 

That was in 1882. As local histor- 
ians can tell only of the existence at 
that time of Arthur Cambridge, whose 
activities were confined to the book- 
ing of dramatic people, Mr. Castle 
must be designated as the pioneer 
vaudeville agent of that vast territory 
known geographically as the Middle- 
West. 

At that time the number of variety 
houses of real class in the west, where 
the female members of respectable fa- 
milies could visit with propriety, were 
limited to five, including the old Or- 
pheum in San Francisco, of which 
Gustav Walter was proprietor. The 
others were the Comique, Detroit, 
owned by the same people who con- 
trolled Welch’s Theatre of Varieties 
in that city, and managed by one 
Charles White; Dan Shelby’s Adelphi 
theatre, Buffalo, N. Y.; Theatre Co- 
mique, St. Louis, and Mitchell & 
Sprague’s Olympic, Chicago. Each 
played the very best of everything ob- 
tainable and it may be added that al- 
though not as plentiful in those days, 
the acts were quite as meritorius as 
those of the present time. 

Mr. Castle seems to have had the 


vaudeville booking field pretty well to 
himself for a period of twelve years, 
when there was an invasion by Wal- 
ter Plimmer, now in New York. Then 
Charles Doutrick came on from 
“Frisco” and hung out a sign at the 
corner of Clark and Lake streets. Be- 
fore long there was an influx of am- 
bitious and aspiring ‘“‘bookers.’’ 

Mr. Castle is authority for the state- 
ment that the history of the Olympic 
antedates his arrivel in Chicago by 
several years, when it was first known 
as Kingsbury’s Music Hall, a name 
subsequently dropped for the more 
significant and modern appellation of 
the New Chicago Theatre. In after 
years when the invasion of the field 
by other agents made competition 
stronger, there was effected the con- 
solidation of the interests of Mr. Cas- 
tle with those of Kohl & Middleton, at 
that time operating a successful mu- 
seum in State street, on the site of the 
old Trocadero burlesque theatre. The 
Kohl & Castle Company, as the firm 
became known, was successful from 
the outset. It was not long until the 
Olympic, Haymarket, Majestic and 
other equally well known and pros- 
perous houses were under its manage- 
ment. Coincident with this increase 
in the labor and responsibilities of Mr. 
Castle, he sent for his father and on 
the latter’s shoulders were shifted the 
major portion of the detail work of 
the old agency. This booking busi- 
ness was really the nucleus from 








ANNABELLE WHITFORD 
Management, LEDERER & FRAZEE 


which the Western Vaudeville Mana- 
gers’ Association owes its existence, 
and to which it is primarily indebted 
for its solidity and substantiveness. 

While Booking Agent Castle was 
engaged in the establishment of a 
business in Chicago, and four years 
after he had staked his first claim in 
the Middle-West, the first vaudeville 
agency on the Coast had its incep- 
tion at San Francisco. The _ initial 
booking venture there was conducted 
on a small scale by one Harry Rivers 
in 1886, but owing to alleged meth- 
ods employed, it lasted but a few 
months. 


commenced booking with the Doutrick 
agency, and when John Cort began the 
activities that afterward made him a 
powerful factor in Coast amusements, 
his houses were added to the Dou- 
trick string of bookings. 

In fact, it was Doutrick who brought 
Cort out in the California metropolis. 
‘The latter was teaming with an en- 
tertainer by the name of Brannigan 
in a song and dance specialty and the 
pair was imported from down Texas 
way on the strength of a blanket con- 
tract for six weeks in the local halls. 
From there Cort, accompanied by his 
wife and partner, migrated to Seattle, 
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Many will no doubt recognize the excellent likéness of ELMER E. CAMPBELL, the 
hustling hotel and business man, proprietor of the REGENT and LELAND hotels of St. Louis. 
Mr. Campbell, who has gained fame throughout the theatrical profession, is building a 
new $200,000 modern fireproof hotel, as illustrated above, which will occupy nearly half a 
block, just across the street from his present one. The new hotel will have 150 rooms, of 


which 50 will have private bath. All will be outside rooms and lavishly furnished through- 
out. Hot and cold running water, telephone and call bells in every room. Electric elevators 
and all modern conveniences will prevail, and will be ready for occupancy on or about April 
1 next, as a theatrical hotel exclusively. 

Mr. Campbell has also shown his wish to make every detail of the performers’ visit to 
St. Louis as comfortable as possible by furnishing an elegant club room for their use, at great 
expense to him, on the ground floor of his present hotel. The idea is to give them a place to 
meet and spend their idle moments. 

A large and nicely furnished cafe and restaurant, with the best of service and popular 
prices, is in connection with the hotel and club room. One cannot possibly do better than to 
call on Mr. Campbell when in St. Louis, who, in addition to having a first-class hotel, is a 


good hearted fellow. 
The year before there appeared in 
“Frisco”? a song and perody writer of 
more or less ability who had migrated 
there from Eureka, a mining town in 
Nevada, where he had been dividing 
his time between clerking in a store 
and preparing verse material for vau- 
deville acts that traveled that way. 
This was none other than Charles H. 
Doutrick, who some years later drift- 
ed to Chicago, where since the activi- 
ties of ‘‘Pop’’ Castle ceased, he has 
become known as the “Dean of the 
Agents.”’ 

The next year Doutrick purchased 
the ‘Daily Cricket,’”’ a local publica- 
tion run in the interests of things 
theatrical and which was made a luc- 
rative proposition by carrying regular 
paid theatre advertisements in the 
shape of the house program announce- 
ments. The constant demand for vau- 
deville acts inspired Doutrick to start 
an agency. In 1887 he opened up 
shop in connection with his newspa- 
per enterprise, which he continued to 
operate until 1892. 

With the published announcement 
of another agency in ‘‘Frisco,”’ the or- 
ders for acts began pouring in from 
the numerous mining towns where 
the managers of the ‘‘honkies’”’ had 
been getting their attractions in a 
promiscuous sort of a way, anything 
but satisfactory. 

The old Wigwam, Cremorne, Bella 
Union and other ‘Frisco’ music halls 


where he was destined to become a 
conspicuous figure in the amusement 
world. The team went to work in a 
“wine room” place operated by one 
James Smith. It was not long before 
Cort’s personality won him the warm 
friendship of Pete Burns and the 
Clancy Brothers, all big politicians 
and noted gamblers of means. 

With this influential backing, he 
took advantage of a personal dis- 

(Continued on page 177.) 
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CHANCE FOR AN AUTHOR 





What’s going to become of our fe- 
male dramatic stars? 

Here we are half way through the 
present theatrical season with hardly 
a single genuine sensation in the way 
of a really strong play with a female 
electric. 

Blanche Walsh is in vaudeville; 
could find no play suited to her. Lieb- 
ler & Co. will receive anybody with 
a manuscript fitting Viola Allen or 
Gertrude Elliott. That firm fell out 
with Margaret Anglin over a similar 
reason. 

Charles Frohman has several fe- 
male stars to be equipped with 
dramas. 

While it may be true that economic 
conditions has had no small effect 
on the theatrical business in New 
York City and elsewhere, one glaring 
fact is at hand—the dearth of strong 
plays for women. 

Dec. 15 there was not a single play 
in the metropolis in which a woman 
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ETTA LEON 





olis last season, the principal role of 
which was designed for a female star 
—was written by an American au- 
thor. The “possible exception’’ could 
not by any chance class with the role 
played by Nance O’Neil in ‘“‘The Lily,’’ 
nor even the half dozen other emo- 
tional roles in plays written by for- 
eign authors and brought to New 
York. 

With the demise of Ciyde Fitch no 
American author has appeared to give 
us a genuinely human “female’’ play. 
Augustus Thomas, Charles Klein, 
George Broadhurst, and others have 
landed “hits’’ for male stars, but 
there still remains room for the au- 
thor who can write a play for a wo- 
man. 

The heretofore proud and haughty 
director of the destinies of the female 
star is now meek and humble. He 
bids that author welcome. But where 
is the author to be found? Advance 
and give the sign! Jolo. 





TROUPE 


Now on a feature tour of the SULLIVAN AND CONSIDINE CIRCUIT after a successful 
season with the BARNUM AND BAILEY SHOW, where they were billed as THE WORLD'S 


GREATEST AND MOST SENSATIONAL TIGHT WIRE ACT. 
Probably the most beautifully costumed novelty tight wire offering extant. 


For time and 


terms address W. E. ATWELL, 1440 Broadway, New York. 


star is called upon to portray a really 
great emotional role. To be sure 
there are Ethel Barrymore in “The 
Witness for the Defense’ and Mar- 
garet Illington in ‘‘Kindling.” The 
most favorable criticisms did not go 
so far as to declare either in a won- 
derful role. 

Nor has there been a great female 
emotional part shown in New York 
the current season. 

Let’s go over the list. The first 
of the season of such a type was 
‘Maggie Pepper.”’ In succession then 
“A Single Man,” “Snobs,” ‘‘Passers- 
By,” “Disraeli,”’ ‘‘The Arab,’ “The 
Price,” “The Woman,” ‘“‘Bought and 
Paid For,’ ‘The Runaway,’ ‘The 
Only Son,’ ‘Peter Grimm,’ “The 
Garden of Allah,’ ‘“‘The Lady of Co- 
ventry,’’ and the two first mentioned. 
None justifies a contradiction of the 
assertion regarding great roles. 

With one possible exception, not a 
single drama presented in the metrop- 





TOOTS PAKA. 

Toots Paka is the original Hawaiian 
dancer to appear upon the American 
stage. In fact, this princess from 
Honolulu is the only Hawaiian dancer 
now appearing in vaudeville who really 
has attracted any attention. 

With a company, amongst whom are 
native musicians, Toots Paka has in a 
very short time raised herself to a high 
salaried vaudeville card. This season 
she has been playing return engage- 
ments in the largest vaudeville houses. 

The Hawaiian dance, as interpreted 
by Toots Paka, has a soft, dreamy 
movement. It is accompanied by the 
string instruments, and is always fol- 
lowed by the audiences insisting upon 
repeated encores. 

Jenie Jacobs, of the Pat Casey 
Agency, is now directing Toots’ vaude- 
ville tours. Miss Paka’s picture in 
colors is on the last page of this issue. 
She has a very attractive personality 
on and off the stage. 


REAL “SHOWMEN” LONG AGO 


BY GEORGE W. LEDERER. 








This is no lament over the passing 
of the “‘palmy days’ and not a dirge 
for “the good old times,’ for I am 
a hearty advocate of the centraliza- 
tion of the amusement business and 
the convenience and celerity of the 
booking clearing house gladdens me 
when I recall the measureless miles 
of correspondence in search of dates 
that saddened producing managers 
when I broke into the business. The 
point I wish to make is that under 
the new administration of the theatre 
the “showman,” as he once was, has 





WARD and BOHLMAN 


Offering a unique talking and singing act 
entitled 


“THE CRAZY COLLEGE CHAPS.” 
Recently joined Hurtig & Semon’s “‘TAXI 
GIRLS” company, closing the olio of five all- 
star acts and meeting with big success. Wish 
our many friends a Merry Christmas and a 
Happy New Year. 





passed with the ‘“‘turkey show,” ‘‘the 
neat song and dance man,” and the 
minstrel parade. 


A “showman” in the last century 
meant a man who could organize and 
rehearse a company, book a route, 
order paper, do economical railroad- 
ing, play a part if necessary, go front 
or back and in general do anything 
and everything in the interests of his 
attraction. 

Today we have specialists; one man 
is a crack press agent, another is a 
good Diller, a third is a wizard at lay- 
ing out routes and getting time, while 
still another is a reliable financier. 
Once upon a time any man who lay 
Claim to the title of “showman” could 
do all these things and do them wel!. 


Men like A. L. Erlanger, Marc 
Klaw, William Harris, A. M. Palmer, 
Augustin Daly, Joseph Brooks, Dan’) 
and Chas. Frohman and their fellows 
knew every wrinkle of the game and 
were simply invaluable in handling 
an attraction. Their personal popu- 
larity and their nation-wide acquaint- 
ance with theatre managers, railroa1 
men and journalists were genuine 
assets which they almost invariably 
cashed. Today, when railway rates 
are rigid, the pressure on newspaper 
space terrific and the local manager 
has small say about his bookings, 
personality counts for little or noth- 
ing. No one can beat the barrier 
ald get off better than his rivals. 


I confess that I liked the way the 
old timers built up a star and took 
him or her year after year over the 
same route until their names became 
a household institution and the play- 
er drew on his or her name regard- 
less of the vehicle. Do you remember 
how Sol Smith Russell, Maggie Mit- 
chell, Emma Abbott, Lillian Russell, 
Robson and Crane, Minnie Palmer, 
Rosina Vokes, Roland Reed, Joseph 
Jefferson, Modjeska, Nat Goodwin, 
Edwin Booth, Lawrence’ Barrett. 
John McCullough, Hallen and Hart, 
Evans and Hoey, Lotta, Effie Ellsler, 
Clara Morris, Annie Pixley, Mr. and 
Mrs. McKee Rankin, Janauschek, 
Charlotte Cushman, Adelaide Neilson, 
Fanny Davenport, E. H. Sothern, Kate 
Claxton, James O’Neill, Otis Skinner, 
Henry E. Dixey, Frank Mayo, Wm. J. 
Florence, John T. Raymond, Frau- 
cis Wilson, DeWolf Hopper, Rhea, 
Tom Keene, to mention a_ few 
names, were persistently and _  sys- 
tematically exploited until they 
were as well and favorably known 
as a successful breakfast food is 
today. Their managers personally 
booked the tours, ordered the paper 
and then often went out as agents or 
remained back with the show. There 
was a close personal alliance between 
star and manager, and he centered 
on one or two and petted and nursed 
them, and in hard times kept them 
going by sheer grit and determina- 
tion. 


Advertising was a fine art then. The 
big stories that some of those old 
timers pulled would be gigantic to- 
day if they could get away with them. 
The billing campaigns in ‘‘opposition”’ 
were often long and bitter. The ruses 
in use by rival managers were worthy 
of a field marshal. The clever man- 
ipulations of real passenger agents by 
managers seeking the cheapest hau! 
were masterful. 


When I look back and remember 
the exploits of those showmen I feel 
sometimes that the specialist of to- 
day does not measure up to the stat- 
ure of the men of the past. 





TONY CASTELLANE 


The tormer expert bicycle rider, 


killed a 


few months ago through dropping 1000 feet 


in his airship. 
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WAIL OF THE HICK 


BY JOHN J. O'CONNOR. 





Chicago, Dec. 15. 

They both rolled in together from 
Memphis, via the Beef Express. One 
was a short fat guy with an accor- 
dean pleated chin and a bean soup 
trimming on his vest. The other was 
a tall, lanky and quit sort of an af- 
fair built like a Turkish Trophy. They 
had an awful squawk to make about 
conditions on the Cactus Circuit. Af- 
ter the little fellow had munched the 
makin’s, he threw the conversation 
controller around to the last notch 
and tore off a yelp almost as large 
as the rent in his pants. It seems 
they had just played a split at the 
Marshmallow theatre, Sombrero, Tex. 

The short fat incident started’ off 


him Jerry to what we needed and 
asked him where the lessee was. He 
told me Goldbloom was participating 
in the national pastime of hanging a 
cattle thief, 

‘“‘We finally made his nobs and ask- 
ed him where we could flop. He 
dealt me out a pair of ducats for the 
O. K. restaurant and told me to drop 
around to the bazaar and collect two 
blankets and do a coze in a vacant 
lot. Then he steered us around to 
a big manager and told us to breath 
some of the new mown alfalfa and 
make believe it was a swell dressing 
room. 

“Well, we shied over to the O. K. 
and put a mess of ham hocks and an 











GERTRUDE VAN 


DYCK 


“The Girl With the Double Voice.” 
Assisted by RAYFERN, Comedian, and MAX VINCENT, Pianist. 
Presenting a Miniature Musical Comedy by MR. VINCENT. 


The act with class, 


cleverness and comedy 


MISS VAN DYCK made her debut in vaudeville several years ago with a ‘“‘single act” 


which reached the top rank on its initial presentation. 


The present offering in which she is 


featured is a novelty number in “one,” arranged to afford scope for Miss Van Dyck’s protean 


accomplishments. 
and MAX VINCENT, an eminent pianist. 


She receives brilliant support from RAY FERN, another big time success, 


Direction of NORMAN JEFFERIES 





with a sigh and then gave birth to 
this wail: 

“Say Kid, I want to put your read- 
ers hep to a muzzler down in Texas, 
who thinks he’s in show business. I 
mean this guy Mose Goldbloom, who 
runs the Marshmallow theatre in 
connection with the Boston Bazaar in 
Sombrero. 

‘‘While we were in Bowie he gal- 
lops over and gives the partner and 
me the once over while we’re pullin’ 
our song and dance. He offered us 
fifty cakes and I got the hasty hic- 
coughs accepting. We grabs a rat- 
tler and lands on his real estate at 
ten Monday morning. 

“The minute I scales his disc box 
1 had a happy thought. I wished we 
had stayed in Bowie. His opery house 
was a converted livery stable. The 
head groom was a greaser who hand- 
led the English language with parsi- 
monious frugality. I managed to put 


armful of brew behind our gums and 
started out toothpicking our way 
around Sombrero. And believe me, 
that’s some town. It’s what they call 
a sandwich town—a row of houses 
on each side of the railroad tracks. 
‘We played the main stem for two 
trots and then ambled back to the 
Marshmallow. The curtain puller was 
on his hip punishing a can of hop 
and told us rehearsal all depended on 
what time the other films arrived. 
Finally we dug up the _ orchestra 
leader who is also Sombrero’s black- 
smith. The rest of the orchestra 
happened to be the undertaker. 
‘It’s an all string orchestra, piano 
and violin with castanets on the side. 
They played La Paloma swell. We 
had to shake our feet to that.and 
fake the vamps. We opened to four- 
teen humans and sixty-one Mexicans. 
And between you and I, bo, we pulled 
a regular Wile Cohen hit. But 


Goldbloom couldn’t see us and after 
the opening dash he laid the knife 
on and slashed our bit twenty-five 
iron men. We had to stick. 

“He said he had played a dancing 
team there for thirty dollars that 
could beat us all hollow. Called 


dent in a crap game for fare to Chi. 
“And now these boobs around here 
wants us to show our act and have 
the gall to tell me that I must do a 
charity trick to make a hit with the 
agent’s pencil. 
“I’m here with the goods proper 


























THE TWO VIVIANS 


“AMERICA’S GREATEST SHARPSHOOTERS.” 
Now touring Europe with renowned success, 
American Representative, JO PAIGE SMITH. 


them champions of everything and 
showed us a flock of letterheads to 
prove it. When I told him they would 
have to go some to beat that billing, 
he tells me they can beat Billing or 
anyone else. 

“Well, we worry our way around 
to Saturday and get a wire from our 
agent to jump to Ozark. He must 
have been booking us with a mari- 
ner’s compass. We made a quick get- 
away from Sombrero and grabs a 
freight for Memphis where we put a 


and I can’t get within ninety feet of 
the first three days of next week. I 
don’t rap to any hoofer in the graft, 
but I suppose we'll have to do it once 
in some of these slabs so the boys 
can get a line on my goods. 

“But say, in your next issue, kinda 
hand that Goldbloom mug something 
with dressin’ on it. And if you hear 
anything worth while, clutch a whis- 
pering mouthpiece and leave a mes- 
sage at the Vestibule Hotel. We're 
campin’ there till we connect. 








JOS. W. 


STERN, 


EDWARD B. MARKS, 


of the firm of Jos. W. Stern & Co. 
JOS. W. STERN & CO.’S NOVELTIES 


An evidence of the fact that a firm, pursuing legitimate methods of fair dealing and 


straightforwardness is always rewarded with prosperity, is seen in Stern & Co.’s career. 
almost every foreign musical production of note in this country, 
Werba & 


now control 


following seven operatic successes: 


They 
including the 
A. H. Woods’ 


Luescher’s “Spring Maid;”’ 


“Modest Suzanne; Werba & Luescher’s “Scotch ‘Lassie;’” Frazee & Lederer’s “Clairvoyant:” 


Chas. Frohman's “Siren;’’ 


John Cort’s new sensation “Jacinta” and Shubert’s “Vera Violetta.” 


Eleven new shows of a like character are in press for 1912. 
In separate numbers, the recent “In the Shadows” bids fair to eclipse the fame of their 


“Glow-werm.” 
and “Tawshirg Love,”’ 


Other sensational noveltiesto follow are: 
both million-copy seilers abroad. 


“The Parade of the Tin Soldiers” 
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REMICK’S. HITS  ° REMICK’S HITS 


When you talk of SILVER, you say STERLING 
When you buy DIAMONDS, you ask for PURE WHITE 
When you speak of GOLD, you mean 2-4 KARAT 
When _ hear MUSIC you unconsciously murmurREMICK 
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F. E Belcher, Secretary. 


JEROME H.REMICK & Co. 


Mose Gumble Manager Professional Dept. 
68Library Ave. 131 West 41 St. Majestic Theatre Building 
Detroit Mich. ~ New York Chicago II. 
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THOSE TWO FRENCH GIRLS. 


(AMOROS SISTERS) 
IN SONG—DANCE—MIRTH. 
Acrobatics and Physical Culture, 
The Most Accomplished Pair on the Stage. 
Booked Solid. 
Under management of PAUL DURAND. 








Don’t pity the poor critic because 
he must see so many shows. Slip 
your sympathy over to the house man- 
agers and ushers. 


Never so many shows looked so 
good on paper as this season. They 
are using very fancy paper nowa- 
days. 











TORCAT AND FLOR D’ALIZA. 


To all a Merry Christmas and Happy New Year 

WHAT MANAGER E. R. LANG SAID. 

Kansas City, Nov. 25, 1911. 
“TORCAT AND FLOR D'ALIZA: 

This is to certify that you 
Empress Theatre al! this week. 
trained roosters. A rooster or chicken is one of the hardest of anythin; 
world to train, and the number of feats they do is marvelous. 

“Your stage setting is most beautiful. The costumes worn by MISS FLOR D’ALIZA are 
elegant and there is nothing left undone on your part to make the act one of THE LEADING 
NOVELTIES IN THE VAUDEVILLE WORLD. 

“I have known you a great many years and know the length of time and patience you 
have spent in getting this fine novelty act together. 

“Permit me to state that YOU STAND ALONE AND WITHOUT A RIVAL and you 
should get the big time in every country BECAUSE YOU CERTAINLY HAVE THE ACT. 

Yours very truly, EDWIN R. LANG, 
(Manager Emp7vess Theatre, Kansas City, Mo.) 


have been one of the big attractions. It has packed the 
You have the only act of its kind in the world, the comedy 
that walks in the 
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GOFORTH and DOYLE 


The above is an excellent likeness 
ation, “THE BLACK VAMPIRE,” 


of Goforth and Doyle 
copyrighted Class D. XXC., No, 24873. 


in their new comedy cre- 


Wishes all friends a Merry Xmas and a Happy New Year. 





I. A. T. 8S. E. CASE ARGUED. 

New Orleans, Dec. 19. 
In the case of Klaw & Erlanger 
versus the I. A. T. S. E., Local 39, 
and Charles Shay, seeking to enjoin 
the defendants from interfering with 
the Tulane and Crescent theatres, at- 
torneys representing both sides were 
given time to file affidavits in the 
United States Circuit Court. Satur- 
day arguments on the case were con- 
tinued to Dec. 27, the temporary re- 
straining order issued by Judge Fos- 

ter remaining in force until then. 





On motion of counsel for the de- 
fendants, the proceedings against Mr. 
Shay were discontinued on _ the 
grounds of non-jurisdiction. Dinkel- 
spiel, Hart & Davey represented K. 
& E., while Grant, Rouss & Grant, 
the. td. Ate 

The Alliance men with Richard 
Carle in “Jumping Jupiter’ at the 
Tulane and those with ‘“‘At the Mercy 
of Tiberius’ at the Crescent remained 
away from the theatres. 





Next season will be all right. 




















ILA GRANNON 
Featured with Jesse Lasky’s ‘‘PIANOPHEIND MINSTRELS” now playing the ORPHEUM 


CIRCUIT. 
Next season Miss Grannon will return as a “single” in an entirely new specialty embody- 


ing an idea out of the ordinary for a single woman entertainer, 





Oe Bhp m- 











ir. 
he 
el- 


nt, 


rd 
he 


ed 








VARIETY 69 























LEW ORTH and LILLIAN 


“TOURING EGYPT.” 
An act that has been playing continuously and successfully for a whole year and has 
been received with unstinted praise by managers, press and public. It is a classy act, varied 
in character and has proved its worth on the best bills. 


Guide 





NORMAN JEFFERIES. 





MANAGER RESIGNS. 
New Orleans, Dec. 19. 
Arthur B. Leopold has resigned as 
manager of the Greenwall. Mr. Leo- 
pold resigned about two months, but 
upon reconsidering, decided to keep 
his job. This time, however, he says 
it is going to go. His successor has 
not yet been named. 
Mr. Leopold is going to devote his 
entire time to law business. 


ROAD TOUR ABANDONED. 
Chicago, Dec. 19. 

For the present at least, the pro- 
posed Eastern tour of “The Right 
Princess,’’ the Christian Science play 
of Clare Louise Burnham and which 
recently failed to succeed financially 
at the Ziegfeld theatre, has _ been 
abandoned. 





WILLIAM BEROL (“MENETEKEL” ) 


WILLIAM BEROL presents the original 
illusion “MENETEKEL.” While a_ tennis 
ball, covered with adhesive ink writes words 
and figures whispered by members of the 
audience to the telepathist, a committee is 
— stage and the performer in the audi- 

The act has headlined at the best theatres 
Of Europe and America, : 


NEW HOUSE IN ROCHESTER. 
Rochester, Dec. 19. 
The Thompson-Tyler company has 
contracted for the construction of a 
theatre and store building on Ply- 
mouth avenue, costing $100,000. 








DOROTHY RUSSELL, 


Who, with her company, appeared at 
YOUNG’S PIER, Atlantic City, last week 
(Dec. 11) in a new playlet entitled “AMBI 


TION.” This is a departure for MISS RUS- 
SELL, and her work indicated fine dramati« 
strength. 


The act has headlined at the best theatres 
PAT CASEY is the* agent. 





EDOUARD DE RESZKE DYING. 
Word has been received from 
abroad that Edouard de Reszke, the 
famous basso, is dying from an at- 
tack of heart disease. 


EMPIRE, PATERSON, IN STOCK. 
Paterson, Dec. 19. 

The Empire, owned by Henry Brug- 
geman, which has been playing ‘‘two- 
a-day”’ vaudeville, with acts booked by 
Feiber & Shea, is to have a stock 
policy, with the opening bill Christ- 
mas Day. 

John Ince and Louise Kent will 
play the leads, 


MISS SYDNEY SHIELDS as “MAID MARY” 

SYDNEY SHIELDS is now playing her new comedy playlet entitled “MAID MARY.” 
written especially for her by ALLEN GREGORY MILLER, 

MISS SHIELDS has for two seasons been seen in “BROADWAY, U. 5S. A.,"’ which played 
over the ORPHEUM CIRCUIT and UNITED 

It is expected “MAID MARY” will more than double the success of her former sketch, 
as it is far better suited to MISS SHIELDS’ personality and line of work. 

The sketch is brand new and although just “broken in,” it has proved a tremendous 


l. ughing success. 
SYDNEY SHIELDS AND CO. will be seen in the east shortly. 


GABY TWO WEEKS LONGER. 
The contract between the Shuberts 
and Gaby Deslys at the Winter Gar- 
den has been prolonged for two more 
weeks, commencing Jan. 1. The en- 
gagement may be still subjected to 
a further extension. Gaby’s $4,000 
weekly salary remains the same. 





TAKES ALL RECORDS. 
Boston, Dec. 19. 
Dave Marion’s ‘“‘Dreamlands” at 
the Gayety last week broke all at- 
tendance records in that house. 








DIXIE NORTON 
with 
McFADDEN’'S FLATS’ 


The angels are dying off—it must 
Co. be the chorus gals ave growing older. 





WISH WYNNE. 


Wishes all friends a Merry Christmas and a Happy New Year, 


STOLL TOUR, ENGLAND. 


ae 


ee ea 





we ae ean ee as masa nee et me mt Blea reengentigstaet ad haa hele sentipeantcae a 
: f i sad 


Br ce ne ae 
a] 


5 
é 
£ 
; 
‘ 


a 


Sa 


ES cea mn meme a 


Receagy Se intinede tne arkervemggee view 


Seen ties 








VARIETY 








THE GREAT CHIEF AT PLAY 


BY BEN NATHAN, 


(With apologies to all the Heathen Gods and Goddesses.) 





The Great Jupiter and Juno in Olympus up above, 

Were tired of discussing subjects quite akin to love. 

Said Jupiter to Mercury, “Quick, fetch Orpheus with his lute,” 
But when he found the Gentle Youth; alas, his lute was mute! 
“What ails the Gentle Orpheus?’’ the queenly Juno said; 

“It's love perchance that’s given you an aching in the head.”’ 
The gentle Orpheus answered, “Ah, no, it is not love.” 
“Indeed, it isn’t anything that’s happened up above, 


“It’s down below that happenings have caused me much concern. 
“Great Martin Beck, the Orpheum Chief, is missing, so I learn; 
“You see, when I appointed him my representative on Earth, 
“And crowned him King of Vaudeville, of Music and of Mirth, 

“IT gave him strict instructions to rule with Iron Rod, 

“The Kingdom which I gave him, and of which I made him God. 
“I particularly told him every turn he should book himself 


‘For Orpheutn’s mighty Palace, if he wished for fame and wealth. 


“And now I’ve heard, by wireless, from far off Winnipeg 
“That the sweetest of the Palace Girls has lost a pretty leg. 
“They want another turn to fill the Palace maiden’s place, 
“Yet no one up to now can get of Martin Beck a trace. 
“Without him not an act can go to Winnipeg afar, 
‘‘Because he books all himself; small ones and the star. 
“And Winnipeg is waiting and what will happen there 
“When the bill’s a turn short, I don’t know, I declare.’’ 


Then said the mighty Jupiter, “Bring me my telescope, 

“T think I can locate the chief,’’ Jupe gravely spoke. 

“T can see him in a bedroom with a fire brightly shining, 

“His friend Zuckermann also there, for New York mightily pining. 
“Also Schwarz, without a hand, and of beer would like a bottle, 
“Likewise friend Fehr, who has just declared he’s only got a what’ell; 
“Then there is Mort Singer, who almost made Beck weep; 

“He’s winning all the money; Beck wants to go to sleep. 


‘“‘He’s in Manchester, England’s City, the town of Cotton, 
“See, just declared 350; but found his pickup rotten; 
“He’s played pinochle for hours; Dollars-——lost three, 
“Only stopped playing for dinner and a little tea. 

“If you don’t soon stop ’em, I have the gravest fears 
“He’ll play for hours, perhaps days, or maybe for years; 
“You’d better wire right away, say Winnipeg must learn 
‘Tf his intention is at once to send them out a turn, 


“He can send one by Aeroplane, 


they’ll pay transport fares; 


“He can get Galetti’s Monkeys, or Peurane’s Dancing Bears. 
“Mind you, Gentle Orpheus, there’s a storm most surely brewing, 
“This awful gambling instinct will prove the great Chief’s ruin. 
“Get him firmly and politely, when away upon a trip 

“He must limit his pinochle to playing on the ship, 

“We must teach this Beck a lesson, how to hold a hand; 

“Also tell him to lookout, on seas as well as land.” 

















MILLER and MACK 
Stepping Along in Front of the Dancing Army. 


Vaudeville’s classiest dancing act. 
new laurels with every showing. 


Booked solid for the past four years and winning 
A featured number of the big GERTRUDE HOFFMANN 


REVUE, playing the best houses in the country and meeting with unqualified success. 
Direction of NORMAN JEFFERIES. 


JUST A RUMBLE, 

A little rumbling became manifest 
this week through the appearance of 
Fratkiyn Ardell and Co. at the Green- 
Bfooklyn. The rumble arose 


between the United Booking Offices 
and the Loew Circuit. 
The Ardell act played the Imperial, 


point, 





Washington, booked by Loew, and 
which opposes Chase’s, a “United 
house,” in that city. It is said Chase’s 
declined to agree that Ardell should 
appear in any United-booked theatre 
after playing the competing house. The 
rumble was heard when Percy G. 
Williams placed the turn in his 
Brooklyn theaire. 


JIMMY BRITT ENGAGED, 

Before sailing on the Lusitania last 
Saturday, Jimmy Britt contracted to 
appear for a week at Hammerstein’s, 
commencing Jan. 15, as a mopologist. 

Mr. Britt will remain abroad but a 
few days, returning in time to fulfill 
the vaudeville engagement. He ap- 
peared on the Coast recently as a “‘sin- 
gle act.”” The Hammerstein date will 
be his first eastern showing. 

Called back to his San Francisco 
home last summer by the death of a 
sister, Jimmy left London hurriedly. 
He returns to finish up some business 
ventures he is interested in over there. 


HAVEZ & DONNELLY DISSOLVED. 

Havez & Donnelly have dissolved 
their literary partnership. Havez will 
go it alone, while Donnelly will seek 
new fields to conquer. 


NEW TEAM ACT. 

Henry Gardener, a former musical 
comedy man, and Marion Moore, wife 
of Frank Moore (Morton and Moore) 
have formed a new combination for 
vaudeville. Miss Moore was formerly 
her husband’s partner in an act. 




















SLATER and FINCH 


LEON FINCH, “the boy with the smile.” 
Marvelous portrayer of feminine types. As- 
sisted by ROSCOE SLATER, at the piano. 

Soon to appear in New York City with his 
great big smile. 


RUSSIANS GO HOME. 

All American dates for the Rus- 
sian Balalaika Orchestra have been 
cancelled, the musicians leaving Dec. 
15 for Russia. 

The illness of several members with 
a contagious disease and their subse- 
quent removal to thé pesthouse, re- 
sulted in Max Rabinoff calling off the 
eight weeks’ tour yet to be played. 





LAST WEEK IN ST. PAUL. 
St. Paul, Dec. 19. 

This is the last week of Eastern 
Wheel burlesque at the Shubert. Com- 
mencing Christmas Day, the Shuberts 
resume their bookings at the house, 
with “‘Alias Jimmy Valentine” as the 
week’s attraction. 

The change in policy is the outcome 
of the recent legal controversy over 
the Shuberts not confining the theatre 
to first class attractions, as called for 
by the conditions of the lease given 
them by Geo. Benz & Son, owners of 
the buiiding. 


oe 


“SUMURUN” ALL SIGNED. 
(Special Cable to Variety.) 
London, Dec. 19. 
The Shuberts now have “Sumurun” 
closed for an American engagement. 
The slight hitch which arose over a 
deposit of $4,000 and fares for the 


sixteen people going over, has been 
adjusted. 
The show will probably open in 


New York Jan. 8 or 16. 


The production of 
$4,000 weekly, complete, 


“Sumurun” at 
excepting 








MONTEVILLE FLOWER 


President, International Lyceum Association. 





for the few supernumeraries the Shu- 
berts will have to provide, is consid- 
ered a very cheap two-hour entertain- 
ment for Broadway. 

While originally intended for the 
Winter Garden, “Sumurun” may not 
be placed there now, in view of the 
business being drawn by ‘Vera Vio- 
letta.”” There is a good chance of 
“Sumurun” appearing at either the 
Casino or Herald Square, with the 
Casino given the preference by the 
show people. 

The atmosphere of ‘‘Sumurun’” 
would more nicely fit into the Casino. 


GRACE VAN STUDDIFORD CLOSES. 
Denver, Dec. 19. 
Grace Van Studdiford’s company 
playing ‘“‘The Paradise of Mohamet,”’ 
closed its season here Sunday night 
at the Broadway. 
The entire organization left for New 
York yesterday. 


Back pedal when the manager tells 
you a poor route killed his show. If 
you want to end the interview, tell 
him you saw the show. 
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“Skigie” Sees Good Show 
At the Winter Garden 


Reviews the Sunday ‘‘Concert’’ There. 
Missed Frank Tinney, Who Didn’t 
Appear, But Laughed at Three 
Others. Says ‘‘Stella Mayhew 
Has it AllOver Emma Carus 
Singing Songs’’ 





I went to the 
Winter Garden 
Sunday night and 
the show was very 
good. The § first 
half of the show 
was much better 
than the _ second. 
There’s one thing 
I liked all the 
time and that was 
the orchestra 
which I think has 
something on any 
orchestra in the 


city. 
SKIGIE. James 
Variety’s 13-year-old 
critic, who has been plays the 
expressing in print and he can Cer- 


his youthful impres- 
sions of shows since tainly tear off rag 





Morgan 
violin 


seven years of age some. He smiled 
all during his act and played a lot 
of ‘rags,’ with variations. He 


opened the show and opened it good. 
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Stella Mayhew with her own orches- But she didn’t sing, she talks and Fields and Lewis are doing the 
tra leader (Billie Taylor). She has acts. All the man does is play the same act but it is very funny. They 


it all over Emma Carus singing songs. 
She sang “The Devling Tune” 


mense. 
two hits of the night. 


Something New.” Jolson just kidded 
while she sang. 

Melville Ellis can play the piano 
better 
heard. He asked the people in the 
audience to name any five operas and 
he would play them. And he did. He 
put one over right. 

Al Jolson opened with ‘That 
Haunting Melody” and after he got 
through with that the audience call- 
ed for “Rum Tum Tiddle.” And he 
can certainly sing that song. He also 
went into the orchestra while singing 
it. He started to sit on the footlights 
and lead the orchestra but the atmos- 
phere was too warm, he said, so he 
threw the stick at “Sam” and got 
right up again. He did a little melo- 
drama all by himself. It’s an old 
joke but the way he does it is very 
funny. 

The Kaufman Troupe is the largest 
bicycle act I have ever seen. They 
don’t do much but what they do they 
do great, and it looks pretty. One 




















JO PAIGE SMITH 


oat MAX E. HAYES. 


PRESEN 


PAUL 


RUBY 


NEVINS and ERWOOD 
BOOKED SOLID UNITED TIME. 


MR. RICE AND MISS COHEN have 














Then “No. 2” was Neil McKinley. He 
tries to do what Al Jolson does, but 
he didn’t do it with ‘Mysterious Rag,” 
gaing through the audience. He can 
Sing pretty good but he didn’t have 
the songs. 

Kathleen Clifford and the Winter 
Garden Boys came next. I don’t 
think she was so good as Elsie Ryan 
and the Casino Boys. Kathleen Clif- 
ford did her number from the Win- 
ter Garden show. Christine Neilsen 
Sings a couple of songs. She has a 
very good voice and went very well. 

After Christine Neilsen came 


anew act in preparation by MARY NORMAN 





girl in the act is a peach rider. They 
went very good. 

Elsie Ryan and the ‘Casino Boys’ 
are very good. She has a dandy song 
and the chorusmen with her do very 
well. They did the number from 
“The Waltz Kiss’ with the hoops. 
They had to come back and do two 
or three encores. They went very 
big. Then came intermission. 

Mella Mars and Bella Laszky came 
after intermission. I don’t think 
she’s so good, but she tried hard 
enough. She sang one German song 
and two English songs. 


and 
another song. The way that orchestra 
played “The Devling Tune” was im- 
She and Al Jolson made the 
Gaby Deslys 
went very big also with Al Jolson 
singing with her in a song “I Want 


than anybody I have ever 


piano, and he has a spotlight on him 
all during the act. And another spot 
is on her. They use a great big black 
drop. They seemed to go good but 


cut a lot of stuff out of their act. 
They brought out a fellow to sing 
“Sea Shells’ and he was supposed to 
do it rotten so he did. 








HARRY—SUTTON and SUTTON— KITTY 


Assisted by Mr. GEORGE CARMAN, presenting their new original comedy novelty sketch, 
“THE PUMPKIN GIRL.” All special scenery and effects. 


Something new in the field of comedy. 


JO PAIGE SMITH, Representative. 





I don’t know whether the audience 
was kidding or not. I didn’t care 
much for her. 

Gaby Deslys and Al Jolson sang 
after that. 

Isabelle D’Armond and Frank Car- 
ter do a very good act, although it is 
rather long. They sing about five 
songs and during the last part Car- 
ter does a dance. He does a hand- 
spring in it but he couldn’t catch him- 
self and he fell. It made him very 
sore. They do the “Turkey Trot” 
but they don’t do enough of it. Miss 
D’Armond is a very pretty little girl 
and they went very big. 


Emma Carus must be doing the 
same act, as the first song was the 
same as I heard her sing before, but 
1 didn’t wait for I went home as she 
came on. Harry Pilcer and Frank 
Tinney did not show up nor did the 
Four Cook Sisters up to the time I 
left. They were on the program. 

I don’t care about the others but I 
missed Tinney. That’s why I wanted 
to go to the Winter Garden; to see 
Tinney. Everytime I see him, I laugh 
more. Sunday night the only time 
I laughed was at Stella Mayhew, Al 
Jolson and Al Fields. 








Jule—BERNARD and 


the route. 


ARNOLD— Jack 
Now touring the SULLIVAN-CONSIDINE CIRCUIT 4nd meeting with success all alomg 


An act with only one laugh in it but it stretches from startto finish 


Wish all their friends a Merry Xmas and a Happy New Year. 


Direction of NORMAN 


JEFFERIES. 
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LEON fnkOL 





With Mr. FLO ZIEGFELD’S “FOLLIES OF 1911.” 








ACTORS IN COURT. 
Chicago, Dec. 19. 

The actor colony has been well rep- 
resented in court here of late. Lela 
Tone, professionally known as Lela 
Morrisson, has been granted a divorce 
by Judge Walker. 

Isabella Turner, charging malprac- 
tice, has sued the Pratt Medical In- 
stitute for $25,000 damages. Illness 
caused the plaintiff’s cheeks to become 
hollow. The Institute filled the cavi- 
ties with parafine, which she declares 
dropped to the sides of her chin, caus- 
ing her to resemble an English bull- 
dog and obliging her to give up the 
stage. 

Charles E. Hudspeth was granted 


a divorce from Ella Hudspeth by 


Judge Stough. 
Maria A. Sparkman (May Lyman on 


the stage) has been given a divorce 


from Edward A. Sparkman. 

Al. Brown (Brown and Cooper) was 
attached for contempt of court by 
Judge Gibbons on failure of Brown to 
pay his ex-wife, Mary A. Brown, $290 
back alimony. 

In these different cases, Edward J. 
Ader, theatrical lawyer, represented 
Mrs. Toler, Miss Turner, Mr. Huds- 
peth and Mrs. Brown. 


Theatrical New York didn’t miss 
the snow this winter. It has been 
frosty enough along Broadway. 








FRED DUPREZ 


Now in his fourth uninterrupted season, has, by dint of hard work, climbed among the 


top notch class of monologists, etc. 


MR. DUPREZ is this season carrying an élaborate scenic production. 





THE TWO HEDDERS 


Perhaps the best compliment offered to this act, next to the action of the booking rep- 
resentatives in the UNITED BOOKING OFFICES, in arranging a route of consecutive time 
for the season of 1911-1912, was the criticism offered by VARIETY in which Hedder and Son 
were compared favorably with the Willie Pantzer Troupe and Bellclaire Brothers. 

Managers and critics agree that Hedder and Son is the best dressed and fastest working 


acrobatic act playing the big time. 


SULLIVAN-CONSIDINE and WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION time 


follow their present bookings. 


The act is under the direction of NORMAN JEFFERIES and H. BART McHUGH. 





HACKETT-BUCKLEY MARRIAGE. 
Milwaukee, Dec. 19. 
James K. Hackett was married Sat- 
urday to Mary Buckley, his leading 
woman for three years, and who late- 
ly returned from London. 


NEW DeKALB GOING. 


The new DeKalb theatre, the latest 
of the Fluegelman-Cunningham chain, 
opened Dec. 18, with a “pop” bill 
furnished by Harry Shea. 

The new house is at Broadway and 
DeKalb avenue, Brooklyn, and has a 
seating capacity of 1,600. 

The feature of the show was Edna 
May Spooner, who will present a dif- 
ferent sketch each week. 











BILLY H. JONES 


MUSICAL ECCENTRIC, 


En tour UNITED TIME, at present playing 
MR. F. F. PROCTOR’S THEATRES. 
A Merry Xmas and Happy New Year to all. 


HAWIIAN PLAY CASTED. 

In Richard Walton Tully’s new 
Hawaiian play, “The Bird of Para- 
dise,’’ which Oliver Morosco will show 
in New York around New Year’s he 
has Guy Bates Post, Theodore Roberts, 
Lewis S. Stone, Albert Perry, W. J. 
Constantine, Laurette Taylor, Ida 
Waterman, Pamela Graythorne, Julia 
Nagl, Nona Kelley and Nance Cald- 
well to play the principal roles. 








“poc,” the faithful four-footed friend and 
companion of Patrice’s for nineteen years, 
died Dec. 14. Miss Patrice had had “Doc” 
since six weeks old, and was not separated 
from the dog up to his death. 

“DOC” was known and liked by thousands, 
in and out of the profession. The dog trav- 
eled with MISS PATRICE, and was the first 
animal ever given a pass to ride in a Pull- 
man, SENATOR TIMOTHY D. SULLIVAN 
securing the pass. 

MISS PATRICE has traveled over the 
world, always with “Doc,” stopping at hotels 
where no other animal had ever been per- 
mitted. 

A bull terrier, “DOC” seemed to make 
friends as easily as did his mistress, Post- 
cards would flow in to Miss Patrice addressed 
to “Doc” from professional friends. Every 
Xmas presents were loaded upon the dog. 


Burial service was held at the Merritt Un- 
dertaking Establishment on 42d street, New 
York, Dec. 16. The burial took Place at Hart- 
dale, N. Y. MISS PATRICE is inconsolably 
grieved over her loss, having become greatly 
attached to “DOC.” Death was due to age. 
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STELLA CHATELAINE. 
WITH FLORENZ ZIEGFELD, JR.’S, “FOLLIES OF 1911.” 
Miss Chatelaine in the New York Roof summer show has been immensely successful. She 


has particularly scored in the “rag’’ dances, 
other portions of the performance. 


and has attracted notice for her work in the 





TACKLING BRIDGEPORT. 
Bridgeport, N. Y., Dec. 19. 

A new stock company is expected to 
open here Christmas Day, the organi- 
zation being backed by Mr. Carpenter, 
who was in on the stock deal at White 
Plains, N. Y. 

Players were secured through the 
D’Arcy & Wolford offices, New York, 
Dec. 15-16. 


TOUR COMES TO AN END. 
Chicago, Dec. 19. 
The tour of ‘“‘The Girl in the Train,” 
first used as a starring vehicle in this 
country by Claude Gillingwater and 


later by Frank Daniels, and still more 
recently by C. William Kolb, was 
brought to an end Saturday night in 
Minneapolis. 





























GREEN, McHENDR 


Y AND DEANE. 


NOVELTY ENTERTAINERS. 


This week (Dec. 18), P. G. Wi 
Merry Xmas and Happy N 


lliams’ Greenpoint, Brooklyn. 
ew Year to all Friends. 


Direction EDWARD 8S. KELLER. 





BIG HOUSE SHUT. 
Harrisburg, Pa., Dec. 19. 
The Chestnut Street theatre on the 
Nixon-Nirdlinger circuit, which open- 
ed Thanksgiving Day, closed Saturday 
night. This house, which has one of 
the largest seating capacities in the 


city, has been run under several 
names during the past’ eighteen 
months, but all managers found it 


difficult to induce paying audiences 
to attend. 





The burlesque managers are not 
marrying as often as formerly. 











BUILDING IN BAY RIDGE. 

William Fox, in association with 
Soi Brill, has purchased from Sydney 
Cohen a plot of ground at 44th street 
and 5th avenue, Bay Ridge, for a 
price said to be in the neighborhood 
of $60,000, on which they propose to 
erect a theatre. 

The plot is 200 feet wide by 100 
feet deep. A house will be built on 
it capable of seating about 2,000 
people. 


Vaudeville is out of breath—if it 
gets its second wind——— 








OLIVE PALMER 
THE DAINTY FRENCH ARTISTE. 


Late of the FIVE PIROSCOFFIS. the famous jugglers. She will shortly present a nov 
elty single act for vaudeville, comprising juggling, singing and dancing. 
Merry Christmas and Happy New Year to all. 


William—AERIAL BARTLETTS—Anneta. 


A SENSATIONAL double trapeze act characterized by novelty, nerve and which Is 
appear’ng in the better class of U. B. O. HOUSES 

These athletes are recognized ! Press and by Playgoers as t} fast 
kind iy. vaudeville. 

The AERIAL BARTLETTS have been engaged by Wn Hammerstein to { 


STEID) S VICTORIA the week of Jan. 1, under the managem: nt of ALF, T 


{AMMER 
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Captivating American Comedienne, 





BETH TATE, 


has scored a resounding hit in England. 





Miss Tate was 


booked for a solid year after a week’s trial in one of London’s West End Halls. 








THE HAMBURG “DOM.” 
Hamburg, Germany, Dec. 6. 
The “Dom” time this season is a 
winner. At night the masses are 

packed in like sardines. 

The variety theatres are in full 
blast. Directors and agents are be- 
ginning to get in. The English man- 
agers were the first to arrive. 

One of the feature acts will be Or- 


ford’s Elephants, booked for a twenty- 
four weeks’ stay at the Hansa thea- 
tre here. 

Fitzgerald and His Club Juggling 
Girls are topping the bill at the Hansa. 


As the act has made a big hit, it is 
in demand. 

De Marlo, another American act at 
the Hansa, came here with two years 
booked ahead. Baggenson is also 
here. 

There are but few American acts in 
Hamburg, all at the Hansa. English 
acts are also missing this season. It 
is figured out that this is an off year 
for both the English and American 
acts, none caring to take any chances. 
There are however plenty of English 
agents on the spot. 

The Harmonia Cafe is the princi- 
pal rendezvous of the agents, directors 
and performers. 








ALBERT E. 





LOWE 


President and Managing Director of Lowe’s Fifth Avenue Amusement Co. and Eden Thea- 
tre Co., controlling theatres in New York and Brooklyn. 

The Lowe Fifth Avenue Amusement Co. is now erecting one of the handsomest theatres 
in New York City, at 110th Street and Fifth Avenue, at a cost of $140,000, seating 1,300 


people, to be completed March 1. 


ALBERT E. LOWE does not want the public to confound his investments with any other 
theatrical enterprises. All contracts for building, leasing, engagement of talent, or otherwise, 
must be signed by ALBERT E. LOWE, President and Managing Director. 





VALE IN JERSEY CITY. 
Corse Payton had his eyes on the 
Orpheum, Jersey City, for another 
stock company but Travers Vale, who 
formerly had a stock organization in 
Hoboken, beat him to it. 


Vale has signed a lease and is ex- 
pected to pay out something like $22,- 
400 a year for the rental of the house. 
The Vale stock regime begins in Jer- 
sey City Christmas Day. Louise Vale 
will be the leading woman of the 
Orpheum. 






















ALF. T. Wicton 
VAUDEVILLE 
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LF. T. WILTON. 
THE MAN Wro CAN 


Drawn By 
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SIGNING DUPLICATE CASTS. 

Matt Grau is forming a second 
“Louisiana Lou’ company for Harry 
Askin, Chicago. He expects to land 
Maude Raymotd for the role taken 
by Sophie Tucker in the original com- 
pany and Samuel Liebert for Alex. 
Carr’s part. 

The show opens Jan. 7 in the west. 

For K. & E.’s new “Pink Lady” 
company Grau has signed Octavia 
Brodeski, Josie Intropide, and Harry 
Lehman, stage manager; for the Lulu 
Glaser show, Lester Brown and Harry 


Howard; Harriet Burt and Sydney 
DeGray, for A. H. Woods’ ‘Modest 
Suzanne”; George Nathanson, with 


Henry W. Savage’s “Everywoman.”’ 


FIXING UP NEW YEAR'S EVE. 

At the New York theatre New 
Year’s Eve, a show will be given by 
Florenz Ziegfeld with his ‘Follies of 
1911” furnishing the entertainment. 
Bert Williams and other principals 
will be seen in specialties. 

Other New York theatres are ex- 
pected to have special bills or con- 
certs New Year’s Eve. 

The Kilties Band is announced for 
a special concert at Daly’s. The Shu- 
berts will have ‘‘concerts’” at the Ca- 
sino, Lyric and Herald Square thea- 
tres. 


LEAVES “FOLLIES OF DAY.” 

“The Follies of the Day” on the 
Western Burlesque Wheel lost Louie 
Dacre Dec. 9. Miss Dacre closed with 
the show on that date. For the 
weeks of Dec. 18 and 25, Miss Dacre 
will be the extra attraction at the 
Howard, Boston, becoming the extra 
feature with “The Lady Buccaneers”’ 
for the following five weeks. 





It’s a softer job running a reel mill 
in a junction than operating a Palace 
of Plays with the Biggest Hit of the 
Season on Broadway. 














VARIETY 























KATHRY 


Appearing in the Baseball Sketch, “LEARNING THE CAME,” with 
“Ch 


lef’ Bender, JackCoombs « Cy Morgan 


Star Pitchers of the World’s Champion Athletics 


ann VIOLET PEARL. 
Manemet, JOHN R. ROBINSON Peis, ALF T. WILTON 





When answering advertisements kindly mention VARIETY. 
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78 VARIETY 
ow all the “Big Time” provincial houses, making a profit, but he is satisfied 
SMALL ; IME IN ENGLAND to fill the rest of their year’s time in with the advertisement. 
° Eaten 2 London, with the almost certain pros- When he reverts to the “Small 
BY PAUL MURRAY. pect that pantomime will give a good Time” show he wonders why his audi- 
ne Varieté Theat eines o - salary for three months. ence accuse him of cheating. Oh! 
(M Murra s Booking Manager of the arieties Theatres Jontrolling Jompany 
En hi f u hich te dee booking clearing house for from twenty-five to thirty or more of the A feature number, like Wilkie but audiences are greedy! 
first class English halls, inclusive of Alfred Butt’s Palace and Palace-Victoria, London, The 
Walter De Frece theatres (now including the former Barassford Tour) are also booked 
through Mr. Murray Messrs Butt and DeFrece organized the Controlling Co. Mr. Mur- 
ray, though but twenty-six years of age, is considered one of the shrewdest bookers and 


best showmen abroad.—Ed.) 


London, Dec. 10. 
Although connected with a “Big 
Time” circuit, I feel I can write on 
the above subject with some show of 
authority, through the number of 
‘“‘Small Time’’ houses operated in con- 
junction with us. 


ilar lines, irrespective of the status 
of the various towns. 

This would be all right were it not 
for the fact that the big town will 
not patronize the same grade of show 
as that patronized by the small town. 

The “Small Time” show is all right, 








of 


FRANK SPISSELL 


FRANK SPISSELL AND CoO., 
“The Continental Waiter.’’ 





“Small Time’ has never been of- 
ficially recognized by an English cir- 
cuit with any pretensions, the idea 
being to run the whole circuit on sim- 























ALTA PHIPPS. 


The stunning leading woman with Max 
Speigi’s “COLLEGE GIRLS.” Her charm of 
manner, excellent singing voice and exten- 
sive and elaborate wardrobe have caused a 
commotion along the route of the EASTERN 
WHEEL. 


and is p.'‘obably as good an entertain- 
ment as the “Big Time’’ one, but the 
public in the latter town are ‘‘wise,’’ 
and being ‘wise’ insist on ‘“‘names”’ 
on a bill, not one or two, but half a 
dozen. 


The “Big Time” public like to think 
that the show is costing the manager 
an enormous amount of money. They 
would hate to see him get away with 
it too easily. 


The attempt to ignore any distinc- 
tion between ‘“‘Big Time’’ and “Small 
Time”’ resulted in the latter being 
overburdened and finally collapsing. 

Gradually the discovery that the 
act that was bottoming or middiing 
the “Big Time’’ was good enough to 
headline the “Small Time’’ commenc- 
ed to right matters and the sad spec- 
tacle (from a managerial point of 
view) of ‘Small Time’ bills strug- 
gling under the load of “Big Time’”’ 
salaries began to grow less and less. 

Now ‘“‘Small Time’”’ is an accepted 
fact, and its requirements are studied 
with the same care and precision as 
those of “Big Time.’’ Woe be unto 
the manager who thinks that a $12 
cut in salary is all that is necessary. 

The really “Star” acts in England 
are so few it is the easiest matter 
in the world for them, after playing 





W. C. FIELDS 





“THE ORIGINATOR.” 
Still playing in Europe. 





Bard or George Roby, will play 
twenty-eight weeks in London, in two 
sections of fourteen weeks each. Pan- 
tomime claims them for twelve weeks. 
Total forty. Deduct two or three 
weeks’ vacation and they have ten or 
nine weeks left for provincial “Big 
Time.” 

The fatal mistake the “Small Time’”’ 
manager makes is when he gets des- 
perate and puts on a “Big Time’”’ 
show. For the week all is well. His 
smali admission prices prevent him 


In England there is no line drawn 
between “‘Small Time acts” and “Big 
Time acts.”” As many new acts make 
their first appearance on “Big Time” 
as on the other. In most cases the 
act finds himself occupying an _ ex- 
alted position on the “Small Time’’ 
that is usually denied him on “Big 
Time.” 


But, 
“Small 
Dear 


you may ask where does the 
Time” act come from? 
Readers, if I only knew! 








LA REINE 


Persona! Representative, S. M. 


GARDNER. 
Direction, CHAS. WILSHIRN. 
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CHESTER D’AMON. 


Is a phenomenal MIND READER, known 
the world over, his work is recognized as the 
most evidential ever given. His power to 
bring to light the secrets locked in the em- 
brace of the dead and kept hidden by the 
living is the wonder of all who listen to his 
delineations. 


It’s not hard to be a producer in the 
legitimate, but it’s hard to remain 
one. 





When times were bad, you know when, 
Things were very different then, 


**SPLITTING.”’ 
= = Eati b > s, 
By GENE BUCK. Wisin” parte eek te the ealeb 


Good bye, partner, best of luck! 7 “a 

Think, though, you might have stuck; 4 —_ aa Se ee 

Figured you would use some sense Never argued never fought ° 

When the act is goin’ immense. Got along the way we ought. 

Awful sorry—you know best; We were tickled, you and I, 

Thought you different from the rest, Those mem’ries will never @ie. 

ag = =" wheal split, - Good bye, partner, here’s my hand; 
Never dreamed youd ever quit. Sorry you don’t understand. 


When we started, years ago, 


You’re not goin’! changed your mind? 
Ran away and joined a show Now, otter all, Pate is vind. 
I remember what we said, You’re a wonder: honest true, 


That we’d stick till we were dead And all the time I’m f 
: ’ , or you. 
sig F iy El gape up the act You were kiddin’ all the while, 
,And quittin® cold, that's a fact. Yes, you were; don’t make me smile. 
Never thought we’d ever part; Say, hurry up, here’s the train! 
Liked you always from the start. Don’t kid me that way again. 





I will miss you every day, 
’Cause I like you every way; 
Tain’t se much the acting part: 
We were like pals—it hurts my heart. 


Many a home was happy before the 
“small time’’ came. 








THE INCOMPARABLE 


NOCH 


In his Funny Swimming and Talking Tank Act 
Dir, JAMES CLANCY, Putnam Bidg., New York City 
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The Smoke of the Thespian 
Officiai Cigarette of 


““THE COBBLERS”’ 





A MERRY CHRISTMAS 
AND A HAPPY NEW YEAR 


To All Our Friends and Well Wishers 


THE BELL FAMILY 























MARVELOUS 


GRIFFITH 


AND MANAGER 


E. K. NADEL 
EXTEND HOLIDAY 


Greetings 
TO THE 


VAUDEVILLE 
WoRrRLD 


SUCCESSFULLY 
HEADLINING 


POLI CIRCUIT 


BOOKED BY 


Pat CASEY 
FMR aR EEN 


























REPRESENTING 


HE foam ngraving © 


PHOTO-ENGRAVERS, ELECTROTYPERS 
DESIGNERS 


560-562 SEVENTH AVENUE 
NEW YORK ; _ 
MAKERS OF THEATRICAL “CUTS” 


When answering advertisements kindly mention VARIET) 
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Most All Performers Know Dr. PRATT “Cetainty ’shoua! 


BECAUSE Your ‘Personal’? APPEARANCE is the most valuable ASSET you possess. 
Dr. PRATT is the surgeon who straightens crooked or unshapely noses—instantly! 
REMOVES ‘Bags’ from underneath the eyes, ‘‘Sags’’ from underneath the chin. 
LIFTS UP the flabby, sagging face permanently. 


1) Go 
i oO 











$ ¢ See Write DR. PRATT 
RESTORES the pleasing, graceful contour to the face, chin and neck. Aliana teae Paes thin, Sealo, 


Features or Complexion 


MAKES the face that LOOKS LIKE 60 LOOK LIKE SWEET (6. 1122 Broadway, Cor. 25th St., 
sia New York. gx ~Hours 9 to 7 
at 7 k i i king—stud FACE i of . 
OF Fa eS Recer teak altar GL, tat coumustand makes ths taattad taadeaion. Daily, 10 to 2 Sundays. 


ates 
H) | rromTHEPACIF IC rome ATLANTIC 
Hae WE BEC TO ANNOUNCE, DURING THE MONTHS OF 
J » Feb » March, th : ‘*SPECIAL”” WILL LEAVE 
HAMMERSTEIN’S VICTORIA BLOSSOM SEELEY Via PERCY WILLIAMS and 
ORPHEUM ROUTE, Twice Daily. Stop-over tickets can be secured by addressing all communications to 
MAX MART, General Agent, Putnam Building., New York City 





LOOK! DEC. 24, 1911, AT COLUMBIA THEATRE _ LOOK! 


Martyn -« Howze Sisters 











yi GALLAGHER and SHEAN **BIG BANNER SHOW!” 











Merry Christmas to All ! P. S.--We’re Using Will Rossiters’s “Good Luck” Songs 


























ew e 
The Bewildering Sensation of the Hour A Y y Ce 


Mercedes || perc 


aw one a 
pr a 


a. Sealed ie aaa 


Shae 


es - i —— 
6: - See és : . i Lae j a ei < 
ng eS ee ee Be en erp a = Tae eS Sorby. : ed ae” kee! ‘pests | 
= agg a Se bie SCAT OS Bene. it. 3: Fama Tap iy cba a sata * peor -« — a aaa 
. 


tie geen. 


the ane 5 aaa a bapa a 


‘ f suk a 
one-car eee Te rifts => . 
= aoa , ka is Ee ce eee hee ee 
Seen geen F.C Lg Doreen a ea appiallgacampaterats sits 


Burton Dress 
RECORD BREAKER Company 


Now playing to record business over Interstate Circuit 


etnies 








=s 
~ Daan Ps ee gel eee 
a nae ate 


Invites All Ladies Who Want to be Smartly 





Gowned to Come 


%, f i 
na id Se ae 
+ 





NOTE—I hold a record for business and playing more return 
dates than any act that played W. V. M. A. time last season. 


and Inspect Their Parisian Style Models 





The Only Act of Its Kind in the World for the Mid-Winter Season 


at Prices That Will Prove a Revelation 





SPECIAL—I put on free advertising stunts that create 
talk. I work up your papers—New Features Nightly. 











Burton Dress Company 


164 Fifth Avenue New York City 


For full particulars write me at once 


First Open Time Apri! 12, 1912 


P.S.—This is my six’eenth consecutive month on this time. 
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Merry Xmas and a Happy New Year to Everybody I 
From i 
| fy 
Including [ y 


BOWMAN BROTHERS, BOB VAN OSTEN, JOE EMERSON 
4 ARMSTRONGS, SAM GOLDMAN and ROSE STEVENS 











WORLD'S NEWEST SENSATION IN ART 


ARIS PLENDID 


HAPELY 


MYSTERIE| pe« 


RECORD BREAKER OF SULLIVAN & CONSIDINE CIRCUIT Direction of ALF. T. WILTON 








EAUTIFUL 
EWILDERING 
EDAZZLING 























THE NEW TEAM ORIGINAL ERNEST S. 


VERONICA 4» HURL-FALLS 


MEZZO-SOPRANIST ASUNIQUE ACT now playing the U. B. O. TIME COMEDY ACROBAT 














HARRY Colored Versatile Novelty HATTIE SAME TO YOU AND MANY OF ’EM”’ 


BOLD EN) GEORGE THATCHER 


COMEDY Four Finger UNCLE BILLY in ‘*‘THE LITTLEST REBEL” with 
DUSTIN and WILLIAM FARNUM 


Acrobat Fee i 
SINGERS and DANCERS Whistling ~ woons 


Baton 
All in “ONE” Drumming Management, A&. 


: Acrobat 
Piano Representative, JO PAGE SMITH 


ae! Uttam Sun blin Complete 
line of all 


fr: As A 
SHORT VAMP SHOES prevailing 


TRADE MARK, modes at 


54 “West 31st Street, New York | both stores 


JUST WEST OF BROADWAY 


ANNOUNCING THE OPENING OF Ready-to- 












































Best Wishes from all our friends from the BOYS of the 
York Music Publishing Co. 









MORRIS “BILLY” L. RUBEY 





Ritter. Geller:Cowan 


A BRANCH SHOP wear and The Rah Rah Boys 


" tom- 
1591 BROADWAY, 27,38 ~— 4 y 
Orders by mail or wire invited oer Oh, You COLLECE RAC” 
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Merry 
Xmas 


and 


Happy 
New 


Year 


to all 
my Friends 





AUGUST DREYER 


Counsellor at Law 


154 NASSAU STREET NEW YORK 








ADA REEVE 


The English singing comedienne, and her Zulu Rickshaw boys, taken at Natal, South 
Africa, during Miss Reeve’s visit to that country. 
si Miss Reeve is now touring the United States upon her first visit in American vaude- 
Vv e. 





“Tt was a Long Warble from San Francisco to New York’’ 


Percy Denton 


NOW WITH 


“Shorty McCabe” 


Under the Management of Messrs. 
FRAZEE & LEDERER 
For a Run, Cort Theatre, Chicago, Jan. 7, 1912 

VARIETY, New York 








Permanent address, care 





G. Molasso 


Pantomimist and Producer 


“Darling of Paris’ Co. 


ORPHEUM CIRCUIT 


“LaSanombule” Co. 


ORPHEUM CIRCUIT 


“Paris by Night” Co. 


U. B. O. 


Touring MEXICO and CUBA 
with his own Company, meeting 


with greatest SUCCESS. 


Merry Christmas and 
Happy New Year 








Vaudeville Managers—Attention! 


Are you satisfied with your Acts? If not, why not change? We can furnish 
the best of acts on shori notice. Real, Regular, Refined Acts that will 
draw the PEOPLE and PAY THE HOUSE! WRITE US AT ONCE! 


CO-OPERATIVE THEATRICAL ASSOCIATION, “™acreacess cet 





THE MUSICAL-COMEDY RECORD OF 1911-12 


in the Only Real Producing Theatre in America 


La SALLE OPERA-HOUSE 


CHICACO 
HARRY ASKIN, Managing-Director 


‘LOUISIANA LOU’ 


A Tuneful Trip to the Mardi-Cras 


Written, Rhymed, and Composed by 
ADDISON BURKHARDT, FREDERICK DONAGHEY, BEN. M. JEROME 
Staged by FRANK SMITHSON 
Best Musical-Comedy Cast in History, Headed by 


ALEXANDER CARR 


with 
MISS SOPHIE TUCKER, BERNARD CRANVILLE 


and including 





Mias Eva Fallon 

Miss Beth Smalley 
Miss Annabell Neilson 
Wm. Riley Hatch 
Robert O’Connor 


Miss Mary Quive 
Miss Dorothy Dayne 
Miss Harriet Lathrop 
Paul McCarty 
Joseph Burton 


and the Greatest Singing, Dancing, Looking Chorus in the World. 





FIBRE TRUNKS, $12 


Heavy Steel Clamped, One Tray, the best value in the world. These trunks:‘are thoroughly 
well made and are better than most trunks offered to the profession at $17 to $19. 
NET PRICES: 32 in., $12.00; 34 in., $12.50; 36 in., $13.00; 38 im., $13.50; 40 in., $14.00. 
A deposit of $2.00 required on all mail orders for deliveries out of town, C. O. D. 


H. HARRIS, 933 Broadway, between 21st and 22d Sts., New York 
Everything in the Trunk, Bag and Suit Case Line always on display at most reasonable prices. 
Special Order Work. 


YoU SHOULD ANOW 


That the beautifuf rain storn effect used by HARRY LINTON and ANITA LAURENCE 
in their new musical comedy sketch “*‘THE PIANO STORE” is their personal property and 
fully protected. 

Anyone desiring to use this effect can do so by paying a reasonable royalty to the inventor, Miss. Anita Laurenc: 


INFRINCERS WILL BE PROSECUTED 


Griffin Circuit 


The Hide away big time circuit. No acts too big. Exclusive agents. Write or wire PETER 
F. GRIFFIN, Booking Agent, Griffin Vaudeville Circuit, Variety Bldg., Tor nto, Can. 
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VARIETY. NEW YORK TELEGRAPH. 
Bennvers, a end 0. Soke. “Colonial a a = » lid inst 
ol« as es,” 0 ne splendid instru- 
“Colonial Pastimes” (Musical). mental act introduced into vaudeville by 
13 Mins.; Three (Interior: Special Drop and Beauvere, Reed & St. John, was the hit of 
Set). the bill at the Imperial Theatre, Washington, 
D. CG, this week. 
A very pretty act is the new one of Beau- A drop showing the exterior of a Southern 
vere, Reed and St. John, formerly Reed and manor, and music befitting the time, opens 
St. John. The turn opens on dark stage, with the act. 
a Colonial mansion Front transparency. As The lights grow dimmer and dimmer and 
a low light flickers, behind the drop is seen through the drop one sees the interior of a 
a parlor set, with the three members in real Southern library. The lights grow 
Colonial dress, playing instruments. The brighter and one sees entering on the scene 
violinist is an exceptional performer. Before a page dressed in magnificent costume, typi- 
the scene lighted up, the combination of the fying clothes worn by Southern society just 
violin and an organ gave an impression a ° ° prior to the Civil War. 
cello was in use. Brasses are also played. Direction, At an organ is seated a young lady, dressed 
The finale arrives with the lights dimming, in keeping with the atmosphere, and at a 
until the figures inside the parlor are blotted spinning wheel on the other side of the room 
out, and the drop is again the only visible Sit LW y -\ Y VAs EL. LL is seated another young lady, also dressed 
thing upon the stage. Beauvere, Reed and in costume typifying the time. A _ beautiful 
St. John are fitted for the big time now, on Pi i atmosphere is created by the scenery and 
appearance alone. The prettiness of the set- B k d S lid on & e: Time costuming, and the three artists play various 
ting and costumes really make this a novelty 0O e O . ° selections on different instruments. A _ violin, 
musical number. SIME. brass instruments and an organ are used with 
splendid effect, and the melodies they render 
= are all old-time tunes, keeping the consistency 
of the act. 
To the strains of “Silver Threads Among 
WASHINGTON, D. C., TIMES. the Gold” the lights grow dimmer until j 

} a “S they are extinguished, and then again one : 

1 Colonial Pastimes. finds himself outside of the manor. The 7 

ll The Beauvere, Reed & St. John Trio ap- act is a novelty from its inception and a ei 

' peared at the Imperial Theatre, Washington, revelation in the way of instrumental turns, j 

: the past week with their excellent instru- and it seems to one that the audience is ’ 
mental novelty, entitled ‘Colonial Pastimes” taken in hand, led into the musical atmos- : 

2 and registered the hit of an excellent bill. phere of the period of 1860 and brought back : 

The trio has one of the most splendid again. ; 

7 novelty acts seen in vaudeville in many a In presenting a novelty turn of this kind ‘ 
day, and with their playing on the various Beauvere, Reed & St. John are to be con- Li 
instruments and scenic equipment were well A FEW PRESS NOTICES gratulated in obtaining a vehicle which is so 
deserving the ovation which greeted them. welcome an addition to vaudeville. 

a 
: 
GAIETY THEATRE BUILDING, BOSTON FRED RPAARDO, Manager 
; 
. 2 i 
Booking GOOD ACTS in GOOD HOUSES and Plenty of Them | 
' 
€ ollent olNouettie mumoris 
[ LL FIRST TIME IN AMERICA | 
In a new and novel exhibition of hand shadowgraphs. Expressly imported from Europe for a current tour of the Sullivan-Considine Circuit 
° ° ° ° ~° 
Direction of COLIUIF F ORD FISHER gy Putnam Building, New York City 
7 
’ 
) ’ And Her Famous 
| . ! | ONDO iv ts E. ES 7 | | 
Ai: 
> . ist 
The One Big Hit of Burlesque, with A 
~ 
J ‘2 7 
° rT; 33 ie 
CAMPBELL and WEBER in “OH! PAPA | 
} if 
A ‘hri i 
= y . 
| TTT Merry Christmas and A Happy New Year to All Pe RAR. | 
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ORPHEUM TOUR 


vary PAT CASEY 


FRED KARNO S LONDON CO. 


“A NIGHT IN AN ENGLISH MUSIC HALL” 


THE GREATEST OF ALL BURLESQUES 


WITH 


BiLLiE REEVES 


IN HIS ORIGINAL PART OF “THE DRUNK” . 




























All communications to General Manager FRANK O’NEILL 
Care of Clarke Bros. Tribune Building, New York City 


BOOKED SOLID UNITED TIME 


THROUGH 


PAT CASEY 
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NEW YORK CRITICS TELL HOW 


FRANA [INNEY 


That “DARK SPOT OF JOY” 
PUT IT OVER AT THE WINTER GARDEN, NEW YORK 


The Season’s Revelation in Burnt Work 


RUN YOUR SIGHTSEERS OVER THESE NOTICES IN THE NEW YORK PAPERS: 


ADOLPH KLAUBER, TIMES 


As it stands, the best feature up to a late hour had 
been a recruit from the vaudevilles,s FRANK 
TINNEY, whose method of making fun is absolutely 
fresh and unique and stamps him as a really brilliant 
performer in his line. Holding the stage for possibly 
20 minutes, he filled each one of them with a big 
hearty laugh. Mr. TINNEY is the best cure for the 
blues that has appeared in many a long day. 





MAIL 


There is an exceptionally good monologue specialty 


by FRANK TINNEY. 





ROBERT WELCH, EVENING TELEGRAM 


The real honors of the evening went to FRANK 
TINNEY, who preceded Mme. Deslys with a sketch 
in blackface that had real merit and decided novelty. 





CHARLES DARNTON, EVENING WORLD 


Before FRANK TINNEY came on and gave the 
audience something to laugh at there was nothing to 
do but sit and wait for Gaby. 





LOUIS SHERWIN, GLOBE 


The funniest thing in the whole entertainment, how- 
ever, is a vaudeville specialty by FRANK TINNEY. 





CHARLES SAWYER, POST 


It was not until FRANK TINNEY, a burnt-cork 
monologue performer, appeared that the house really 
woke up and enjoyed itself. He is one of the most 
amusing men of his type seen on the New York stage 
in years. His sayings were funny and his methods 
new. There was not a dull moment during his brief 
stay, and everybody wanted more of him. 





J. W. ASHMORE, COMMERCIAL 


FRANK TINNEY enlivens things with a clever 
entr’acte specialty. 





ARTHUR ZIEGLER, HERALD 
FRANK TINNEY shone by his utter nonsense. 





R. W. SIMMONS, JOURNAL OF COMMERCE 
FRANK TINNEY “got over” in great shape. 





CHANNING POLLOCK, GREEN BOOK (December) 


A blackfaced monologist named FRANK TIN- 
NEY makes the hit of the show—without the assist- 
ance of royalty. 





SIME, VARIETY 


FRANK TINNEY, in his blackface specialty, is 
the one big hit. 
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dei 
ea! > ul 
C OUTFITS 


One single column, coarse screen, news- 
paper halftone and two electrotypes. 
One double column, coarse screen, news- 
paper halftone and two electrotypes. 


S$5.cO 


One single column, coarse screen, news- 
paper halftone and six electrotypes. 
One double column, coarse screen, news- 
paper halftone and six electrotypes. 


$7.50 
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vu! 
| i One single column, coarse screen, news- 
Ba! paper halftone and twelve electrotypes. 
} One double column, coarse screen, news- 
te paper halftone and twelve electrotypes. 
ie: 
iB. - ie: ey Ce 
ad Ae SPANDARD Figraving ©, 
+} 4 pe,” prom al *~ 
| PHOTO-ENGRAVERS, ELECTROTYPERS 
i DESIGNERS 
j 560-562 SEVENTH AVENUE WILLIAM COLLIER. 
ia WILLIAM COLLIER. 
L 
ie 
“Better Service Impossible” The One Vaudeville Contracting Agency That Charges Only Five Per Cent. “We Never Misrepresent” 





See ee 


PRUDENTIAL VAUDEVILLE EXCHANGE “St 


Suites 535-6-7-8-9-10 Knickerbocker Theatre Bldg., 1402 Broadway, New York 
REPRESENTING REAL THEATRES BOOKING THE BEST ACTS ON A SQUARE DEAL POLICY TO EVERYBODY 


MANACERS who are dissatisfied with their present booking arrangements will find it to their advantage to give this office a trial 





“ANY THING THERE’S A DOLLAR IN” 


JACK LEVY 


Gaiety Theatre Bidg., 1547 Broadway, New York Phone 2164 Bryant. Cable Address, ‘‘Jaclev’’ 


Luigi Picaro Troupe 


Just Completing a Solid Year’s Booking in the Middle-west 








RETURNING WEST NEXT AUCUST Direction, SAM BAERWITS 
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OoPrPosITION TO NO ONE 


SHEA GSHAY 


(4. A. SHEA, Proprietor) 





Booking the following Theatres in New York City: 







Cunningham & Fluegelman’s J. Wesley Rosenquest’s Moss & Brill’s 


McKINLEY SQUARE THEATRE 14th STREET THEATRE 86th STREET THEATRE 


Bronx New York New York 


DE KALB THEATRE OLYMPIC THEATRE BAY RIDGE THEATRE 


Brooklyn Brooklyn Brooklyn 


AND SIX MORE WEEKS 


NO ACT TOO IS BIC FOR US TO HANDLE 


SHEA & SHAY, Knickerbocker Theatre Building, 1402 Broadway, New York 


The Sensational Hit of 
Europe 

WE LEAD 

all others follow 
| Funny—and we are Americans, and 
have Conquered all of their own 
Productions in the Land where 

Years ago they had no Equals. 

But the Verdict is We Excel them all 
Ca o READINGS 
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EVERYBODY LIKES ME 


THOSE WHO DON’T ARE JEALOUS 





ANYHOW, HERE’S WISHING 'THOSE WHO DO 
AND 'THOSE WHO DON’T 





A MERRY CHRISTMAS 
AND 
A HAPPY NEW YEAR 

















Hundreds Know Us Thousands Heard Tell of Us 











S — 
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SUFFOCATED WITH | ao Tei ale eae IZ Ze mil {Some, and | 
-DELIGHTFULNESS 2 iS os iol sae Lae me 4, Bg g.Different$3From Others 


af Reasons, Why We Are Like 
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PA T CASE Y; Manager 
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Greetings 


‘Season's 


ZOOLOGICAL> 
---CIRCUS-- 


BEARS, DOCS, MONKEYS, ANT EATER, ee 





| MC AMERICA’S 
S| } BEST COMBINATION 


see “JOE” the Great Comedian Monkey 


The only monkey working alone in “one,” 
doing an encore of a minute and a half. 


TO MANAGERS 


You Have Played the Rest. 
Why Not Play the Best? 


This act has worked 98 weeks out of the last 
2 years. Complete tour of Orpheum Circuit. 
Western Vaudeville Managers’ Association. 


Twice over Interstate. 


BOOKED SOLID UNTIL MAY 
THEN COMING EAST 


Open Time for Season 1912 and 1913 


PAT CASEY 


ASSISTANT TRAINERS 
Fred Boell Harry Van Aiken 




















sae! re 
Mabelle few 


BOOKED SOLID 
on the 


ORPHEUM CIRCUIT 


Management, AARON KESSLER 











i] 
| 





Christmas Greetings 


FROM 








Belle Blanche 





Direction, JACK LEVY 




















Compliments of the Season 


HURTIG 
SEAMON 
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3 
: 
iP 














g advertisements kindly mention 


VARIETY. 














90 VARIETY 











Sas nee ee ee se " 
a Ray oF abe sans + 0 ° ert fe py = erage’ Se 
Somers Laat pectic sega oo aye eg . et 


Pe adel tec ede ee 


“ # =| Seg cee Reet eee eg arc ley |e sagen oe ie 4 : 
eer sled - : al scat be — aintéiae a for bec fm | ‘ 
A084 Se a GS He ere ee ar yo Been MU eabits, sachidilees niki Keodek j vik audi py 

‘ 


A MERRY CHRISTMAS AND 
A HAPPY AND PROSPEROUS NEW YEAR 


esebiamae 


TO ALL FROM 


GIL BROWN »»> LIL MILLS 


PAT CASEY 


AT THE BAT 


<a heapen on — a 
eyntrew =. a 


pans 


: 
I, 

! 
i 

tt 
, 

: 

% 











REE A ree aaa ats ea ee Ra te me 


ee ne ae 
Serie ae 





toe: 
ae ee ee es . , 
Bees, ae 





Successful Over ALL the Orpheum Circuit 


SAMMY ALICE 


BURNS = FULID 


Personal Direction 


PAT CASEY 
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eng '" THE MERRIEST AND HAPPIEST 


























WO 


‘PLAYING UNITED TIME 








ARTHUR 


DON CRAWFORD 


NEW COMEDY IN ONE 


“WISE AND OTHERWISE” AARON HOFFMAN 


NOW IN THE MIDDLE-WEST ADDRESS, GRANT HOTEL, CHICAGO 












MERRY XMAS AND A HAPPY NEW YEAR TO ALL 


When Close 9 
By, See 
é + 


“Pace Makers” and Sam Rice and His “Daffydills” 


(TWO RECULAR SHOWS) 
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America’s Foremost Eccentric Singing and Dancing Comedian 


JOHNNY FORD 


AT LIBERTY SEASON 1912-13 


FOR FIRST CLASS MUSICAL COMEDY 


Played leading roles throughout Australia in the “Red Mill,” “Belle 

of New York” and “Prince of Pilsen’’ Companies. The hit of Chas. 

B. Dillingham’s “Echo” and feature of “$3,000,000” Companies. 
At present touring the Orpheum Circuit. 


ASSISTED BY 


MR. ROY BARTON ATTHE PIANC 


Address JOE SULLIVAN, Putnam Building, New York City 


THE WARREN PLAYERS 


TROUPIN’ OUT IN 


“CHEESE AND CRACKERS” 


The Odd Little Comedy on Theatrical Life by ALAN J. FOSTER 
BOOKED SOLID Ws. VW. MM. Am, TIME 













VanCleve, 


Denton and Pete 





Would be pleased to hear from acts new to the west 


SAMUEL 
BAER WITZ 


Vaudeville Representative 
Ketch Pete at the H ippodrome Suite 526—Chicago Opera House Building, Chicago, [11. 





| WISH EVERYBODY 


| QA ferry Christmas 
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“If You in Your 3 2 
Sleep Don’t Mention The Oceana Roll 


“Gee, But I Like Music “Red Rose Rag” “My Pullman 
With My Meals” Porter Man” 





CLARICE VANCE 


“THE SOUTHERN SINGER” 


“VAUDEVILLE” 









SHE STANDS ALONE IN HER LINE OF WORK 
WINSOME 


Una Clayton 


AND HER CLEVER PLAYERS 


Presenting MISS CLAYTON’S LATEST SUCCESS, the Unique Comedy 


“A Child Shall Lead Them” 


BY Miss CLAYTON 


Nothing but PRAISE from PRESS, PUBLIC Represented by 
and MANAGERS 


Booked Solid from July, 1911, to June, 1912 i AT e h SEY 
(Now on Orpheum Circuit) 
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THAT ACCORDION PLAYER 


THE MANACER’S DELICHT 








And the man who first dignified the Accordion in America 


Direction, PAT CASE Y 












“Melody Lane Girls” “Killarney Girls” 


“Southern Singing Girls” “Harmonious Girls” 





MAX Ss. \WiTTT 
Manager 


Under the Sole Direction of PAT CASEY 
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MICHIGAN VAUDEVILLE CIRCUIT 


Owning and Controlling the Vaudeville Theatres in all the Best Cities (Outside of Detroit) in the State of Michigan 


THE CHEAPEST R. R. 


FLOOR THEATRES-NONE PLAYING OVER THREE SHOWS DAILY 
....GILLIGHAM & SMITH ENTERPRISES, Owners and Mgrs. 


FARES AND THE BEST TIME 


ALL CROUND 


CAT Ss Cs skis te ia wews cbedee cee ses Orpheum Theatre... .Seats. .1,260.. 
TO 48 Miles...... 97c 

Aes le i eae oe 8 oe 3 boas Oe SCs SEO Majestic Theatre... .Seats. .1,350.. 
TO 23 Miles...... 46c. 

pF Leah Bee 4) | SR ) ee Ee ore ee a Bijou Theatre....... Seats. .1,230.. 
TO 108 Miles..... $2.15 

Sain ore ys gli aiane Cue Beg" G Jeffers Theatre...... Seats. .1,448.. 


FLINT, MICH. 
TO 


Pe ot 8) eres ae ee eee ew ere cere Bijou Theatre....... Seats. .1,090... 
TO 35 Miles...... 70c. 
PM, cebecdbcbbaidesdcbenbonctess Bijou Theatre....... Seats. .1,068.. 
ro 38 Miles...... 76c. 
A Se: Pe ces td ene ¢ Chkee oneness Majestic Theatre.. ..Seats. .1,312.. 
Nine weeks—Total ............ $6.82 or 75 7/9c. an average movement. 
BOOKED 
BY 


Cc. S. 
Majestic Theatre Bldg., Chicago, Ill. 


123 Miles...... 24c. 


eee eewr wee eee eee eee e eee oe ee et oe GOR BRANNON Wt tt tt 


..1,125.. 


“ee eee 


HUMPHREY, Personal Agent ‘ 
r 


THE BIGGEST BOX OFFICE ATTRACTIONS ON EARTH 


“MUTT and JEFF 


FOUR COMPANIES NOW PLAYING TO CAPACITY 
THE SENSATION OF THE YEAR 
GUS HILL, Sole Owner, Columbia Building, Broadway and 47th Street, NEW YORK 


FRED MARDO 


Gaiety Theatre Building, BOSTON, MASS. 


. teen BIJOU THEATRICAL ENTER. CO., Lessee and Mgr. 
ah hue Gia owt BIJOU THEATRICAL ENTERPRISE CO., Mer. 
....BIJO0U AMUSEMENT CO., Lessee—W. A. RUSCO, Mgr. 
TEOUREUCETECTER EE STS CT J. D. PILMORE, Owner and Mgr. 


rye FLINT THEATRE CO., Lessee—FRANK BRYCE, Mgr. 


oseuewes BIJOU THEATRICAL ENTERPRISE CO., Manager 


Sika tens BIJOU 'THEATRICAL ENTERPRISE CO., Manager 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION 


NOTICE TO ARTIS TS 


This is the Only Circuit in Michigan Booking First Class Acts That Can Offer You Positive Consecutive Work. 
Do Not Consider Booking in this State Until First Writing or Wiring. 





IN THE MIDDLE WEST TO PLAY 
















.BIJOU THEATRICAL ENTERPRRISE CO., Lessee and Mgr. 























W. S. BUTTERFIELD 
Bijou Theatre, Battle Creek, Mich. 









Wishes all his friends and enemies in the Profession 


A Merry Christmas 


and 


A Happy New Year 





Marcus Loew’s New England Agency 














A MERRY CHRISTMAS and HAPPY NEW YEAR To All Friends and Acquaintances 


Doutrick’ 


CHAS. H. DOUTRICK, Prop. and Manager. — 


THEATRICAL | 
EXCHANCE | 


106 NORTH LA SALLE ST., CHICAGO 


WANTED- New Acts, New Faces, Recognized Big Feature 
Acts, Good Comedy Sketches, Novelty and Musical Acts, etc., 
for immediate and future time. BOOKING First-class Vaude- 
ville Houses in Chicago and in Illinois. 
$4. Also New Houses in Indiana, Iowa, Wisconsin. 


PERFORMERS —If you have one or more weeks open, write, wire or phone 
NY RE SELLE MM RU ot 


Jumps from 40 cts. to 
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A NOVELTY'S ORIGIN. 
(Continued from page 61.) 


incredulously, and remarked he was 
too busy to talk about it. Mr. Curzon 
was insistent, and actually button- 
holed Mr. Anderson, explaining all 
about the act to him, without his con- 


sent. After he had concluded, Mr. 
Anderson said, ‘Curzon, you are 
noodly. No such act is practical. I 


will have to see that act before I 
would even talk about booking it. If 
you can produce the act somewhere I 
will come and see it. Good day.’’ For 
a moment we felt a bit discouraged. 
Though only momentarily, however, 
for we knew all would be well after 


we got a showing. I never realized 


-nounced a. signal success. 


it could be so hard for a new act to 
get an opening. Apparently everyone 
thought as did Anderson, that we had 
a crazy, impossible proposition, Fin- 
ally, we opened with a circus to give 
Mr. Anderson an opportunity to see 
our performance. It was the Carl 
Hagenbeck show, an immense circus 
of quality and class. 

After our performance we were pro- 
Mr. Curzon 
wired Anderson immediately. He 
came al] the way from New York to 
Chicago expressly to witness our per- 
formance. After seeing it he offered 
us an engagement at the New York 
Hippodrome. We gave the circus the 
required two weeks’ notice, and left 
at the end of that time for New York. 














Roxy P. La Rocca 


America’s Greatest Harpist 


A RIOT ALL OVER 


OPEN TIME, NONE 
Blame LEE KRAUS 











no 





[MONTAUK POINT 








THE CENTRE OF ATTRACTION 


All eyes are turned toward this narrow : 
neck of land at the end of Long Island. 


REAL EsTaTE INVESTORS 


big and little, are in on this boom. There is a wonderful 
opportunity for you if you heed the call immediately. 
Write for beautiful booklet today. It will show you the 
why and the wherefore. 











W. C. REEVES & CO., 124 East 23d Street | 
GOOD AGENTS WANTED 
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HOLDEN: HARRON 


“The Messenger Boy and the Show Ciril” 


Now playing vaudeville and meeting with success everywhere. 
Direction, NORMAN JEFFERIES 


Merry Christmas and Happy New Year to Friends 















Management 


JACK LEVY 





NEW ACT NOW IN 


peor enero 





SPECIAL FEATURE 


MAJESTI 


MUSICAL 
FOUR 





‘*‘THE. MERRY MEN OF MUSIC”’ 


With “BIG GAIETY’’ COMPANY 


Representatives for Burlesque, 


A MERRY XMAS AND HAPPY NEW YEAR TO ALL FRIENDS 
ON BOTH SIDES THE ATLANTIC 


Grant Gardner and Marie Stoddard 


“Vaudeville Frivolities” 2 season 
PREPARATION FOR 1912-13 


Gaiety Theater Bidg., New York City 


When answering advertisements kindly mention VARIETY. 


Compliments of the season to all of our friends from 


AUBREY PRINGLE-VIOLET ALLEN and CO. 


IN A NOVEL ACT (IN “ONE”) 
“KEEPING AN APPOINTMENT” By SEARL ALLEN 


LOUIS WESLYN, Exclusive Agent 


MR. ALEX. MILLER, Manager 
WEBER & JERMON 





































Seasons (1-12 


Booked Solid, United Time 
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THE 


We predict it will be just as great a sensation. 


the title of the song. 


SUCCESSOR TO 


Read the first verse and chorus and see if you can guess the last line, which is 


The boy I’m soon to marry is the one I’ve wished for 
Ever since I was a girl, 

The boy my pal is soon to marry she has fished for 
Her poor head is in a whirl. 

Mine’s a simple boy so fair, 
Hers a multi-millionaire ; 

But wealth is not the only thing I care to live for 


tively another “BILty.” 


Still another from the House of “‘BrtLy” which is the Acknowledged Sensation of the Day, entitled 


“YOU'LL WANT ME BACK" 


This is a Real Double Number—one of the greatest ever written—and is 
arranged so anybody can sing it. It offers both parties an opportunity to work all through the song. The finish is a riot. Beautiful har- 
mony, some song for Trios and Quartettes. 


SEND TEN CENTS IN STAMPS FOR ABOVE COPIES. ORCHESTRA LEADERS: Send thirty cents for Medley Two- 
Step of “BILLY” AND TWO OTHER NUMBERS. Single numbers, twenty-five cents. 


KENDIS & PALEY 


Great for Singles, also Wonderful Double Number. 





SEASON 1911 


LOUIS F. 


Give me love that’s on the square. 


We have a male version of this song. Get it while it is new. 
When we say positively, we mean POSITIVELY. 





“Silly” 








CHORUS. 

Her beau always takes her to operas, 
Mine—picture shows ; 

Her beau buys her diamonds and seal skins, 
Mine—just plain clothes. 

Her beau is an heir to a million, 
Mine—poor and good; 

Do you think that I would change with her? 



















It is posi- 





Be one of the first to use a real, regular, natural hit. 








SEASON 1912 


MARK A. 


WERBA ~> LUESCHER 








STARS and ATTRACTIONS 


General Offices, New York Theatre Bldg., New York 


London Offices, 56 Whitcomb St., Leicester Sq., London, Eng. 
Cable Address, “‘SPRINGMAID” 





CHRISTIE MACDONALD 
in ‘“‘THE SPRING MAID” 


LULU GLASER | 
in “‘“MISS DUDELSACK”’ 


 _MIZZI HAJOS” 


in ‘“‘THE SPRING MAID” 


“THE SPRING MAID” 


With Gene Luneska and 
Charles McNaughton 


“THE SPRING MAID” 


Australian Company 
(With Denton, Bode and McKenzie) 


**QOUO VADIS’’ 
Grand Opera in English 
(in Conjunction with Andreas Dippel) 


WILKIE BARD 


The London Music Hall Favorite 
in a New Musical Comedy 

















ALICE LLOYD 
in ‘“‘LITTLE MISS FIX-IT”’ 
LOUIS MANN 
in “ELEVATING A HUSBAND” 
CLARA LIPMAN 
in “IT DEPENDS ON THE WOMAN” 
(in Preparation) 


~ GEORGE MARION 
in ‘THE JOLLY PEASANT"”’ 
dn Preparation) 


LILLIAN RUSSELL 


Now Touring in Vaudeville 


‘*BUB ODER MAEDEL”’ 


A New Viennese Opera 
(in Preparation) 


~ TOM McNAUGHTON 


Now Leading Comedian with Christie 
Macdonald in ‘“‘THE SPRING MAID” 


Next Season in a New Musical Production 








THREE NEW MUSICAL PLAYS IN PREPARATION 





Also half dozen other great songs. 









1367 BROADWAY 
(Cor. 37th Street) 


NEW YORK CITY 








STARRING IN 
‘LOUISIANA LOU” 


ALEXANDER CARR 
J 
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“DINKELSPIEL’S CHRISTMAS” 
“HONOR AMONC THIEVES” 
“THE BATHING CIRL8” 
“LITTLE STRANGER” 
“FOXY GRANDPA” 
“THE MASTER THIEF” 
“KENO CLUB” 

“THE GREAT SUCCESTION” 
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Booked Solid Orpheum Circuit 
Great Success Everywhere 


No Open Time 





OFFICES 


JOSEPH HART Pesan) Diroctioe 
NEW YORK ba BUILDING PAT CASEY 


TELEPHONE, 43! BRYANT 
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Booking Vaudeville Everywhere 


AGENCY 


7 None Better Known in the World 
Most Competent Staff, Complete Connections and Quickest Action 


PAT CASE Y, Sole Director 


Putnam Building, New York City, U. S. A. 
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BURLESQUE THIS SEASON. 
(Continued from page 43.) 


geo some to stand even with the rec- 
ord this year. In fact the Eastern 
shows seem to slip back a trifle, ex- 


cepting in those instances where 
marked improvement could be de- 
tected in the individual performance. 
In production the Eastern universally 
progressed, but that is all. The same 
fault, not so extensive, however, is 
found in the Eastern Wheel contin- 
gent of women principals as on the 
Western Wheel. 

The Western Wheel did improve. 
That is not saying much, however, for 
the Western could have done nothing 
else, and yet remain in the show busi- 
ness. There are sO Many poor shows 
this season on the Western Wheel 
that, in the opinion of the writer, the 
Wheel is helpless to correct or rem- 
edy the poor shows. Were it to start 
and eliminate those which should be 
thrown out, there would not be suf- 
ficient shows left to keep the circuit 
going. 

It is comparison of the Eastern 
and Western shows that brings the 
Western companies into such poor 
light. The Western would have an 
opportunity of its own did it but 
yearly live up to the rainbow promises 
its promoters make in the summer. 
But at that the Western Wheel man- 
agers have tried this season. That is, 
they think they have tried. The ef- 
fect now and then may be seen, but 
it’s hard to make anyone believe that 
a man who turns out a “$700 show” 
is sincere. He is merely trying to 
slip along. The Western Wheel peo- 
ple evidently cannot forget that one 
season a “turkey” got the biggest net 
winnings on the circle. 

The few good shows in the Western 
collection are easily remembered. 
And they are “‘clean.’”’ It is impossi- 
ble though for the Western Wheel 
shows to entirely ‘‘clean up’ until 
they engage comedians who can get 
a laugh legitimately. Two or three 
of the Western shows so far this sea- 
son were such “turkeys’’ and poor 
ones, that Variety’s reviewers would 
not treat them seriously. 

A few weeks ago a woman dropped 
into a picture house show in New 
York. Returning home, she said to 
her husband, “No wonder we can’t 
get a girl. They are all in vaudeville. 
I saw three tonight on the stage who 
would just fit in my kitchen.”’ 

Were the street car companies to 
complain of a shortage of motormen, 
it might be well for them te look at 
some of the alleged comedians in bur- 
lesque. 

The Western Wheel needs a Censor 
Committee, and another committee 
with power to force obediance. When 
this has been accomplished and shows 
produced that are actually shows, the 
Western Wheel will have a patronage 
all its own, for it is the old fashioned 
burlesque found there. 

The question of ‘‘boors’ for a bur- 
lesque production is always in the 
foregrovud. The old prices were from 
S*° to $150. The manager merely 
wanted a skeleton. He left it to the 
comedians to build up. That suc- 
ceeded fairly well. But those building- 
up comedians appear to have quit the 
business. Now all the comedians do 
the same thing when it is left to them, 


eda 








Long ago a wise philosopher, in meditation lost, 
nm to wonder what made life worth while, 
And at first he thought of riches, and the struggle that they cost, 
Then dismissed the thought of riches with a smile. 


And he thought of all the big things that men gave their lives to win, 
And he tho ht of ai? the misery they made; 

The suffering and sorrowing, the sordidness and sin, 
In the battle front of progress there arrayed. 


And he came to the conclusion life was not worth while at all, 

Just a ceaseless round of worry, care and strife; - 
He was wrong, he saw all the big things, but he overlooked the smail, 
It’s the little things that are worth while in life. 


From the time when first we’re conscious, just wee babies, helpless things, 
Now and then perhaps we cry out for the moon; 

But it loses its attraction in a mother’s comfortings, 
When to drowsy babes her lullabys she’ll crune. 


Little love looks that she gives us bring the smiles to baby eyes; 
Little thoughtful things she does we come to love; 

Mother heart and mother hands we quickly learn to idolize, 
For the little things she’s always thinking of. 


Then we grow to boy or girlhood, hopes are high and hearts are strong, 
And our characters are forming day by day; 

Then the little things can turn us toward the right or toward the wrong, 
If there’s some one there to just point out the way. 


Just a little word of kindness or a little touch of hate, 
Can make us of the good or of the bad; 

I sometimes think the little things are what men know as fate— 
The things that keep men sane or drive them mad. 


Then we grow to man or womanhood and all the world is fair, 
And love finds place in heart of man and maid; : 

It’s the little thoughtful things they do that make them learn to care— 
That make them loving, trusting, unafraid. 


The man may conquer all the world, may offer wealth and power, 
May bring it all and lay it at her feet; 

But her heart is far more touched if he but send a simple flower, 
To let her know the thought of her is sweet. 


And she may offer beauty, gold; aye, wealth beyond compare; 
May offer all the world pronounces good; 

When all he asks or wants is just the touch of loving care, 
That is a part of simple womanhood. 


And then comes life together when the courting days are gone, 
And “the little things” that bless the after years, 

Makes life thrice worth the living as they come up one by one, 
To share their doubts, to share their hopes and fears. 


And after that, Old Age creeps on, demanding what of life, 
A little love, a little care, and then 

A little shelter from the maddening rush and whirling strife, 
That goes to make up life for younger men. 


And then the end. Well, after all, with gold or happiness, 
It doesn’t matter much what the amount; 

We build the total day by day and come to learn, I guess 
In building it’s the little things that count. 


When answering advertisements kindly mention VARIETY. 


What they do has been done before. 
If it isn’t the Weber-Fields business, 
it is something just as familiar. The 
better known stuff seems to be re- 
membered the best of course. Nowa- 
days burlesque comedians are not go- 
ing to the trouble even of attempting 
to remember. They do the first thing 
that comes handy, with three favor- 
ites: ‘‘money changing,’ ‘‘imaginary™ 
and the “Dr. Dippy” “‘slapstick.”’ 

A good ‘‘book’’ is very useful. A 
‘“‘book’’ is a_ story or plot for a piece 
or pieces in burlesque, either a two- 
act affair, or an opening and closing 
burlesque. In the latter case the bur- 
lesques are divided by the ol:o (vaude- 
ville acts). But good ‘‘books’’ now 
can only be had from fairly good 
writers. The writers can more easily 
dispose of their wares to vaudeville 
climbers. Burlesque is passed up. 

The manager is hard to do business 
with. Were a manager to go to a 
high priced writer, asking for a bur- 
lesque story, it is odds on the writer 
now would quote about $1,000 as h’'s 
figure. Then the police would have to 
Separate them. Still on the Eastern 
Wheel is a rented royalty play, cost- 
ing the burlesque manager $75 week- 
ly, which means that he will pay for 
his story this season around $3,000. 
Yet this show with its high-priced 
tale (French farce) from the legiti- 
mate will rank as one of the lowest 
box office drawers on the circuit, when 
the present season shall have ended. 

The other picture is a burlesque 
manager who told an author 
while his book was excellent, he could 
build up a show that would be good 
enough and save the $500 asked, al- 
though offering to pay the author 
$200. . 

Another story of ‘“book’’ is of a 
principal comedian, engaged with the 
understanding he “‘put on the show.” 
What he put on didn’t please. A 
writer in Milwaukee, when the show 
reached that town, submitted a man- 
uscript that the comedian and his 
manager thought very well of. They 
offered to buy it. The author set his 
price. Ridiculous! said they in one 
breath. Then the comedian put his 
proposition to the author. He 
would give him a_e royalty of 
$5 weekly, with the proviso that 
the author stage the new piece, but 
allow his (comedian’s) name to go on 
the program as the producer. This, 
said. the comedian, he felt was due 
him, because he would have to pay 
$2.50 a week out of that five as his 
portion in lieu of having turned out 
a satisfactory piece himself. And the 
show as. originally played before 
reaching Milwaukee is still on its 
Wheel! 

Another comedian engaged with a 
show, agreeing to turn out the piece. 
This comedian doesn’t profess to be 
an author or a man of ideas. But he 
has a good memory. The first scen- 
ario of what would be in the show, 
when submitted to the manager, was 
returned to the comedian, who was 
enjoying himself, and didn’t care 
about being bothered. Waiting until 
the last moment he carried the next 
“book” himself to the rehearsal room. 
It had to go on. When the show 
reached New York Dash panned it 
good and plenty. Dash didn’t. know 

(Continued on page 116.) 
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Those Two Nifty Dancing and 
Singing Girlies 
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4 Introducing a Spectacular Novelty 
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JOE and LOU HURTIG’S “GIRLS FROM HAPPYLAND” COMPANY 


BILLY ABBOTT 


SMALL TIME SIEVE. 
(Continued from page 35.) 


and ‘‘the survival of the fittest’? means 
advancement, some go beyond the 
“small time.”” The trouble with many 
of the new acts: is that they try to 
copy the style of several of the old 
leading acrobatic acts and always suf- 
fer in consequence. 

Quartets generally do not last long 
on the ‘“‘small time.” If any of the 
singers outshine the others, they step 
a notch higher, leaving the remainder 
to make another start in barber shop 
chords. Good voices are always in de- 
mand on the better time and conse- 
quently one seldom hears a good sing- 
ing combination on the ‘‘small time.” 

Dramatic sketches show faster than 
any others on the “small time.” There 
are many odds against the majority 
getting any further. One good actor 
cannot make a “small time’’ sketch a 
“big time’ reality. He may help it 
pass favorable comment in the smaller 
houses, but the others in the act will 
hold it back. Again the comedy dra- 
matie “bits’’ or climaxes may lack the 
power to put it over. 

Jugglers who offer a conglomeration 
of things, stick too long to certain 
tricks that the average schoolboy can 
do without batting an eyelid. Their 
comedy nine times out of ten is off 
color, forced and decidedly out of 
place. 

Magicians and ventriloquists may 
run the gamut of ‘‘small time’’ ap- 
proval but their stock in trade is gen- 
erally behind the times, being of the 
sort that fooled them when county 
fairs first came into popularity. Fail- 


AND 


LMORE WHITE 


Wish All Their Friends A Very Happy Christmas 


ure to learn new feats and originate a 
novel manner of working, forces them 
to take what comes along. 

Impersonators and imitators use 
characters that the majority of ‘‘small 
time’ audiences have never seen and 
may never see. With several “big 
time” artists head and shoulders above 
them, they haven’t the goods when the 
“big time’ chance presents itself. 

Anyone who follows both the for- 
tunes of the “big time’’ and “small 
time” artists can invariably tell why 
“small time” acts will never be any- 
thing but “small time” acts unless 
a miracle happens. Inasmuch as the 
days of miracles are past, the acts in 
question fail to make the ‘“‘big time’’ 
ripple. 

They are now paying fairly good 
money for the better class of ‘“‘pop’’ 
house acts and with enough of them in 
the land to keep an act working all 
the year round, it is more profitable in 
the end than to work a few weeks on 
the ‘‘big time.’’ 

It is the aim of every act to reach 
the bigger houses. Vaudeville has ad- 
vanced to such a state the big 
feature acts that prove box-office cards 
are almost as scarce as hen’s teeth. 


But with the ‘‘small time’’ houses do-. 


ing business there is always a haven of 
rest for those that reach the top and 
then fall back. 


Perhaps the toughest part of “small 
time’’ work is for any act to follow 
a picture whether the film be good or 
bad. There is always the wrong im- 
pression to overcome. The act in ques- 
tien must show something even then 
that the ‘‘small time’’ may digest with 








favor. Otherwise there is only a few 
handclaps before the next film is run. 

With vaudeville classified as the 
“small time,” the ‘“‘big small time”’ and 
the “big time,’ it is like taking dif- 
ferent degrees for an act to reach the 
pinnacle it strives to gain. For the 
sake of an act, many a ‘“‘small time’’ 
act is lost. 

Within this year, however, there has 
been a tendency to prepare for the 
“small time’’ only. This is particularly 
true of productions. Accepting that 
the ‘‘small time’’ is here to stay, and 
with the range and width of it, some 
producers have framed up acts for the 
“small time” only, keeping the price 
down to suit the “small time’’ man- 
agers. Most of these have been repro- 
ductions of ‘‘big time’”’ turns, less the 
furnishings, and a cheap cast. 

Other acts are content to go along 
the “small time’’; content with the 
salary received, and willing to play 
three shows daily right along while 
they are working steadily. The type 
of act that is aiming for the ‘“‘big time’”’ 
is not so marked as formerly, although 
the acts themselves may believe they 
are destined yet to startle Broadway. 

The best of the ‘‘small time’’ is now 
playing three shows daily, although 
there are conditions in different sec- 
tions of the country, which pers aly 
two shows daily to be played with ans 
profit. Other ‘‘small timers’ have 
four shows a day, still others have 
five, and the number of shows in- 
creases as the ‘‘small] time’ runs down 
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ENTERTAINERS 


Now Touring the 
Orpheum Circuit 


Represented by 
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until it meets the picture show with 
One or two acts, with the pictures al- 
ternating with the acts during the 
daily session. This is about one degree 
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These stars traveled from city to 
city. They would send in manuscripts, 
plots, scenes, etc., a week in advance 
to the stage manager, who would take 
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OLD TIME STAGE MANAGERS. 
(Continued from page 36.) 
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Edeson (father of Robert Edeson), 
Jaques Kruger, William B. Cavanaugh, 
Charles F. McDonald, George W. 


Thompson, G. L. Stout, James Pilgrim, 
Frank Girard, Wm. Fitzsimmons and 
A. H. Sheldon. The last named is the 


only survivor of the list (now living 
in New York). 

The performers all took part in the 
afterpieces. There was plenty of work 
in those days and no wild scrambling 
among the agents as the latter were 
few and far between. If a performer 
was in Chicago, he was known to toss 
a coin to decide whether he would go 
to New York or elsewhere. It was 
often a case of pleasing himself for 


place of working. 

In those days, most of the married 
performers when they struck a 
town, to stay at one theatre, 
which sometimes ranged from four to 
twelve weeks, would rent furnish- 
ed rooms, send their children to school 
and live like citizens. 

Anent the agents, I will say that in 
the early days there was only one 
agent, the original Jim Conner him- 
self, whose office was on Broadway, 
near Houston street. His office was 
later taken by George Thompson and 
T. G. Riggs. Dick Fitzgerald was their 


office clerk. When Thompson & Riggs 
gave it up, Fitzgerald took charge. He 
moved to the Bowery. About that time 
Brown & Barnes started an agency on 
14th street, cor. Fourth avenue, and 
later Fitzzerald moved up to Union 
square. After Fitzgerald’s death the 
agency was colducted by James J. 
Armstrong (still in the booking busi- 
ness). 

There was no ‘‘walking out” of acts 
as there are today; no ‘kick on the 
spot” or what program was mapped 
out by the stage manager. 

William Barry, one of the best 
known blackface comedians of his 
time, was playing an extended engage- 
ment at Mortimer’s Varieties, Tenth 
and Callowhill streets, Philadelphia, 
when Stage Manager Cavanaugh cast 
the burnt cork entertainer for a little 
Irish part in a dramatic afterpiece. 
Barry felt sore at heart and fairly 
cried against playing the role. He in- 
sisted that he was a blackface comed- 
ian and couldn’t play it. Cavanaugh 
said he had to do the best he could. 
Barry played against his will, but his 
conception of the character was such 
he became one of the most noted Irish 
comedians of the country. He became 
a member of the Barry and Fay team 
of ‘‘Muldoon’s Picnic’? fame and never 
again was seen in blackface. 

It was that kind of work that made 
performers. Such comedians as Eddie 
Foy, Henry E. Dixey, Ed. Harrigan 
and others were from that old school 

About 1874 or round that period 
the “star system’’ es: into vogue. 
The theatres ~“ ied three or four act- 
ing people in stock and played a star 
eaeh week, generally in a sensational 
melodrama. 
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A Bicycle Act of Quality 








WILLIAMS and BROOKS 


ECCENTRIC COMEDIANS 


In the Second Edition of “‘THE NEW CADET” 





ASCOT and EDDIE 


The Sensational Acrobatic Dancers 





JOHNNY JESS 


A Comedian of Reputation 


BLANCHE ROSE 


Our Character Lady 





FRANK FANNING | MADALINE WEBB 


Our Suffragette Leader 


A Clever Actor 








THE MODEL VENUS OF BURLESQUE 


RUBY LEONI 
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the house company and rehearse it 
during the week preceding the star’s 
engagement. The following Monday 
when the show opened, the star would 
arrive, have a final rehearsal and go 
on with the play at night. 


There were many of these stars. A 
few were Dominick Murray in “Es- 
caped From Sing Sing,’ E. T. Good- 
rich in “Grizzly Adams,” Sid France 
in “Marked For Life,”’ George Thomp- 
son in ‘‘Yacup,”’ Harry G. Richmond in 
“Our Candidate,’’ Dick Gorman in 
“Conrad,” Rose Lisle in ‘“‘Stranglers of 
New York,’’ C. W. Barry in “Broken 
Fetters,” Harry Amlar in ‘“Counter- 
feit,’”’ John W. Ransome in ‘Across 
The Atlantic,’ John Woodward in “Cal- 
ifornia Through Death Valley,” Jos. 
Proctor in “Nick O’ Th’ Woods,” Mil- 
tor Nobles in ‘‘Phoenix,” J. Z. Little 
in “Saved From The Wreck,”’ Joseph 
J. Dowling in ‘‘Nobody’s Claim,’”’ Geo. 
France in “Dead To The World,” Gray 
and Stephens in “Saved From The 
Storm,” Katie Emmett in the “Waifs 
of New York,” E. T. Stetson in ‘‘Neck 
and Neck.’ 


One piece a night was acted with 
six to ten variety acts on the Dill. 

In the latter part of the ’70s the 
combination system was introduced. 
Tony Pastor, after spending the win- 
ter at his New York houses, would 
tour the country during the summer 
months, playing the legitimate houses. 
The success of his traveling organiza- 
tion encouraged others to the extent 
that many variety organizations sprang 
into existence for a tour of the coun- 
try, a combination show being given 
in its entirety. The attraction was 
booked on a percentage. 

Among some of the companies at 
that time were: Tony Pastor’s Own 
Company, Big Four Combination, Da- 
vene’s Allied Attractions, Stanley’s 
Three Allied Shows, McIntyre & 
Heath’s Specialty company, Manches- 
ter & Jennings’ Specialty company, 
Snellbecker’s Majestics, Leavitt’s All- 
Stars, Gallagher & Gilmore's ‘‘Devil’s 
Auction,” Barry & Fay’s ‘‘Muldoon’s 
Picnic,’’ Harry Williams’ Comedy com- 
pany, Bailies & Kennedy’s “Bright 
Lights,”” Hyde & Behman’s Combina- 
tion, Tony Denier’s ‘‘Humpty Dumpty,” 
Pat Rooney’s New York Stars, How- 
ard’s Atheaneum company, Harry Mi- 
ner’s company, Evans, Bryant and 
Hoey’s ‘‘Meteors,’’ Tourists’ Specialty 
company, Canary’s American Four 
Consolidation, ‘““‘Two Johns” Specialty 
and Comedy company, Kernell, Wheat- 
ley & Traynor’s Great Consolidation, 
Hyde & Behman’s Minstrels, Hallen & 
Hart’s First Prize Ideals, Harry Mon- 
tague’s Comedy company, Harry Wat- 
son’s Comedy company, Leopold 
Brothers’ Frivolity company, Lillie 
Clay’s ‘‘Adamless Eden,” (composed 
entirely of women, carried its ow 
band and gave the entire performance 
without any male performers), Rentz- 
Santley Minstrels, etc. 

This form of entertainment event- 
ually gave way to the present style of 
vaudeville, the term ‘variety’ hav- 
ing been for the most part abandoned 
for ‘‘vodeville,””’ which is modern his- 
tory. 
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Continued from page 42.) 

sky. In mid-ocean we en- 
countered a monsoon blowing 70 
miles an hour, which carried away 
our wireless, broke life boats from 
their davits, and for several hours it 


Sea and 


looked like ‘‘Curtain’’ for all on 
board. After clearing the danger 
zone, we had heavy seas for several 


days. Our vessel, the White Star Line 
“Runic,’”’ while very seaworthy and 
possessing a most genial and exper:- 
enced commander, is in point of state 
rooms and cuisine, floating chamber 
of horrors. The shores of Africa 
were a most welcome sight, after 
twenty-six days of sea and sky. 

Arriving in Durban, and spending 
a few very pleasant days, I went by 
the Dutch East African Line up the 
East Coast, making stops at Delagoa 
Bay, Beira, Chindi, Mozambique and 
Zanzibar, gathering a very choice col- 
lection of photos, war implements, 
idols, etc. 

Returning to Durban I left by rail 
for Johannesburgh, a_ twenty-four 
hour journey of some 500 miles, 
making stops at many historic places, 
including Pietermaritzburg, Lady- 
smith, Colenso and Majuba Hill. 

I opened my African season at 
Johannesburgh early in March at the 
Empire theatre, and played to splen- 
did business for eight weeks. The 
theatre is splendidly equipped and 
managed. It is patronized by the 
very best people in the city. Visiting 
artists can rest assured of fair and 
hospitable treatment from the Hy- 
man Bros, 

During my stay in the Transvaal I 
visited many of the mammoth gold 
mines on the Rand, the home of Oom 
Paul at Pretoria, and the Premier 
Diamond Mine at Cullinan. I must 
here express my grateful apprecia- 
tion to Major Mavorgordato, the able 
Commissioner of the Transvaal Po- 
lice; Mr. Bulkley, Consulting Engi- 
neer of the Cinderella Goid Mine; Mr. 
Ettlein, the genial manager of the 
Carleton Hotel; Abe Goldman, Frank 
De Braath, Cassey Cohen, Messrs. 
Benjamin and Vannet, Alexander, Sol- 
omon, Williams and Detective P. J. 
Hayes, all of whom will be found 
ready and willing to guide the foot- 
steps of any weary Yankee who wan- 
ders through their broad domain. 

Contracts at the Palace, London, 
compelled my departure from Johan- 
nesburgh. After a 44-hour journey 
of 1,000 miles via Kimberly on a rail- 
road that is a bad understudy of the 
Erie, we eventually arrived at Cape 
Town, where I spent a few days sight 
seeing. Sailing for London May 17 
on the Briton of the Union Castle 
Line (a good fast boat with first class 
accommodations) 14 days’ sail brought 
us to Madeira Island, a Portuguese 
possession, 1340 miles from South- 
ampton, Several thousand natives 
spend their time here raising sugar 
cane, whiskers and robbing tourists. 

Leaving, we sailed without inci- 
dent to Southampton, arriving June 3. 

I opened my London season at the 
Palace, June 12. A slight illness com- 
pelled me to cancel after playing two 
weeks of my regular eight weeks’ en- 
gagement. 

After witnessing the Coronation 
ceremonies I spent several weeks re- 
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cuperating at Folkestone and _ Boul- 
ogne, and left Liverpool via. Maure- 
tania July 22, on the last leg of a 
journey that was both pleasant and 
profitable. 

I would suggest to the artist con- 
templating such a trip that he or she 
exercise the greatest care in making 
contracts for a world tour; while the 
Rickards and Hyman Circuits are emi- 
nently responsible, as far as salary is 
concerned, particular attention should 


be given to clauses regarding feature 
billing, place on program, transporta- 
tion by boat and rail, whether you 
shall travel first or second class, 
dressing rooms, time of act, number 
of encores, sailing dates of vessels 
between various ports, also the fact 
that you will have ten weeks or more 
at sea, as well as several thousand 
miles of precarious railroad travel. 
Due consideration of the foregoinz 
details will eliminate the possibility 
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of tears and regrets 12,000 miles 
from old Broadway, and will make the 
trip well worth the best efforts of any 
American vaudeville artist who sighs 
for other worlds to conquer. 





WHY “MAN FROM THE WEST"? 
(Continued from page 48.) 

Others flourishing those days were 
Evans and Hoey, Harry and John Ker- 
nell, Harry Kennedy, Pat Rooney, Pete 
Dailey and many others who are now 
dead. J. G. Fletcher was then the an- 
swer to all the tramps. He was known 
as “Fletcher, the Bum,’ and the only 
one I have ever seen that was in his 
class I ran into on the Orpheum Circuit 
the past season—Joe Jackson, who 
I persuaded to enter New York. 

My only circus experience was with 
the Dan Shelby show thirty years ago. 
I was a singing clown with this wagon 
show, featuring Harry Kennedy’s pop- 
ular song, “I Owe Ten Dollars To 
O’Grady.” My first parade with the 
circus cured me entirely of the ‘‘white 
top” life. I had a spear in one hand 
and a helmet jammed down over my 
head when I started. The horse I rode 
got too close to an elephant and made 
a bee line for the circus lot. We 
reached a railroad the next Saturday 
and I immediately made my getaway. 

I am well acquainted in all the 
towns along the Orpheum route as I 
was born in each of them. As there 
are some rich towns in the list you can 
see how well off my birthplaces are. 

There are some oldtime managers in 
charge of the Orpheum houses in the 
west. John Morrissey at San Fran- 
cisco, is an old performer with whom 
I played in 1884. 

The new Orpheum, Los Angeles, is a 
beauty and another oldtime showman, 
Clarence Drown, is its manager. On 
its stage door is Sam Balter, who was 
in the show biz years ago. He has a 
nice home and seems happily settled 
for the balance of his life. 

George Fuller Golden is in Los An- 
geles where the Christian Science faith 
is keeping up his spirits. Hector Mc- 
Kenzie, the famous wine agent’ (very 
well known among the_profession), is 
out on the Pacific Coast. The fact was 
recently chronicled that he and Golden 
attended church together. 

My first New York appearance was 
in Miner’s Bowery theatre in 1887 with 
Austin’s Australian Novelty Company. 
I was doing a single turn. On the bill 
were the Austin Sisters, Weber and 
Fields (whom I followed), Minnie Lee, 
Sheehan and Coyne, with the Sheldon 
Stock Company opening the show. 

My love for the west took me out 
of New York, where I could no doubt 
have become a permanent fixture. I 
later appeared on the Bowery with 
Fred Waldeman’s Specialty Company, 
Rogers Brothers company, Sam _ T. 
Jack’s organization and a number of 
house shows, having played all over 
England, Ireland and Scotland. 

In conclusion I wish to add the hap- 
piest paragraph of the story. I have 
the same wife that I had when I 
started over the Orpheum time. She 
has made nine of the thirteen trips 
through the west, and I only hope that 
she and I are able to make thirteen 
more like those, with Martin Beck stil] 
at the helm, for what I said about Geo. 
Castle, goes both ways. Mr. Beck is 
a great showman. 
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The Baliots Dekos Troupe 
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The Famous Californian Ventriloquist, 
Chi k e Chi kl Assisted by HILDRETH EMMETT. 
That Funny Bicycle Act. Always Something New and Original Froehli ch 
Introducing the Only Loop and Somersault on a Unicycle. | 
Comedy Cartoonist and Transparent Painter. 
(Special Artist for the New York Staatz-Zeitung.) 


Elsie Durand 


Phenomenal Female Baritone. The Gamons 


A Real One, and Positively the ONLY One in this Country. Comedy Acrobats with Acrobatic Dogs. A Genuine Novelty. 


Dennis Bros. The Holloways 


The Originators of the Cake-Walk on the Wire. The first to 
In an Original Sensational Revolving Ladder Act. Introduce in America Acrobatic and Trick Cycling on the Wire. 
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Jacob’s Comedy Dog Circus 


Introducing a Talking and a Laughing Dog; 
Also Acrobatic and Acting Dogs. 


Juliet and Romeo 


The Greatest Novelty of the 20th Century. Two Chimpanzees 
Presented by Mr. A. DROWISKY, Trainer of “Consul the Great.” 


Kremka Bros. 


Sensational and Humorous European Juvenile Acrobats. 


Four Kellys 


The Human Butterflies and Wire Artists Supreme. 


Hugh Lloyd and Co. 


Sensational Bounding Rope Act. 
Best Act of Its Kind in the Business. 


Three Marcantonis 


The Fellows with the Steel Jaws. 
Originators of Marvelous Feats of Strength. 


Moustier’s Comedy Circus 


The Latest Creation with Buffalo Dogs, 
Indians and Cowboy Monkeys. 


Mile. Martha 


Assisted by MLLE. OLLIE. 
The Undisputed Champion of All Lady Gymnasts. 
In a Refined and Graceful Trapeze and Descension Rope Specialty. 


MacRae and Levering 


Eccentric Novelty Cyclists; * 
Introducing their latest sensation, 
“THE CYCLO-AEROPLANE.” 








Marini and Bronski 


Classical Dancers. 
Late Principals of the Famous “Pawlova and Mordkin” Russian 
Ballet at the Metropolitan Opera House. 


Ramona Ortiz 


“Queen of the Wire.” 


Five Piroscoffis 


Greatest Juggling Family in the World. 


Patty and Desperado 


Somersaults Upon the Bare Head. 


“Paris by Night” 


G. Molasso’s Sensational French Pantomime 
Depicting Life of the Parisian Underworld. 


7 — Picchianis — 7 


Europe’s Greatest Comedy Acrobatic Combination. 


“La Somnambule”’ 


G. Molasso’s Latest Sensational Pantomime, 
With MLLE. NINA PAYNE, Signor ST. ELIA and Company of 10. 


Strength Bros. 


European Gentlemen Acrobats; in Feats of Strength. 


Thalero’s Circus 


Representing the Highest Achievement in Animal Training. 


Flying Wards 


Flying Trapeze Act. 
One of the Most Daring Acts of Its Kind. 

















ARTISTS AND PRODUCERS: 


If You Want Your Acts Routed With the United 
Booking Offices and-Orpheum Circuit, Consult 


PAUL DURAND 


French and German) 


312,Putnam Building z &%; Phone: 2207 Bryant 
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FRANK P. SPELLMAN 


AND THE 


Frank P. Spellman Show and Circus Attractions 


NOW PLAYING INSULAR FAIR, SAN JUAN, PORTA RICO 












The Largest and Biggest Organization that ever left America for a Foreign Country. 


FRANK P. SPELLMAN, The One Fair and Circus Manager who is Chosen by the Government to Handle Its Amusements 





Exclusive Handling of the World’s Largest and Greatest Expositions and Fairs. 


General Offices, HEIDELBERG BUILDING (42d St. and Broadway), NEW YORK CITY 
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AGAINST STAGE CHILDREN. 
(Continued from page 39.) 

to be told, yet us « vared with all 
the dramas, edies, operas, etc., 
which have written and com- 
posed, the ; er is trifling. And if 
from the paratively small number 
of plays, eic., in which the child is an 
integral part, we take those dramas, 
etc., in which the child is or may well 
be over, rather than under fourteen, 


we have a stili smaller number, and 
the entire discussion of whether chil- 
dren under fourteen shall or shall not 
be permitted to appear on the stage, 
should turn, not on the effect the 
question has upon the theatre as a 
whole, but its effect on the compara- 
tively few plays and operas in which 
the child must necessarily be under 
fourteen or even a year or two more. 


If the issue be thus reduced—as in 
truth it must be—we at once rid our- 
selves of any apprehension we might 
have had that the theatre will go to 
the ‘‘Demnition bow wows” unless the 
legal prohibition is removed. 


Now I ask the reader to name off- 
hand the dramas, operas, etc., in 
which a child under fourteen was 
absolutely necessary to preserve the 
play, etc., in its integrity. 

In ‘‘Peter Pan,’ I have it in the 
authority of Miss Jane Addams, that 
when Miss Maude Adams presented 
the play in Chicago, three of the chil- 
dren under fourteen were replaced by 
actors, considerably over sixteen, but 
looking much younger and who—it 
was admitted by competent observers 
—played their parts with more eclat 
than the children whom they replaced. 
Miss Jean M. Gordon, at one time 
Factory Inspector at New Orleans, 
informed me that when ‘Helena 
Ritchie’’ was presented in New Or- 
leans, the part of the child was 
played, and well played, by a young 
woman twenty-three years old. 

But it may be argued, where will 
you get your actors and actresses if 
you don’t train them on the stage 
from childhood? Before I answer this, 
it is not out of the way to ask, wheth- 
er the opponents of the legislation 
are really concerned with the future 
of the stage, or whether the question 
is not put to dissemble the real, but 
more sinister motive? Be that as it 
may—let me answer the question, as 
if every one who asked it was in per- 
fect good faith. 

Mr. Francis Wilson writing in op- 
position to the prohibitory legislation 


names a number of actors and 
actreses, who have been connected 
with the stage since childhood— 


among them he names Miss Blanche 
Bates. This lady is the only one of 
all those whom he has mentioned, 
who so far as I am advised has at all 
expressed herself on the subject. As 
a lawyer, very likely controlled by 
the forms of thought and expression 
used in the profession, I will take this 
witness whom he has tendered and 
let her speak; 

As a proof of wiiat they wish to 
prove, this citation of examples 
amounts to absolutely nothing. It 
is quite as fair to say that these 
actresses have achieved their rank 
at the front of their profession in 
spite of their early connection with 
the Stage, as to insist that they 


won success because of their en- 
vironment. Without the handicaps, 
they might have gone to even 
loftier heights. The argument is 
just as logical one way as the other 
when considered by itself, but when 
added to various significant condi- 
tions, the beam tips toward the lat- 
ter possibility. 

If an early stage training makes 
such splendid actors, what has be- 
come of all the historic prodigies 
that delighted patrons of the the- 
ater two or three decades ago? 
And how have all the rest of our 
prominent actors managed to ac- 
cumulate the skill and the finish 
that give them their deserved 
prominence? Evidently something 
more than the inhaling of the 
musty air behind the scenes is 
compounded in the real genius; 
without it the earliest training falls 
impotent, with it, the early train- 
ing is unnecessary. 


Space will not permit me to repro- 
duce the entire article of Miss Bates. 
Her every word has a value, far 
greater than any fair minded person 
will give to whole sermons uttered by 
those without her opportunities, her 
abilities, and her disinterestedness. 
Are we, who are anxious to come to 
a just conclusion, willing to disregard 
her evidence when she says— 

If the theatre drills children so 
admirably, why do our actors not 
hasten to put their own upon the 
stage? Does the query need an an- 
swer? It is because they know from 
bitter experience exactly what 
work the stage entails, and they 
won't expose their children to it. 
Do the great artists of the operatic 

stage acquire their musical education 
Whiie singing in motion picture shows 
or vaudeville or as chorus girls—or 
are their voices and talents cultivated 
by great masters at conservatories of 
music? 

Let me now briefly consider the 
question from the standpoint of the 
child and of society. 

The paramount duty of society is to 
see to it that nothing interferes with 
the development of all children into 
healthy and intelligent men and wo- 
men. Not alone is that the supreme 
duty of society, it is absolutely neces- 
sary for its perpetuation, and to the 
extent that any society, any State 
fails to prohibit any conduct which 
militates against the healthy develop- 
ment of the child, or fails to promote 
every activity which tends to develop 
children into the right kind of men 
and women, to that extent is that 
State delinquent and not true to its 
best interests; for this delinquency is 
certain to produce individuals, who if 
they do not destroy the State, will 
certainly lower its physical, mental 
and moral capacity and vigor. 


Now let any fair minded man or 
woman say whether the life on the 
stage is the best for the child, and the 
cupidity of the parent, which is quite 
strong enough to sacrifice the child 
to his or her love of the ease and 
comfort which the labor of the child 
enables many a lazy man and woman 
to enjoy. 

I am not to be understood as at- 
tacking the morals of actors and ac- 
tresses—far from it, but their pro- 


fession demands. the portrayal of life 
of all kinds. There are even com- 
plaints that certain forms of life re- 
ceives far more than their proper 
share, because—so managers claim 
and I believe them—the public de- 
mands it. Be that as it may, stage 
life is not the ideal life for the child; 
theory and experience both bear elo- 
quent testimony to that. The child is 
ordinarily taken—not because its 
part could not be presented by a 
grown person, the profession is equal 
to this—but because it is more con- 
venient and cheaper to have a child. 

Many who recognize the evil of per- 
mitting children to appear in all 
kinds of plays would so amend the 
law as to permit them to appear in 
only what arecalled moral or proper 
plays. Reflection would soon change 
their views. ‘Who shall decide wheth- 
er the play is proper or improper? 
The ordinary police authorities, some 
holder oi an office exposed to the 
temptation of being complaisant to 
political pull? Let us credit the one 
who is to decide with entire im- 
munity, from anything that savors of 
favoritism and yet to give any one the 
right to say which play is and which 
is not proper, is to constitute that 
Man a censor of the stage; are we 
ready for-the innovation? 

And again, from a legal standpoint 
it is dangerous to permit children to 
appear in one play and not in another. 
At once the statute is exposed to the 
charge of class legislation and all 
that. 

Let the legislation as it stands, 
alone. The people in none of the 
States in which it has been enacted 
show any desire to abrogate it. It 
has not stood in their way of seeing 
all the plays that are produced any- 
where. If their experience will dem- 
onstrate to other States the justice of 
the legislation not only to the stage 
but also to the child and to society, 
who is there so wanting in the sense 
of right as to impede the movement? 


RAGTIME VS. COMICAL. 

(Continued from page 40.) 
and the time is not far off. I find 
that you can place a ballad with 
vaudeville acts that a year ago would 
not use anything but a novelty song. 
There is never any telling what the 
public will buy in the way of sheet 
music. They will purchase a produc- 
tion number and a trashy song at the 
same time. A high class hit lasts 
for years but a popular one lasts but 
six months at the longest.’’ 

Henry Stern (Jos. W. Stern & Co.) 

makes the following commentaries: 


“To anyone conversant with the 
output of the various music publish- 
ers, it must be apparent that we have 
been for the past few years favoring 
better-class compositions and operatic 
productions, in preference to the 
lighter forms of American ballads 
and ragtime numbers, our reason for 
this being that we have found-the 
American public is becoming more 
and more discriminating and educated 
in music, demanding better material 
all the time. 


“The increased patronage of grand 
opera and the high-class foreign mu- 
sical productions, bear witness to this 
fact. Moreover, the returns from the 
sales of a popular song success are 
not commensurate with the enormous 
amount of plugging and expenditure 
required to land a hit, a popular hit 
being an ephemera! proposition, last- 
ing nowadays about six months at the 
most; and when you couple this fact 
with the ridiculous price of 6c. to 7c. 
at which this class of music must be 
sold to the trade, the point of our 
argument becomes apparent. 

“The public has evidenced a decided 
preference for musical shows written 
by eminent composers (mainly for- 
eign), whose scores contain real mu- 
sic of lasting qualities.’ 

Albert Von Tilzer 
Co.) said: 

“In looking over the popular music 
field of the present day, I find that 
the situation has changed somewhat 
from that of a decade ago. There is 
no doubt but that the demand for rag- 
time music is increasing, daily, and 
at the present time it has not as yet 
reached its zenith. 


“There has also been quite a demand 
for risque songs. The demand for the 
rustic ballad has entirely died out, at 
the present time, but, like all other 
popular demands, which usually move 
in cycles, it is only a question of time 
before that will come back again.” 

Ted Snyder said: “Look at our 
professional rooms. You see they are 
all filled with performers learning 
our ragtime songs. That should speak 
for itself. No, I hardly think that 
the ‘classics’ are holding their own 
with the enormous demand for rag- 
time.” 

The United States may be advanc- 
ing in many directions in the matter 
of education. So eminent an author- 
ity as Professor Charles Eliot, of 
Harvard University, says that, in the 
main, it isn’t. Judging by the popu- 
lar demand for the simpler melodies 
and the increasing craze for ragtime, 
we are not advancing as lovers of the 
musical classics. Jolo. 


(York Music 








Chas. S. 


MANAGER AND PRODUCER 
KNICKERBOCKER THEATRE BUILDING, 1402 Broadway, NEW YORK CITY 
MERRY XMAS AND HAPPY NEW YEAR 
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MR. PAT CASEY 


OFFERS 


Leander de Cordova | 


and His Excellent Company 


“THE LOOP-HOLE” 


A Play in One Act by Leander de Cordova and Wm. Hamilton Cline 
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SCENE IN “THE LOOP-HOLE”’ 


ANAGERS, Public and Press Pronounce Leander de Cordova and Com- 
pany in “The Loop-Hole” the Greatest High Class Dramatic Triumph 
Ever Recorded in Vaudeville. A Perfect Blending of Drama, Pathos and Comedy 


Sole Management, PAT CASEY 
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WHEN PICKING FOREIGN ACTS. 
(Continued from page 38.) 

her. This Isham did. With the ad- 

vent of the act into his house com- 

menced the ending of his opposition, 

the dancer proving a flat failure. 

Another instance of where he had 
to rely upon his own perceptive quali- 
ties was the matter of Ada Coley, ‘‘a 
double-voiced” singer. Twelve years 
ago Miss Coley was the European 
reigning sensation. She sang ‘‘Caval- 
jiera Rusticana’’ in a baritone voice. 
Feiber studied her, and concluded it 
was the song (then the musical rage) 
and not the singer that was making 
the hit. The New York office felt dif- 
ferently about it. He was told to get 
the girl, and get her quickly, as D. A. 
Strussell, manager of Koster & Bial’s 
for the Bley Syndicate, was leaving 
for Europe to engage her. Mr. Feiber 
allowed Strussell to sign her for K. & 
B.’s at $800 a week. New York could 
not see the freak singer at all. 

Dazie received $110 weekly wheu 
first induced to return to her native 
land as an “act.’’ Later, under the 
nom de plume of ‘‘The Red Domino” 
{and of recent times ‘‘Mlle. Dazie’’) 
there has been no better exponent 
of classic ballet daacing on the stage, 
with a salary increased ten-fold. The 
Rigolettas, who appeared here last 
season, giving virtually what was an 
entire vaudeville program in thirty- 
five minutes (at $750 weekly) first 
reached American shores in ’98 under 
a Feiber-Keith contract at a wage of 
$150. The Novellos became a Ring- 
ling Bros.’ feature with their big cir- 
cus under a contract made by Feiber. 


Homer B. 





Mason 


AND 





Marguerite 


Keeler 
In Vaudeville 


Direction, Max Hart 


The rule also worked the other 
way. Before Lauder appeared over 
here as a star in Klaw & Erlinger’s 
“Advanced Vaudeville,” Mr. Feiber 
had recommended to the home office 
he be engaged. Lauder had asked 
$500 for an American engagement. 
The New York office instructed Feiber 
not to take the turn. Still, Mr. 
Feiber says, had he placed Lauder on 
this side, to come over here as an ord- 
inary foreign act, without the great 
booming that was given him by Klaw 
& Erlanger (‘‘Advanced Vaudeville’’) 
the result might have. been different. 

The Five Pierrescoffis were booked 
by Feiber for the Keith time, after a 
big American manager had scoffed at 
the idea of the turn making good over 
here, claiming that there was no merit 
to the act. Feiber contracted it at 
$200 weekly. It has played here al- 
most continuously since, and has been 
the special feature for burlesque 
shows often at $500 or $600 weekly. 
Salerno is another turn brought over 
by Feiber for $175, since grown into a 
feature act on this side and now in re- 
ceipt of $400 a week or more. 

At the time the United Booking 
Offices took over all the contracts of 
the ‘‘Advanced Vaudeville’ muddle, 
Mr. Feiber canceled enough of his 
European acts to make room for the 
influx of the K. & E. material. This 
cost him $5,000 in commissions that 
would have been earned. 

Harry H. Feiber was born on the 
East Side, New York. The favorite 
haunt of his boyhood was Miner’s 
Bowery, and his ambition, to be a jug- 
gler. Instead he migrated to Pensa- 





cola, Florida, and made money rapidly 
in a commercial business. A longing 








to see Europe came over him. He 
listened to it, and upon reathing the 
other side, engaged with Bis. relative, 
Harry Adacker, then +&-‘theatrica: 


agent. Gaining a theatrital experi- 
ence in his office, Mr. Feiber returned 
to New York and interviewed J..Austin 
Fynes, then Keith’s general mdnager. 
Receiving little .encouragement,. Mr. 
Feiber went on to Boston, and saw B. 
F. Keith. He. laid out his plan of 
campaign to Mr. Keith, told him of the 
acts in Europe that could make good, 
and could be had at a proper figuré. 


Mr. Keith asked. Feiber to submit 
his proposition in writing, when he 
would think it over. A part of the 
proposition was that though Feiber 
drew down commission only upon the 
acts booked, he should be - wholly 
under Keith’s direction. Not hearing 
from Mr. Keith after returning to New 
York, Mr. Feiber-wired him a few days 


after; and got a reply telling him to — 


go ahead. 


He started out in 1896, and until 
leaving Mr. Keith enjoyed a reputa- 
tion as an agent on both sides of the 
water that has yet to be equaled. 
Booking hundreds of acts with thou- 
sands of dollars always at stake, never 
a word has been breathed against Mr. 
Feiber’s standing nor reputation. He 
Was recognized as a conservative ex- 
pert, of unimpeachable integrity. He 
raised the fame and name of ‘‘Keith” 
in Europe until a “Keith contract’’ 
was accepted without a _ question. 
Feiber, as the foreign representative 
of the Keith Circuit in Europe, en- 
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joyed a stronger position over there 
than even a native agent abroad. 

To the personai knowiedge of the 
writer, the ‘“‘Feiber acts’ placed on 
Keith’s bills kept the cost of those 
shows down materially, while giving a 
foreign tint to them, which no doubt 
was a factor in the drawing power of 
“Keith Vaudeville.” 


The record of bringing this great 

number of new acts to America, and 
have them all “make good” to a 
greater or lesser degree is an enviable 
record, and one that will doubtlessly 
stand to the credit of the Feiber name 
while there is vaudeville in America. 
It displayed a marked, even acute, 
grasp of the American vaudeville 
pulse, and that is something seldom 
found. 
. Many are the acts booked, but few 
go over. To place them one after 
another, in a succession of successes 
denotes that. the booker is engaging 
with a confident knowledge, rather 
than gambling with the manager’s 
money, as is so often done nowadays in 
the securing of foreign talent. 

To criticize an act is the easiest 
thing in vaudeville; to select a winner 
at the first showing is more difficult; 
to pick a good act at rehearsal is more 
so, but to take acts from a foreign 
clime in an atmosphere as foreign to 
the home industry as the country it- 
self, and to send them over to success 
one after another is an achievement. 
With Mr. Feiber it must have been an 
inherent trait, a sort of gift that was 
highly cultivated by its possessor, for 
in the history of vaudeville the Feiber 
record stands all alone. 
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Where Has She Been? LISTEN!!! 
CLEANING UP ON THE ORPHEUM CIRCUIT 


CAKLAND “‘TRIBUNE’’ 


Grace Cameron registered a tremendous hit at the Oakland Orpheum. It 
is the tang of horseradish and the absence of horseplay that go to make 
Grace Cameron’s songs palatable. They are candid songs the comic opera 
star is singing at the Oakland Orpheum this week, not so candid that you 
hang on to your seat in fear that the next word will lift the seventh veil, 
but candid withal. But there is not a word offensive, and Sunday’s audiences 
gave the clever star a reception that must have compared favorably with 
any of those that she has received before. Garbed in the clothing of a 
country girl, as the stage sees her, Miss Cameron sings of many things that 
may have happened, and probably didn’t. There is a rich vein of humor 
running through her act, without outcroppings in plenty to catch your eye. 
The artiste.is whimsical, never stilted, and entirely original. You like her 
and applaud for more of her work. As for what may be shaky in her songs, 
remember and ‘“‘Honi soit wui mal y pense,”’ which, freely translated, means 


“It’s up to you.” 


LOS ANCELES ‘“‘HERALD”’ 


Grace Cameron sings five songs, which would be amply sufficient coming 
from most vaudeville prima donnas, but which are too few from Miss Cam- 
eron. To begin with, she really can sing,) but beyond her singing is htr 
comedy. We laughed yesterday afternoon at ‘Help, Help, Help.” We 
guffawed at “If Adam Had Never Been Introduced to Eve,” and we held on 
to our seats when she gave us that classic, ‘‘Heaven Will Protect a Working 


Girl.” 


PORTLAND “‘ORECONIAN”’ 


Grace Cameron, who is a bundle of delight all in herself, heads the list at 
the Orpheum this week with her songs, only one of which, “The Miller’s 
Daughter,” is a legitimate melody. The others are delivered with a delicious 
throaty affectation. Miss Cameron has two “pieces de resistance,” one of 
which is “If Adam Had Never Been Introduced to Eve,” and an altogether 
new treatment of ‘Heaven Will Protect a Working Girl,’’ in both of which 
Miss Cameron created gales of mirth at the first jinx of the Press Club last 
fall, while she was in Portland with her musical comedy, “Nancy.” Miss 
Cameron’s elocution and gestures are chapters of fun. 


DENVER ‘‘POST’’ 


Grace Cameron is an old favorite in Denver. Persons who have not 
lively dispositions will be put into good -humor and develop good appetites 
laughing over Grace Cameron. This week she first proves that she has a good 
voice when she wants to use it, and then shows her cleverness as a comedian 
in the ludicrous songs that follow. With all due respect to Marie Dressler, 
she sings that doleful classic, ‘Heaven Will Protect a Working Girl’ more 
funningly than even “Tillie’s’’ originator sings it. She is most generous 
with her encores, and last night’s audience seemed unable to carry itself 


away from her. 


KANSAS CITY ‘“‘JOURNAL’”’ 

- A strong bill, headed by Miss Grace Cameron, former prima donna of the 
“Bostonians,” and later at the head of several most successful musical come- 
dies, is presented at the Orpheum this week. Miss Cameron’s success lies 
in her wonderful versatility, her songs differing widely in ‘both style and 
rendition. The audience yesterday fairly went wild over her comedy work. 


44 
SPOKANE "“REVIEW’”’ 
Grace Cameron sings her comedy songs in a manner that merit the out- 
bursts of applause that they received at the two performances yesterday, and 
her child impersonations show her ability. 


LOS ANCELES ‘‘RECORD”’ 


Grace Cameron, comic opera singer, first shows the audience that she 
has a voice full of melody. After that she shows everyone how to laugh. 











CHICACO ‘“‘AMERICAN’’ (BY JACK LAIT) 

There is a bundle of brimstone and blood named Grace Cameron at the 
Majestic this week. Here’s a find for the thing that musical comedy needs 
most to-day—keen burlesque, based on a grown-up conception of what is 
funny in the things we take too seriously. She delivers ‘‘Heaven Will Protect 
a Working Girl,’ a burlesque idea far from new, in a way far from any we 
have ever seen given to it. She has a dangerous instinct for satire, as fully 
developed as that of Miss Irene Franklin’s, but in no way resembling hers. 


CHICAGO ‘“‘POST”’ 

Grace Cameron is on the Majestic bill this week with a number of songs, 
which include a couple of knockouts. She has a fine sense of burlesque, and 
her songs, “Help, Help, Help,” and “Heaven Will Protect a Working Girl,” 
are as funny as anyone can wish to hear. 





OMAHA ‘“‘WORLD-HERALD”’ 


_ Grace Cameron is advertised as the headliner at the Orpheum this week. 
Miss Cameron is entitled to that distinction, because she is the chief laugh- 
maker. She is pretty. She is a finished artist. She is original. She has 
personality. Her work resembles that of Alice Lloyd, but Miss Cameron 
is never an imitator. She is an originator. The characters she caricatures 
and the songs she sings, as well as the style in which she presents her songs 
and characters, are absolutely original with Miss Cameron. 


WINNEPEC “TELECRAM”’ 


To that versatile and ever-popular and favorite comic opera prima donna, 
Grace Cameron, belongs the distinction of headliner at the Orpheum this 
week, and she justly deserves the title, too. Miss Cameron needs no intro- 
duction to those familiar with the leading artists of the day, for her work 
has long been a treat of the light opera, and now of the Orpheum Circuit. 
From a packed house last night she won round after round of well-merited 
applause, and with an ever-popular and changing act. 


OMAHA ‘“‘BEE’”’ 


Grace Cameron, whom Omaha is pleased to claim as a favorite daughter 
has returned. With her voice, her keen sense of humor and her originality 
and conception, she is topping the bill at the Orpheum this week. Miss 
Cameron is best known to her legend of friends here as a prima donna of 
the elusive comic opera type. but she comes this season with an assortment 
of well-developed character portrayals. Her lines and lyrics are new, de 
signed especially to bring out her versatility to the fullest extent. She goes 
big, and deserves it. 


KANSAS CITY ‘“‘POST”’ 


Grace Cameron isn’t much bigger than a minute, but what there is of 
her consists of one-half voice and the other half ginger. I lost track of how 
many songs she sang, how many funny recitations she unlimbered, and how 
many changes of costume she made. But the little lady worked like a Trojan 
and scored with everything she did. She gives one of the best single-turn 
acts in vaudeville 


SEATTLE ‘‘POST-INTELLICENCER’’ 


Grace Cameron, a prima donna who sang here with “The Bostonians” 


several years ago, is on the program as a single entertainer. After one 
straight song, she gets into very well rendered character ditties, making a 
big hit. 
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A DISTINCT NOVELTY, Showing Native Games and Dances 


Never Before Seen Off An Indian Reservation 


['VYLLE TOON 


Chief Howling Wolf of the Eagles 
Moonbeam of the Hopis 
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THREE MALE THREE FEMALE 


Director and 
Manager 
Starlight of the Ravens 
Chief Eagle Horse of the Ravens 


Sats ail Kaeser: 


Positively the Only Full-Blooded Indian Opera Singers Before the Public 


Personal Direction: of Y AT C ASEY 
at BROS. av “BOB’ arpa vd Sasa 


and the Boxing Kangaroo 
TRENT THEATRE. 


Only Act of its Kind in the World 
One of the most unique vaudeville offerings that has 
been presented in this city in several years is the act of 
Gordon Brothers and “Bob,” the boxing kangaroo, which is 
one of the principal features of this week’s bill at the Trent 
A Theatre. The Gordon Brothers have long ‘been prominent in 
vaudeville because of their boxing and bag punching ability. 
A few years ago they left America for an European tour and 
Merr while abroad were offered engagements in South Africa 
y and Australia. While in the land of the antipodes they pur- 
chased a kangaroo for a pet. They carried it around with 
X them and as he grew in years he became extremely playful 
mas and began to show ability to imitate the work of his two 
masters. A couple of years ago the Gordon boys began to 
instruct “Bob” in the art of self defense. He was an apt 
pupil and before long they had him sparring with as much 
d ability and precision as many of his human competitors 
an display. 

“Bob” is not only clever on the offensive but he is a won- 
derful defensive fighter. He can block and parry with a 
degree of cleverness that is marvelous. ‘‘Bob,” along with 
the Gordon Brothers, has appeared in the principal theatres 

in the country and has always proved a big drawing card. 
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BURLESQUE THIS SEASON. 
(Continued from page i100.) 

the circumstances, but it was 100-1 
before the season opened that that 
show would be just what it was. It 
possibly saved the management $300, 
say $500. With a new piece, vhis par- 
ticular company could have cared for 
it properly. Say for instance, the 
show’s receipts ran $300 weekly less 
than one of the few good shows on 
that Wheel. It would have been $10,- 
000 more on the season. It might 
have cost $1,500 extra to stage the 
book-production, but if figures don’t 
lie, that show would have been $8,000 
better off than it will be when this 
season shall have closed. And the 
chances are nearer double that 
would be the amount. One expense 
alone was the engagement of an addi- 
tional act at about $4,000 for the 
season, the act becoming necessary to 
strengthen up the performance. 

In engaging people, however, some 
burlesque Managers seem to have the 
knack, while others are without the 
slightest idea of what or who they 
need, and how to blend their joint 
performance after obtaining them. 
This comes close to the subject of 
team-work in a show, but that is an 
entire story in itself. 

The real secret of the advancement 
in burlesque appears to be this: that 
few of the old line managers have 
changed their opinions, but the bur- 
lesque audiences have. The audiences 
have advanced. There is a sprinkling 
of intelligence among them, in some 
houses intelligence has the upper 
hand. “Legs” are not as attractive 
as they were before so many women 
grew so careless about showing theirs. 
A woman’s legs nowadays are not the 
secret they once were. In fact those 
curious over the study of anatomy 
have been able to go into the matter 
in detail in many of our best theatres 
during the past few years. Nor did 
even tights stop them from close 
study. 

So, while that doesn’t change the 
main argument, that it is girls the 
people who go to burlesque want to 
see the most, they also want to see 
nice girls in nice clothes, If a show 
of modesty is affected, so much the 
better. This season, though, is the 
record breaker for homely, ungainly 
and poor working chorus girls in bur- 
lesque. 

The instance is recalled of a 
house manager early in the season 
who forbid the choristers raising their 
long skirts too high, on the ground it 
was immodest. What that manager 
did to the shows which came in with 
some of the peculiarly cut short skirts 
the chorus girls wore isn’t known. 
Still what the manager did do about 
the long skirts tells the story between 


suggestion and vulgarity, the latter 
exemplified in different ways, but 
mostly this season in the ‘rag 


dances,” which were danced either in 
very short skirts or full length tights 
by the chorus girls. And no com- 
plaint against the ‘‘rags” so far has 
been heard, whether the daypces were 
performed in a “$2 show’’ on Broad- 
way or an East or West Side bur- 
lesque house. 

From amidst those women in bur- 
lesque who have claims to ability, 
there are very, very few this season 
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Do you Managers 
realize that a real novel- 
ty in one really exists? 


Have it in 

“THE NEW 
ALDERMAN.” 
By Aaron Hoffman. 


Unanimously elected a 
huge success by both 
profession and public. 
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house we played. 
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Direction, 
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In 20 Minutes of Old Fashion Melodrama 
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ALBEE, WEBER and EVANS 













WILLIAMS and WARNER 


European Novelty Musical Specialists 


A HIT IN EVERY BILL 
Featuring Their Own Patented Instrument ‘“‘THE CLACOPHONE” 








who can stand upon their ‘‘personal- 
ity.”” ‘‘Personality” is quite ephem- 
eral among the women, though sev- 
eral of the male comedians possess it 
to the degree that it is only that which 
keeps them employed. That these 
comedians believe they are really 
funny is beside the point. 

From looking over many of the bur- 
lesque shows, it’ may be safely set 
down that a girl in burlesque today 
with personality or magnetism is 
worth her weight in gold. The girls 
can’t get across. One or two have 


something of a voice, but the others 
are hard, mechanical and useless, ex- 
cepting that they are girls. There are 
the usual exceptions, fewer now than 
ever. 

In commenting upon present day 
burlesque, it is always necessary to 
hold in mind the capacity of the thea- 
tres the Wheel shows play in, and the 
scale of admission. The Eastern 


Wheel is more fitted through its 
houses to support the expensive 
shows. The highest priced company 


this season is an Eastern Wheel 
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troupe. The salary list is $1,470 
weekly. That manager cannot well 
play to any less than $4,000 gross 
every week, as the circuit runs, to get 
an even break. Capacity and ‘‘what 
the house does’ may have something 
to do with the regulation of the for- 
mation of Western Wheel companies. 
The difference though is mainly this, 
whereas the Eastern shows seem built 
for the larger theatres on the circuit, 
the Western Wheel manager tries to 
bring his company within the box of- 
fice receipts of his circuit’s lowest 
rated house, 

Burlesque is drifting. One side is 
wondering where it is going to; the 
other side where it is going to land. 
What the burlesque managers should 
do now is to study the type of pro- 
ductions on the Eastern and Western 
Wheels, find the happy medium, and 
they will then have the burlesque 
show that will endure. Sime. 


ABOUT ENGLAND. 
(Continued from page 45.) 
world. I think there are more music 
halls in London alone than in half 
America. It is not an unusual thing 
over there to have contracts for seven 

or eight years. 

One can live cheaper in the prov- 
inces than any other part of the earth. 
One is in the provinces when he is out 
of London. Not even in Germany are 
the conditions so favorable for the 
artist. I can live in the British Prov- 
inces better and cheaper than in any 
other portion of the globe. As I have 
made a complete circle of our 35,000 
miles of sphere I know whereof I 
speak. 

I should advise any act going to 
England to give all the assistance pos- 
sible to the management in helping to 
make it all the more valuable to the 
house, thereby getting in line for a 
speedy raise in salary. Of course, if 
one has a three years’ contract he 
should not kick, as the artist figured 
at the time he signed that he was get- 
ting the better of the bargain. 

The Continental artist is well off 
He only has one show at night and no 
work Sundays. In England, no matter 
where you are, you can come to 
“Town” (ag London is called) from 
almost any point, spend Sunday there 
and go to the next week’s stand on the 
Monday morning trains. 

As a final word, I will tell the 
American artists planning to go to 
England not to listen to the dissenters, 
pay no attention to their salaries and 
be sure and insist on seeing their con- 
tracts with the John Hancocks of Os- 
wold Stoll, Sir Henry Moss, Alfred 
Butt, or any of the big foreign man- 
agers who would not permit a fake 
contract to pass through their hands. 

I only saw one fake contract in Eng- 
land. That was had by an American 
act working at the Empire, London, 
the person having a contract for fifty 
pounds when he was only receiving 
thirty. He had given an I. O. U. for 
twenty pounds to be deducted from 
his salary. This was when Mr. Ten- 
nert was manager. 

Go to London, speak nicely and 
quietly, and let the other fellow do 
the “blustering.”” You will be sur- 
prised to find how much better you 
will get along, and travel much fur- 
ther in the bargain. 
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“FREAK ACTS” IN AND OUT. 
(Continued from page 41.) 


ville engagement. The newness of 
the ‘“act’’ brought crowds to the 
house. One day Florence was not at 
the theatre when she should have 
been. The management could not lo- 
cate her. Miss Burns’ agent, Free- 
man Bernstein, suggested the solu- 
tion. Said he: ‘“‘They don’t know out 
there what they are going to see. 
Send on anybody.’’ So some other 
woman posed as Florence Burns at 
the Proctor theatre that day. 


Another young woman accused of 
killing a man, and acquitted to allow 
her to exhibit on the stage, was Nan 
Patterson. Miss Patterson has 
dropped out of sight the past few 
years, though her stage experience 
was an illuminating period of her life. 
Goldie Mohr also shot a gentleman 
friend, and got $500 for one week at 
Hammerstein’s through having done 
the deed in a way to attract much at- 
tention to herself. 


At the New York theatre when the 
day of the “‘freak’’ was rampant there, 
William L. Lykens’ corralled Lady 
Francis Hope, bringing her from Eng- 
land, with $100,000 worth of jewels, 
and the Lord she married. Her hus- 
band was a part of the contract. His 
only duty was to pose in the lobby. 
Lady Francis was paid $1,500 for her 
stage services. And the same Lady 
Francis Hope, as plain May Yohe, ap- 
peared at Hammerstein’s within the 
year for the paltry sum of $75 for the 
week. It was the same theatre where 
She had previously received $1,000. 


During the engagement at Ham- 
merstein’s, when the $1,000 was given 
Miss Yohe as the reward, Mr. Bern- 
stein was the agent between manager 
and act. About the middle of the 
week he, with John J. Iris, another 
agent, called upon Miss Yohe at the 
Hotel Astor. She occupied an elabor- 
ate suite there. The three decided 
upon a meal, but an accounting re- 
vealed but $9.20 among the party. 
Miss Yohe had a five-dollar bill, Mr. 
Bernstein four dollars, and Mr. Iris 
acknowledged ownership of twenty 
cents. 

The financial distress did not deter 
them, however, and when the waiter 
brought the check, it was for $32. 
At the same time a bell boy handed 
Miss Yohe a note to vacate her apart- 
ments immediately, which she did, 
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RANK BOHM 


“THE IMPRESARIO” 


“LONG LIVE SHOW BUSINESS” 
WISHES “LONG LIVE ALL THOSE IN IT” 


THE LirtTLe ARABS 


ONETTA 


An Original Sensational Dancing Act 


THE DERVISH WHRLAND 


Manager, 


TOM BRANTFORD 





THE MYTHICAL 


McTAVISH 


TOM BRANTFORD 


HUMORIST AND COMEDIAN 


THE HUMAN BAND” 
MANAGES HIMSELF 


after Mr. Bernstein filed an I. O. U. 
at Hammerstein’s box office. May Yohe 
is appearing on the ‘‘small time’ at 
present, after many and varied ex- 
periences. She lately married Jack 
McAuliffe, the prize fighter. 


This same Bernstein understood 
the ‘‘freak act’’ quite thoroughly. He 
went all through the I. O. U. route 
when placing Mme. Dis Debar at 
Hammerstein’s. The salary was 
$1,000. Mr. Bernstein was her man- 
ager and agent. As agent he tried 
to secure other engagements for one 
of the biggest failures vaudeville has 
ever seen, and as manager he kept 
William Hammerstein so busy O. 
K’ing I. O. U’s. that when the salary 
day arrived, Mme. Dis Debar had but 
$20 to her credit on the pay roll. As 
no One is particularly concerned about 
the affairs of a “freak’’ in vaudeville, 
Mr. Bernstein’s financial management 
of his “star’’ was the cause for much 
laughter among those who knew what 
was going on. At present the High 
Priestess is in a sanitarium some- 
where, it is said. But as Mr. Bern- 
stein remarked when placing her at 
Hammerstein’s: ‘“‘The old gal has 
buncoed some of the best of ’em. I'll 
show her a few things she over- 
looked.” Edw. s§. Keller, another 
agent interested in the Dis Debar 
booking, came out of the deal $40 
net loser. 





Mme. Dis Debar was at the end of 
her string when taking the Hammer- 
stein offer. That is not always the 
case though. Gaby Deslys, but re- 
ently at the Winter Garden, New 
York, was at the height of her noto- 
riety when the Shuberts agreed to pay 
the young woman who captured King 
Manuel of Portugal, $4,000 weekly 
to appear with her sketch in New 
York. But the “freak” habit has died 
out, especially at $2.50 admission. 
Gaby never drew her salary into the 
box office while at the Garden. Later 
along in the engagement she was cast 
for an ordinary role in a production 
there, the Shuberts having given her 
a “play or pay’’ agreement for twelve 
weeks. The role Mlle. Deslys played 
in ‘‘Vera Violette’ could have been 
better filled by a $75 soubret. How- 
ever, with a better show around her, 
Gaby did commence to draw some 
business. 


One of the present vaudeville acts 
to obtain a standing first as a ‘‘freak”’ 
was Blanche Sloan, originally engaged 
on the strength of the reputation her 
brother (Tod Sloan) has earned as a 
jockey. Blanche proved herself an 
aerialist of the first water, so much 
so the managers long ago forgot all 
about her brother. 

Another ‘“‘freak’’ still running 
along and receiving big hunks of 
mouey, is Ruth St. Dennis, first pre- 
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sented under the name of “Radha” 
in a freakish dance, more latterly 
classified as “classical.”” At Proc- 
tor’s 23d Street theatre some years 
ago, Miss St. Dennis was a dire fail- 
ure at about $750 weekly. With a 
‘classical’? dance, nearly the same as 
that given by her then, she received 
$2,500 a week for two weeks at 
Hammerstein’s Roof last summer, and 
$2,000 a week for a vaudeville tour 
this season. 

Over in England the ‘‘freaks’’ are 
less plentiful than in America. One, 
Dr. Bodie, “cure act” or “‘healer,’’ re- 
ceived $1,000 weekly for a consider- 
able time. He is now retired, and 
conducts a clinic, but found the time 
and means during his stage career to 
build up the entire town of MacDou- 
gall, Scotland, which he owns. 

Dr. Bodie would have appeared in 
America, but friends told him if he 
did to look out for the police. 

Hackenschmidt, a wrestler before 
he met Frank Gotch, received $1,500 
weekly in London, through playing 
two halls nightly, securing $750 from 
each. Mr. Gotch, who is the cham- 
pion of the world, tried vaudeville 
for a while, but gave up his sketch, 
and went back home. He wanted to 
be an actor, but was too good a wrest- 
ler. 

One of the indications of the wan- 
ing of the “freak act” was the re- 
fusal of vaudeville managers to enter- 
tain Buelah Binford in their houses. 
Beulah had killed no one, though a 
young man in Virginia was sentenced 
to die because he killed his wife— 
through fondness for Buelah, it was 
claimed. Mi-s Binford engaged the 
Garden theatr , New York, and gave 
performances before small parties, 
playing the maid in a sketch. Her 
notoriety brought her as the high 
attendance for the week, forty-nine 
people at one night show, with ad- 
mission 10-15 and 25 cents. 

Jack Johnson has appeared upon 
the stage, so has Jeffries, Abe Attell 
and many others, not excepting 
Young Corbett, who received $1,000 
for a week at Miner’s Bowery in 
1901, immediately after defeating 
Terry McGovern at Hartford for the 
bantam-weight championship. The 
show played was ‘“‘Krausemeyer’s Al- 
ley,”’ with Cliff Gordon as the ‘‘Dutcnh- 
man” at $15 for the week. Mr 
Gordon is still appearing as a ‘‘Dutch- 

(Continued on page 134.) 
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A MERRY CHRISTMAS 
A HAPPY NEW YEAR 
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CHARLES E. BRAY 


General Manager, W. V. M. A. 


BURT W. CORTELYOU 


Secretary to General Manager, W. V. M. A. 


KERRY C. MEAGHER 


‘Manager Booking Department, W. V. M. A. 


EDWARD C. HAYMAN 


Booking Representative, W. V. M. A. 


EDWARD SHAYNE 


Booking Representative, W. V. M. A 


A HAPPY 


CLAUDE;,S.'| HUMPHREY 


Booking Representative, W. V. M. A. 


CHARLES, CROWL 


Representing Gus. Sun Circuit 


T. J. BURCHILL 


Booking Representative, W. V. M. A. 


HARRY M. MILLER 


Representing Kansas-Oklahoma-Missouri Circuits 


ETHEL ROBINSON 


Manager Fair and Band Departments, W. V. M. A. 


CONEY HOLMES 


Booking Representative, W. V. M. A. 


A. E. MEYERS 


Artists’ Representative 
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Treas. Interstate, Middle-West and St. Clair Amusement Co.’s. 
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Booking Manager, Interstate Circuit 


H. A. ROBINSON 


Manager Club and Lyceum Departments, W. V. M. A. 


THOS. CARMODY 


Manager Academy Theatre 
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Artists’ Representative 
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In Their Latest Version of the Funny Skit 


“The Terrible Judge” 


New Music, New Characters, New Wardrobe, New Dialogue 





Bigger and Better Than Ever 
A Big Hit With the “Old Timers’ Festival” This Season 
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MOUNTIORD'S RISE AND FALL. 
(Continued from page 47.) 
Mountford alone was the centre. He 
was the only intriguer. To the others 
he was perfect. This standing allowed 
him unusual scope. It was sgsuf- 
ficient also to deceive a great many. 
Mountford made confidants, he made 
statements, and when the yoke was 
removed, these confidences and staie- 
ments arose to confront the possessors 

of them. 

Mountford had a reason for every- 
thing, and where a reason was not the 
answer, he gave the answer instead. It 
was a wonderful situation, one man 
leading thousands of others, and near- 
ly all of the thousands cheerfully 
blindfolding themselves. 

To those interested in vaudeville 

. but not of the Rats, Mountford was 
an open book, even more simple than 
that. He played always on the table, 
though he imagined his place of oper- 
ation was a dark room. Given credit 


— 





was expelled, and shortly after came 
to New York. 

About that time R. C. Mudge, “Big 
Chief” of the White Rats, commenced 
to fall into the bad graces of the mem- 
bers. Mountford was elected a*mem- 
ber, and commenced to make his pres- 
ence felt. With Mr. Mudge’s resigna- 
tion, the Board of Directors was form- , 
ed, and Mountford elected secretary. 
The Board of Directors rule is fash- 
ioned upon the conduct of the Inter- 
national Artisten Loge of Germany. 
Mr. Mountford was familiar with it. 

Starting slowly Mr. Mountford in- 
creased his advantage, until the White 
Rats thought they had a jewel. He 
suggested and advised, always in the 
capacity of the servant to his employ- 
ers, until he gradually ‘‘worked into’”’ 
the order, and was looked upon as its 
leader. 

Mountford was undiplomatic in the 
handling of people in the White Rats, 
excepting those who were in power or 
those he thought might be. The rank 
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for a brilliancy of speech, combined 
with personality, which had its effect 
upon those with whom he most often 
came into contact with, Mountford 
otherwise meant nothing to those who 
studied him. Outside of a certain 
cunning that could always be detected 
as put into effect and operation by 
him, (with “Mountford” as its ulti- 
mate end) Mr. Mountford was never 
seriously considered as a “big man.” 
He forced attention to himself through 
the Rats accepting him with such su- 
preme confidence and acclaim. 

The give-away note in Mr. Mount- 
ford’s composition was insincerity. He 
displayed this like an eight-sheet again 
and again in his articles in the Player, 
which he had established as the of- 
ficial organ of the White Rats (and 
juggied with to the puzzled bewilder- 
ment of the society’s members—as he 
had done with everything else-in con- 
nection with the order). 

But his insincerity, so obvious to the 
outsider, was coated over in Mr. 
Mountford’s written articles by an ap- 
peal to the sentiment he knew was 
contained within the artist who might 
read them. Mountford fastened upon 
the artist so hard that he who said 
aught against Mountford merely 
strengthened their leader in the 
hearts of the White Rats. 

His methods would be termed by 
several different names by as many 
different people. Even today there 
are those among the ranks of the 
White Rats with abiding faith in 
Mountford. Some will never waver, 
but to those at the headquarters of 
the order, with knowledge now of how 
he did things, ran things and told 
things, Mr. Mountford is a past issue, 
as regrettabie by those he had fooled, 
because they were fooled, as by Mr. 
Mountford for having been lax enough 
in his fooling to get caught at it. 

Mr. Mountford could not prevent the 
day of judgment. It had to come. He 
was the one who brought it about. 
Mountford raced too fast. He took the 
line of publicity and prominence as his 
means of control. That meant trouble, 
for himself or the order, to keep him 
in the lead. Had Mr. Mountford not 
resigned, there would have been a 
strike by the White Rats ere now. He 
left himself no alternative. 

The ‘90-day notice’? was Mr. Mount- 

siggest fluke, yet to his credit 
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“The Traveling Salesman and Female Drummer” 


Delivering the goods, pleasing the buyers and customers 
and always working, 


Columbus discovered America, but EDDIE SHAYNE discovered 
DEVINE and WILLIAMS for the WESTERN 
VAUDEVILLE ASSOCIATION. 


MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


on this, it brought 2,000 or more new 
members into the order. But Mr. 
Mountford was never sincere with that 
“90-day notice.” And when it lapsed, 
without Mr. Mountford having done 
one whit to make it stand up, Mr. 
Mountford hollered “Police!’’ That was 
the breaking straw, probably more so 
than any other. Mr. Mountford said 
he would have police stop all Sunday 
shows in New York. It was necessary 
for him to say something to cover up 
his failure on the ‘90-day” edict, but 
he picked the wrong statement. The 
“Sunday closing’ argument had been 
threshed out long before. And his 
most ardent admirer knew that when 
a man hollered ‘‘Police” he was all in. 

Harry Mountford was born in Eng- 
land about thirty-eight years ago. In 





his earlier years he was a page in the 
House of Lords, afterwards becoming 
a reporter on a provincial (English) 
paper. Later he became an actor, ap- 
pearing with his wife, Maude Walsh, 
the team known in England as Mount- 
ford and Walsh. With the organiza- 
tion of the Variety Artists’ Federation 
of England, Mountford came forth as 
a leader of variety artists and an agi- 
tator. He was prominent in the Eng- 
lish strike of 1906. It was this strike 
that caused his expulsion from the V. 
A. F. At a meeting of the English 
society, Mountford uttered an accusa- 
tion against Joe O’Gorman and his con- 
nection with the strike. The Execu- 
tive Board of the V. A. F. called upon 
Mouniford to prove it. Upon Mount- 
ford’s failure to appear to do so, he 
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and file were as nothing to him. He 
caused much bitterness of feeling 
against himself in several directions 
from complainants who had to person- 
ally see him. But these were as naught 
in the great flood of admiration he 
brought to himself, until the final de- 
luge last August washed Harry Mount- 
ford off the vaudeville map of America. 
Sime. 


FRANK TINNEY’S ACT FOR SALE. 
(Continued from page 49.) 
idea of using Bob Rea, the leader of 
the orchestra, as my straight man, 
Bob to stick to his post in the pit and 
stand for everything I said and did. 

Bob said he would be the goat. 

I borrowed a pair of big, floppy 
pants from Theodore Murphy (now 
Cole of Cole and Coleman) and a 
coat and vest from Joe Dunleavy (now 
of Coakley, Hanvey and Dunleavy), 
put on enough burnt cork to bury the 
sphinx and set sail at Maysville, Ky. 

It was a long chance, and in South- 
ern territory to boot. The effect was 
beyond my fondest dreams. Manager 
Coburn was so elated that he said: 
“Sure fire stuff, Frank, we’ll keep the 
act in.” 

I was then designated as a minstrel 
mah, my salary raised to fifteen bones. 
This tilt by the way gave me the dis- 
tinction of principal comedian. Later 
I was made buyer for the troupe and 
reached the twenty-five dollar mark. 
I didn’t have much to do to get that 
twenty-five. I led the band on 
Parade, bought all the meat and pro- 
visions for the minstrel car, worked in 
the first part and did my specialty in 
the afterpiece. . 

I had learned to Play the bagpipes 
during leisure time at home. My 
father suggested I use them in the act. 
Well, the sum and substance was that 
the pipes came in handy and proved a 
big laughgetter everywhere. That 
“show ’em the bagpipes” and “‘I’ll now 
play a selection on the bagpipes— if 
the bagpipes work” have become well- 
known Tinneyisms in all the houses 
where I have worked. 

My jump into vaudeville came when 
the minstrels played Little Rock. Ed- 
ward Carruthers, booking manager for 
the Interstate, saw my act and offered 
me fifty dollars a week to play his 

(Continued on page 136.) 
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Ray Fern and Max Vincent] 


IN A MINIATURE MUSICAL COMEDY 


BOOKED SOLID ON THE ORPHEUM TOUR a 
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FAULTS OF BURLESQUE, 
(Continued from page 29.) 
admit that everything in every show 
cannot be new, but it is easy to ap- 
preciate how tired one must grow to 
hear the same songs; see the chorus 
girls go through the same evolutions, 
and watch the comedians trying to 
make those in front laugh with the 
same ‘“‘gags’”’ and the same comedy 
“business” he has looked at every 
week since the season opened. That 
may be putting it pretty strong, yet 
this is a condition in burlesque of 

the present day. 

It may be stated that out of eleven 
burlesque shows seen within a period 
of one month early this season, more 
than half were using the same num- 
bers and the comedians handled com- 
edy bits which were old before many 
of the comedians using them were 
ever heard of. The majority of these 
shows have been made over since, 
the best proof in the world that the 
educated patron of burlesque of to- 
day will not accept the trashy stuff 
which some of the show owners try 
to get by with. 

The burlesque patron has just as 
much right to expect something new 
as the theatre-goer who spends his 
money for the higher grade of enter- 
tainment. How many of the shows in 
the better class of houses could live 
if every company used the same songs 
just because some other show made a 
hit with it? It is a fact that more 
than one Broadway comedian has 
used some of the “hokum stuff” “puu:- 
ed” in the after pieces which followed 
the regular variety bills years ago, 
but they never get very far with it. 
It is the same way with the burlesque 
comedian and the material. If he is 
funny he will get the laughs with 
proper material, but neither he nor 
the comedians who follow him can ex- 
pect to pass with comedy that is work- 
ed week in and week out to the same 
class of theatre-goers. 

There has been a tendency shown 
on the part of many of the show own- 
ers, particularly those playing the 


AMOR? others using my material with success are : n 
Jock McKay; Al White, the producer; Billy Evans and ‘‘The Four Cafe Girls 

Quinn Brothers and Rossner; Topack and Manning; Clark and Francis; Lowell and 
Esther Drew; Joe Lanigon; Adair and Henney. 


JOHN G. COLLINS 








Eva Tanguay says: “Your song ‘Animal in the Zoo’ 1s the hit of all my songs.” 


JO PAIGE SMITH 


Representative 














Carson and Willard; Harry Fern; 


606 Keith Theatre Building, Philadelphia, Pa. 


AMERICAN 





BELFORDS 


ATHLETES 
AND FOOT POSTURERS 


E. W. BELFORD 
The Originator of their style of Posturing 


Management, JO PAIGE SMITH 


houses of the Columbia Amusement 
Company Circuit (Eastern Burlesque 
Wheel) to get away from the hack- 
neyed style of burlesque. Some splen- 
did results have been secured. This 
has brought the complaint that the 
movement toward the advancement of 
burlesque was growing beyond all rea- 
son, and the argument raised that the 
old style entertainment of two pieces 
and an olio between was the proper 
caper. This is open to argument either 
way, according to what idea the own- 
er has of spending his money to put 
out a show. 


Another great fault is the lack of 
attention paid to the drilling of the 
chorus, one of the strongest, or the 
strongest, assets to a burlesque show. 
Often is heard, ‘“‘That’s the dandiest 





bunch of girls I’ve ever seen,” or “‘The 
show’s pretty fair, the comedians are 
funny, but those dames are enough to 
kill anything.”’ The impression made 
by the speakers means a lot to the 
success or failure of a show. No 
matter how far burlesque will ad- 
vance, the time will never come when 
the girls will not be the foundation 
for the making of a successful bur- 
lesque show. 

You wouldn’t think this, however, 
if you watched the various companies 
and compared the way the girls work. 
A good number is being ruined be- 
cause one-half of the line is singing 
and the other half humming. Watch 
a line of sixteen or eighteen girls 
stepping a gingery number or mark- 
ing time and see one girl kicking as 
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Sketches, Monolgues and 
Songs which get results 






















high as her head while the one next 
to her is merely raising her foot off 
the stage; catch two or three girls 
trying to locate someone in the audi- 
ence and smiling when they do, while 
the others are working as if they 
thought they ought to do something 
for their salary and you will get a 
good line on one reason why there 
are so many poor shows on the road. 


It is all right to make burlesque 
clean enough to attract women to the 
theatre. If you can make a woman 
like a burlesque show you are doing 
something toward putting burlesque 
on a higher plane, but it is the men 
who support burlesque, and the men 
will not come if the show is weak on 
girls. Nothing makes a number go 
over like good work by the chorus. 
To get this from the ordinary run of 
choruses, the manager must give the 
girls attention. It is not right to 
expect too much, either. It is not an 
uncommon thing to have the girls 
called for a rehearsal after putting in 
two shows in some ‘“‘dump” of a house 
and expect them to get up in a num- 
ber to be used the next show. The 
burlesque chorus girl is only hamau. 
If one considers what they are forced 
to go through for what they receive, 
it must be admitted the average bur- 
lesque chorus girl, if she reaches the 
class of “regular,’”’ is quick to learn 
and has a pretty good conception of 
what she should do. 

They don’t always do it, however, 
and in the majority of cases it is the 
fault of the one whose business it is 
to see that they do. Unison in dancing 
has the same effect as harmony in 
singing. There are some managers 
who make this a special point for their 
observation. It is these managers 
who profit through having their giris 
admired by those in front. It makes 
a difference, for girls are a very use- 
ful commodity in the make-up of a 
burlesque show and they form one 
particular feature which causes talk. 


When you can make ’em talk, 
you’ve a good show. 
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NOW BOOKED SOLID FOR ONE YGAR ontHe UNITED TIME 
Meeting With Much Success 
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REPRESENTATIVE ACTS PLAYINC THE 


BERT LEVEY 








Crew 


INDEPENDENT VAUDEVILLE 
EXECUTIVE OFFICES, 144-150 POWELL STREET, SAN FRANCISCO 


Promoters of the Laugh Trust THE GUST ARD TRIO 
Harry-Q’ DELL and HART-niss O. America’s Most Sensational 





Singing, Dancing, Talking and Acrobatic Comedy Novelty Globe Rollers 








SANDY McGREGOR LA BOHEME DUO 


Scotch Comedian Featuring 
Late “Follies of the Day” Co. The Piano Accordion 











tom—THE MORTIMERS —victet AERIAL SCHOENS 


Those Jolly Entertainers 


Novelty Gymnasts 
15 Minutes of Fun, Fancy and Mimicry . 








BROH and LYONS ATTAWAY and GREEN 


Novelty Sketch 


Those Musical Comedy Kids : 
“At the Circus” 











DALTON and TRAVELLE WRIGHT SISTERS 


English Vaudeville Artists Bits of Musical Comedy 
Introducing Singing, Talking and Dancing 











Bill Frank 
HEART and FLOWERS | | SHEPARD and McDONALD 


Always Working 


Comic and Operatic Singers 
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FREEMAN BERNSTEIN 


Producer Promotor Manager 
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Phone, 2476 Bryant 
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Affiliated with the M. W. TAYLOR AGENCY, Parkway Building, Philadelphia 
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Just completed a Successful Tour on the Percy G. Williams Circuit iu 


Direction, E DNAS. S&S. KELLER 
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VAN?PEARCE 


rm “GET A LICENSE” 


By GUY FLETCHER BRAGDON 
Booked Solid Direction, A E. MEVERS 
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Greetings to Our Friends, Managers and Non-Union Performers 
The Title 


The Rathskeller Trio 


Has become an asset to us. 
We have retained the following counsellors to take care of our interests: 


ADOLPH MARKS, Esq. JULIUS HERTZBERG, Esq. ROBERT KRIM, Esq. 


106 No. La Salle Street, Chicago 234 Fifth Ave., New York City Portland, Oregon 


LEE KRAUS is the agent, and some agent 


MITCHELL, WELLS and LEWIS, Bathsketler tric 


MERRY CHRISTMAS AND HAPPY NEW YEAR 
Yours in ‘‘Hair Lip”’ 


M=~ Mck AK 


PRINCIPAL COMEDIAN “NENS CENTURY OIRLS” 
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#0 SYLVESTER 


World’s Greatest Comedy Acrobats 


(Bar None) 
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LEE WHITE «nc 
GEO. PERRY 


Produced our new act and at our first Metropolitan showing were booked for forty weeks. 
The above cut is the answer to our success. We heartily wish you all the same. 


JACK LEVY, Pilot Direction, JO PAIGE SMITE 


“PETERS” 


Booked solid for 3 years in England, Ireland, Scotland and Wales, by HAR RY D AY, Exclusive Agent 


SAIL FOR SOUTH AFRICA (THIRD TIME) Avgust 10th, 1912, fr SYDNEY M. HYMAN 
Address, Care of VARIETY, LONDON, ENGLAND 


LOVE TO ALL AT HOME 






In Vaudeville on United Time 
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Geo. B. Reno 


AND co. . 


INOGSLUDING 


Miss Bessie Reno 
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“THE MISFIT ARMY” 


VAUDEVILLE’S BICCEST LAUCHINC HIT 


Direction, PAT CASEY 
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NOW PLAYING ORPHEUM CIRCUIT 

















IN THEIR NEW ACT 


“Waiting « Church” 


By HARRY VERNER 











SEASON isitit-isiti2 
SIM WILLIAMS & JAS. H. CURTIN | 4. W. & Sim WILLIAMS 






“incaice | “BROADWAY |, WILLIAMS’ 
IDENLS eatery ints”| IMPERIALS 


show title that has become a 





A $10,000 production with a new, 








novel and original comedy Bigger, Brighter and Better . word to patrons of 
in two acts. Than Ever refined burlesque. 
COOD TALENT WANTED AT ALL TIMES CHORUS CIRLS, $20 AND NO WARDROBE 


Address SIMA WILLIAMS, perroue “IMPERIAL S” 








BIXLEY 4nD LERNER 


“THE MELBA AND CARUSO OF VAUDEVILLE”’”’ 
Management, JAMES E. PLUNKETT 
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THE SENSATION OF THIS YEAR ft 
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Empress of Character Songs 
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Represented by 


PAT CASEY 


JAMES ALLEN 





Direction 


ED. F. KEALEY 
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“A BROADWAY ‘TRIM’ oe 

MAJESTIC, CHICAGO.—To Mullen and{Coogan go the honors os oe 
of the evening. They work in ‘‘one,’’ and do not let up from start . : 

to finish. The opening number, ‘Call Mea Taxi,” is the best Direction i 

comedy song heard this way in a decade, and might be placed for + gl 


the finish, instead of the recitation now used. The routine is sat- 


urated with healthy laughs. In sixth position the two men 
cleaned up. In New York they should go even better, for their s 


offering is made to order for the big town : af 
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“LA ESTRELLITA, the charming Spanish singer and dancer, has achieved a distinct and instantaneou 
hi in London 


success. This lady need fear no comparison with any Spanish singer and dancer who has appeared 
during the last few vears.’’"— From the London ‘*Weekly Dispatch.”’ 
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THE DRESDEN DOLL COMEDIENNE 

















EXTRAORDINARY 
ENGAGEMENT 


OF SIX DAYS ONLY 


PROLONGED 
ANOTHER WEEK 


NOW PLAYING 
AS 
SPECIAL ATTRACTION 
AT SAN JUAN 
PORTO RICO 
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MAS AND HAPPY NEW YEAR 





WISHES ALL FRIENDS A MERRY X 
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|GHAS. ROBINSON 





America’s 
Famous 
Comedian 


WISHES ALL A MERRY CHRISTMAS 





CHAS. ROBINSON, Sole Owner 


Robinson Crusoe Girls MASTER IRVING ROBINSON 


WISHING EVERBODY A MERRY XMAS AND 
A HAPPY NEW YEAR 


YVETTE 


“The Whirlwind Violiniste” 

















MAY NEW WARD ROBINSON 











WANTED 


FOR NEXT SEASON 


Novelties of Drawing Power and Acts that 
have not played on the Eastern Wheel. 
Nothing too good for 
Robinson’s ‘‘Crusoe Girls’’ 
Address care of Columbia Theatre Building 
47th Street and Broadway, New York City 


HARVEY 


In a Western Comedy Playlet 


“RAINED IN’’ 


(BY AILEEN HARVEY) 
ALL SPECIAL SCENERY EFFECTS 
Fully Protected by Copyright 
PLAYING UNITED TIME 


Direction of JO PAICE SMITH 














COMPLIMENTS OF THE SEASON TO ALL 





HARRY BLOOM 


THE PRINCE OF SONG 


Direction, A. E. MEYERS 


In the Middle-West 


at present 














THIRD SUCCESSFUL TOUR OF 


CHAS. F. SEMON 


“THE NARROW FELLER”’ 
Over the PAT CASEY 
ORPHEUM CIRCUIT Pilot 








Maud Hall Macy 


Booked Solid on Orpheum Circuit 


In preparation, new act entitled 


‘IN THE GRAY OF THE DAWN’’ 
By MARY ASQUITH 
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Direction of 


is the most unique act I ever played. 
three dogs with Ted Bailey can pack a house in 
any old town.”’ 


Address, TED BAILEY, 
Care of VARIETY, Chicago 


This act handled exclusively by 


ADOLPH MEYERS 


JULIET ? 


In a New Series of 
Entirely Original 


Humorous 
Character 

Studies 
from Life 


ORPHEUM CIRCUIT 


Ad. Newberger 


695 Lexington Avenue 
NEW YORK 


ADOLPH 
MEYERS 


Chicago’s Leading Representative of 
Vaudeville’s Greatest Acts, says: 


“TED BAILEY and Co. 





Those 
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FREAK ACTS IN AND OUT. 
(Continued from page 117.) 


man,” but now receives $550 weekly 
for his entertaining monolog. 

Tommy Hayes, the ‘Marathon”’ 
runner, who leaped from the position 
of clerk in the haberdashery depart- 
ment at Bloomingdale’s to Hammer- 
stein’s, was lost to the _ theatrical 
world after a few weeks on the stage. 
Dorando, another ‘‘Marathon,” got the 
stage taste. Even the air-ship men 
capitulated. Dr. Wellman, Vanni- 
man and Jack Irwin, all connected 
with the ‘‘America,’’ were in vaude- 
ville. Wellman has dropped out of 
sight, but Messrs. Vanniman and Ir- 
win are thinking of embarking upon 
another aerial sea-voyage, with 
vaudeville again in the prospective. 

Among ball players, the lead was 
taken by Mike Donlin, who remained 
in vaudeville a little too long, it seem- 
ed, for the taint got to him. Mr. 
Donlin was not the same Mike on the 
diamond this summer he was before 
appearing with his wife, Mabel Hite, 
in the twice-daily. Christy Mathew- 
son, the gilt-edged pitcher of the 
Giants, with his catcher, Chief Mey- 
ers, tried it out last year. Whether 
coincidentally or no, this has been the 
dimming season for Mathewson’s star. 
He lately admitted the seductiveness 
of the stage, and said he would not 
return to it. Still there are other 
diamond players on the boards at 
present. 

Two opposites, though each a man 
of intellectuality, came under. the 
“freak’”’ class within the year, when in 
vaudeville. They were Fra Albert 
Hubbard and Dr. Cook. Fra Albert 
walked into a holacaust at Cincinnati, 
but thereafter swept along the Or- 
pheum Circuit of the west, without 
a break in the line of his individual 
successes. At the Columbia, Cincin- 
nati, the Sunday afternoon Mr. Hub- 
bard walked out upon the stage, the 
gallery gods “went after’’ him very 
strongly. Mr. Hubbard abruptly left 


Cantor 
Williams 


COMEDIANS 
Merry Christmas and Happy New Year To All 


the stage and theatre. Cincinnati is 
a ‘‘bad’’ town, with an untutored gal- 
lery in every theatre on the holiday 
of the week there. 

Dr. Cook received $1,000 for mak- 
ing a speech twice daily at the Man- 
hattan Opera House. He did not draw 
after the Monday mat:nee. No one 
cared, and the Doctor himself was not 
interesting. 

William Muldoon, since developed 
into America’s greatest physical ex- 
pert, once played Koster & Bial’s for 
a week. Bobby Walthour, the champ 
six-day bicycle rider, also had his fling 
in his heyday. 

Bessie DeVoie who won much pub- 
licity through having received love 
letters from Frank Gould (while an 
actress) could not hold a position on 
a vaudeville bill, either then nor since, 
though trying several times. 

Blanche Molineaux was a headliner 
for a-week at $1,200. The Countess 
Swirsky made them laugh at Hammer- 
stein’s with her ‘‘classical’’ dance, but 
she was a piker at $750, though a 
frost. 

The Cherry Sisters, first brought 
into New York at the New York thea- 
tre a long time ago for $600 weekly, 
as the champion amateurs of the 
world, yet believe they are bona-fide 
actresses, though since appearing in 
“small time” vaudeville houses. A 
couple of years or so ago when Varier: 
lightly referred to these girls, the 
Cherry Sisters wrote a letter demand- 
ing retraction, and informing the 
paper that were they kidded again in 
this sheet, a libel action would fol- 
low. That $600 when received by the 
Cherries was the largest salary they 
have ever gotten. An offer of $75 
just now would likely start a panic 
in the Cherry family. 

Nearly all the big vaudeville agents 
have located a ‘freak’ now and 
again. The most prominent have been 
the Messrs. Lykens and Bernstein, 
with Robert Grau (one of the old- 
timers). Once, for a while Messrs. 
Grau, Lykens and Bernstein were as- 
sociated in the booking business to- 
gether at 1358 Broadway. Joe Wood 
was their office boy. Sime. 
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PAT CASEY 
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THE PEERLESS SAMOAN 


THE STANDARD 
BOX OFFICE 
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VAN CELLO 


In spite of his name he does 
not do a musical act, but in- 
stead he does a highly finished 
dancing barrel act which has 
caused much comment where- 
ever appearing. 


Now Playing for the Western 
Vaudeville Managers’ Ass'n 


Direction, 


A. E. MEYERS 


Majestic Theatre Building 
CHICAGO 


FRANK TINNEY’S ACT FOR SALE. 
(Continued from page 122.) 
time. After the show season closed I 
played the Interstate. I then became 
a fixture on the Western Vaudeville 
Managers’ Association route. By de- 
grees my salary zigzagged between the 
one hundred and fifty and the one 
hundred and seventy-five points until 
the Orpheum Circuit time was offered 

at $150. 

On my return from my first Or- 
pheum trip I figured that 1 would like 
nothing better than to play my home 
town, Philadelphia. Manager Jordan 
wanted to know what I did in my act. 
I told him that I neither sang nor 
danced but simply told “rotten gags.”’ 
That felled him, for he went on record 
with the statement that he wouldn’t 
pay me as much as I got with the 
minstrels. But a season later I went 
into Philadelphia for two weeks at 
Keith’s and my hit proved that “rot- 
ten gags’”’ will even go in Philly. They 
went so well for two weeks that I 
think I could have stayed longer and 
gotten away with it. 

My opening in New York is more 
than a memory. It is a brainstorm 
that will always keep the recollection 
so vividly before me that I see it in 
my dreams. I showed at the Bronx. 
I followed a twenty minute reel of 
“King Edward’s funeral.” The pic- 
tures depicted the death thing so 
strongly that I passed away without 
any ceremonies whatsoever. 

It was hard to realize that I was 
really in New York. I began to figure 
out the shortest way back to the wild 
and woolly west. 

With ‘“‘daubers up’’ and my heart 
surrounded by a million little blue 
devils with sharp jargons, I opened at 
the Fifth Avenue expecting the hearse 
to back up for the final blowoff. Then 
came the awakening. From that time 
on, the New York audiences have ac- 
cepted my funmaking with big gener- 
ous hearts and hearty hand-clapping. 

Again I went over the Orpheum at a 
much bigger salary than I earned be- 
fore and when I returned to New 
York, playing two houses at a crack, I 
had not been forgotten. Things have 
been coming thy way ever since, the 
Shuberts getting me for the Winter 
Garden, where I was placed next to 
Gaby Deslys. 

My playing there gave the daily 
critics a chance to look me over. All 
gave me bully good notices but Alan 
Dale, who hates a blackface comedian 
like a wild bull does a red rag. 

In conclusion, will say that if any- 
body wants to buy my act I’ll sell it 
cheaper than they can buy Poor 
Richard’s Almanac. Ags to wardrobe 
will truthfully state that my outfit 
costs something like five dollars. Then 
it’s up to you, John Henry. 








(NOTICE TO MGRS.) 

A. E. MEYERS 

can supply you with all 

kinds of acts from, 

BAISDEN Brownie Cyciist., 
DOWN, toa Circus. 
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EUNICE 


DUANHA 


AND 
CHARLOTTE 


OAEENWOOD 

















TWO GIRLS AND A PIANO 


Oh, We’re So Perfect and Flawless! 


ASK 


PAT CASEY 
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MERRY XMAS AND HAPPY NEW YEAR 


To ALL 


me Sullivan & Considine Staff 


CHICAGO OFFICE 6 No. CLARK STREET 
FRED LINCOLN PAUL GOUDRON 
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General Manager Manager Booking Department 


SAM DuVRIES JOHN NASH 


Booking Representative Booking Representative 


GASTON GOUDRON JAKE STERNAD 


Booking Representative Booking Representative 


N. J. KISSICK RAY MERWIN 










































Auditor Press Representative 















THE YOUTHFUL PRODICIES 


FELIX CAIRE 


ORPHEUM CIRCUIT “4 
Direction of AD. NEWBERGER i 
695 Lexington Avenue, New York 
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The Two Boys Chased on Orpheum Circuit by EDWAL. Ss. KELLER 


MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


LOOKING FOR “"TIRMIEE TO BREATHE if 
J A at 
O N 1 
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Ward « Weber 


THE TERPSICHOREAN ENTERTAINERS 


























NEXT WEEK 





(Dec. 25) 





MAJESTIC, 


MONTGOMERY, 



















ALA. Booked Solid W. V. M. A. Time Until June 1912 


Arthur 
La Vine 


AND COMPANY 
7 PEOPLE 3 SCENES 











ROY SEBREE 


Presents 


NACE 


MURRAY 
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i A Musical Comedy Treat — Sullivan and 
¥ | j Considine 

Elaborately Costumed, Carrying Velvet Cyclorama nought Cireuit 
! Drop. 7 Costumes. from 
{ | Now a Big 
i Those Six Stepping Girls —_ Sensation 
| and that Little Champion Dancer. on the 
i te the W.V.MA 
i Under Personal Direction, LEE KRAUS North Pole Time 
14 708 Chicago Opera House Block 

CHICAGO Booked by BE ERHLER BROS. 
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PRESENT PLAYS IN PARIS. 
(Continued from page 25.) 
Palais Royal.—tTristan Bernard’s 
clever three-act farce ‘“‘Le Petit Cafe’’ 


remains. It will be seen in English 
next season. Extremely diverting, and 
clean. 


Porte Saint Martin.—‘‘La Femme 
Nue,” by H. Bataille, has had a suc- 
cessful revival, but will be withdrawn 
for the production of ‘““La Flambee”’ 
due Dec. 5. 





Vaudeville.—‘‘La Fille,’ the senti- 
meNtal four-act comedy by F. Duques- 
nel and A. Barbe, will soon give place 
to another.¢ 


Folies Dramatiques.—The three-act 
operette ‘“‘La Reine de Golconde,” by 
A. Lhost and J. Lorin, music by F. Le 
Rey, is having alongrun. The threats 
of the Society of Authors because 
members contributed to a theatre not 
holding a contract with the Society, 
has only increased the publicity of the 

Folies Dramatiques. 


, 


Chatelet.—‘‘La Course aux Dollars,’ 
the spectacular show in four acts and 
twenty-five tableaux, mounted by 
Manager Fontanes, is filling this large 
theatre nightly, and will hold the 
stage for some weeks to come. The 
actor, De Max, is the headliner on the 
program and remains at the Chatelet 
till end of Dec. 


Apollo.—The three-act operette of 
Jacques Offenbach ‘‘Madame Favart”’ 
remains, being often interposed by a 
revival of the French version of ‘‘The 
Merry Widow,” awaiting the produc- 
tion of the ‘Count of Luxembourg’’ 
this month. ‘‘Les Transatlantiques,” 
as anticipated, did not prove to be 
much of a success as an operette, 
though the book had many readers. 





Opera Comique.—This lyrical house 
is always full, with the well known 
works of its repertoire on the bills 
daily, including ‘‘Carmen,’’ ‘‘Louise’’ 
and ‘‘Les Noces de Jeanette’’—not ex- 
actly novelties. 


Folies Bergere.——_The annual revue 
cf the famous music produced Dec. 1. 


Olympia.—Jacques Charles is to be 
congratulated on the great success of 
the revue at this fashionable house. 
It will continue to be played, in part 
at least, until the end of December. 


Theatre Rejane.—A somewhat ama- 
teurish three-act comedy ‘‘La Plus 
Heureuse des Trois,’’ by Jacques Vin- 
cent, was produced at Mme. Rejane’s 
Own house Nov. 22, but the mana- 
geress did not appear, reserving her 
energies for matinees of ‘‘Madame 
Sans Gene,” until her revue by Rip 
and Bousquet is due. It is doubtful 
whether the present piece, ‘‘The Hap- 
priest of the Three,’’ will fill the breach. 
It tells the story of a young painter, 
Andre, spoiled by sudden success and 
drifting away from his country wife, 
who faithfully idolizes him, and pre- 
fers the flattery of two society ladies. 
The struggle of the three women for 
the love of this painter is the plot. 
Luitz Morat as the mercurial Andre, 
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December 15, 1911 


"THE GREAT SPOT 





THE ONLY NATURAL CANINE PENMAN 


IN THE WORLD 


IS NOW READY FOR AMERICAN 


+ 


VAUDEVILLE 


(No Electrical or Artificial Assistance Employed) 


Address, Mions. Louis Pruchniak 


Care of VARIETY, Chicago 


P. S$ —*SPOT” 


Mme. Noizeau as the wife, Severin 
Mars as a professor, Suzanne Avril as 
a coquettish Parisian baroness, and 
Mills. L. Marion as an aesthetic admirer 
of the artist, did their best with this 
rather indifferent story, the idea of 
which is excellent if not quite new. 
In the revue due this month Mme. Re- 


jane, Signoret, Geo. Grossmith, Jr., 
and several other good artists are 
listed. 

Theatre Sarah Bernhardt.—The 


great tragedienne has returned to her 
own theatre, after a long absence, and 
opened in a revival of Victor Hugo’s 
‘“‘Lucrece Borgia’ Nov. 23. The play 
has been splendidly mounted. Mme. 
Bernhardt received an ovation. Rey- 
naldo Hahn has written some special 
music for the show. Messrs. Tellegen 


in the part of Don Alphonse d’Esbe, 
Jean Angelo as Bennaro, and Maxu- 
dian as Gubetta, ably seconded the act- 
ress-managress. 


also dabbles in Mental Telepathy. 


A. de 
Lorde and J. Marsele have taken the 


Athenee.——-Funck Brentano, 


story of Madame Favart and revived 
that lady’s fame under her stage pseu- 
“La Chantilly’ for their 


comedy ‘“‘L’Amour en Cage,” produced 
Nov. 23 by Manager Devel. In the first 
act we are introduced to Marshal Saxe, 
in his camp. He has his own company 
of actors, under the direction of Fav- 
art, who had the unfortunate idea of 
bringing his pretty wife with him. As 
soon as the old soldier sees her, he 
starts making love, La Chantilly how- 
ever remains on the defensive, and for 
once in his life this Don Juan is non- 
plused over a woman. He hits upon 
the plan of sending the husband on a 
special commission to Brussels. The 
second act shows Mme. Favart installed 
in a comfortable villa given by the 
amorous Marshal. Still, by the aid of 
a vivandiere, Toinette, she keeps her 
admirer at bay. until her husband re- 


donyme of 





turns in secret. Saxe is furious when 
he finds her in Favart’s arms and or- 
ders his arrest. In the final act the 
‘lady and Mme. Toinette have been in- 
carcerated in a convent at Angers, a 
state home of detention for society 
ladies who have caused their husbands 
trouble. Saxe here pays court to Mme. 
Favart, but is brought to reason when 
Toinette tells him plainly the role he 
is enacting is unworthy of a great 
soldier. He restores Mme. Favart to 
her husband. This interesting histori- 
cal production is partly founded on 
fact. It is amusing and not offensive. 
With its XVIII Century costumes and 
mountings, ‘‘Caged Love’”’ scored a cer- 
tain success, warranting its adaption 
in other countries. Funck Brentano 
is now recognized as a conscientious 
searcher into the past; he has proba- 
bly taken but little liberty with history 
in thig instance, and furnished details 
from which Marselle has written a nice 
play. 
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PROFESSIONAL MANAGER’S WOES 
(Continued from page 26.) 
ringing the phone—when did you say 
the act opens—excuse me a minute, 

please’’— 


A boy with a telegram knocks at MERRY XMAS 
the door. 


Mr. Gumble snatches it, tears open 
the envelope, scratches his head, and 


shrieks: AND A 












A Merry Christmas and A Happy New Year 
To All Friends From 


JESSI 
KELLE 


(“Venus on Wheels”) 


AND 


TOMMY 


A MERRY CHRISTMAS AND 
HAPPY NEW YEAR TO ALL 


CATES 


WORLD’S GREATEST MUSICAL ACT. 
FEATURING 


FRANK B. CATE 


World’s Famous Legitimate Sensational 
Cornet Virtuoso. 


WALTER H. CATE . 


World’s Greatest Saxophone Soloist, who 
has completely mastered the Saxophone and 
put it on an equal with the violin, playing 
such violin solos as: “The Witches’ Dance” 


eee cR ana OCKING PROTECTORS ORIGINATOR BOOKING EXCHANGE 
The only Siaes on rae Giant Double E 25c. Set of Six OF THe COMPANY 


Flat Contra Bass Saxophone. 








‘‘Well, for Heaven’s sake! how can 


oe 
I get to Providence in an hour! Wire 
them ten words all ending with ‘NO.’ 





Here, boy’— 
“Mr. Gumble,” said the interview- 
er, listening patiently to the drama, AND 


“T thought you were going to tell me 
something for my paper?’’ 
“Oh yes!’ answered Mr. Gumble. 


“I had almost forgotten you—let’s PROSPEROUS 


see, what was it you wanted. Par- 
don me just a minute’— 


“Mr. Belcher wants to see you a NEW YEAR 
moment,” said a voice at the door. 

Gumble was off in a jiffy. A stack 
of letters groaned as they feil to the TO 


floor, all unopened. Presently Mose 
returned. 


“‘May I ask you, Mr. Gumble, when EVERYBODY 


you eat or sleep?” 
“Oh, that reminds me,’ gasped IN 


Mose, “I ought to telephone home, I 
haven’t been to bed since’’— 

A tap on the door. “The printer VAUDEVILLE 

“Oh, let him wait minute—can’t 
he came around again this after’— 
“But it’s Mr. Remick!” reiterated 
the boy. 
“Oh, ‘tis, is it?—Sure enough. 
Hello, Jerome’’— 
“T’ll call on you again, Mr. Gum- 
ble,”” meekly ventured the _  inter- : 
viewer, ‘‘when you have more time.”’ 
But Mr. Gumble never heard it. 


is waiting for the order, Mr. Gum- 
ble. What shall we print up?”’ 

JUGGLING ~ -_ SSPRESIDENT. _. ==: 
DE LISLE GUS SUNS = 
z 













“Well, let’s see,”’ said Mose. “Order 
‘Oh, You Beautiful Doll,’ ‘Harbor of 
Love,’ ‘Red Rose Rag,’ ‘Navajo Rag,’ 
‘Love Me,’ ‘Do the Same Thing Over 
Again,’ ‘Oceana Roll,’ ‘Honeymoon 
Love,’ ‘Somebody Else Will If You 
pen't.’.” 

Here the ’phone tinkled. 

“T.ong-Distance call from Detroit,” 
said the boy rushing in, ‘‘Mr. Rem- 
ick’s on the wire.”’ 
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: i “The Ki f All Bass Instruments.” ° 
tm af waite sh Can be Attached to any Supporter Four and Five Hats 
had: AND tearing and slipping of stockings, Novelty New Sun Theatre 
it eB - no matter how tightly drawn. 
, WORLD'S GREATEST XYLOPHONE BAND —$$—$—— BOOKED SOLID UNTII CHICACO 
4a The human race is jealous of what they - ms 3 ‘ 3 
: cannot imitate or surpass. poeenly Hose Suppo eae JUNE 17th Majestic Theatre Building 
rt A ee ek 25 cents per pair 
e fault, but it t } eliver es 
Hh the goods. — PITTSBURCH 
op . , AGE - Use the Economy Hose Supporters oS i ; 
| sat einen ot Wane Te tate te & too on your corsets MANAGEMENT OF 630 Wabash Building 
ie epbene Bololet, or the ‘ Musical Cates as a At all leading Department Stores 
La azepaene Team, oF ® Aylepacne Hand, can- Mailed on receipt of price e « CINCINNATI 
) not be equaled in the world. 
a! ECONOMY SALES CO. Jo Pai S Smith American Theatre Building 
Month of Jan., 1912, Scala Theatre 
rae a : : Dept. M. 118 E. 28th St., New York 














Copenhagen, Denmark 
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“Vaudeville’s Popular Singer” 


MOR TO! 


WISHES EVERBODY : 




















HAPPY 
NEW YEAR 


MERRY 
CHRISTMAS 




































BOOKED SOLIpD 


DIRECTION PAT CAS EY 
JENNIE JACOBS AGENCY 
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“A BREEZE FROM THE WEST” 
WELL LIKED IN THE EAST 


KATE WATSON 


Playing in Vaudeville for the United Booking Offices 


Booked Solid by PAT CASE Y 

















THE LONESOME COMEDIAN 


Repeating former successes over 
Orpheum Circuit 


Direction, a AT CASE Y 
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Meeting with 
Unusual 
Success in the 
Middle West 










LONDON. 


SOWERGUY IN 
(Continued from page 23.) 


served in a theatre, but it is a durned 


ADAM 


good idea. I felt hungry so I called 
one of the waiter girls and says ‘‘bring 
me a bowl of bean soup and a couple 
of pickles. 

They run an awful big show at the 
Coliseum, but I suppose they make 
a big profit on the tea they sell or 
they dropped a split curtain and every- 
Bernhardt appeared in a sketch called 
Fedora. She didn’t sing or dance none. 
She just kep talkin’ to a man till he 
got mad and talked back. I couldn’t 
get the hang of it. Taylor said it was 
French talk and I would find the diag- 
nosis on the back of the program. if 
I could have got actors like her I could 
have busted the Stadium. 

Right in the middle of the show 
they dropped asplit curtain and every 
thing stopped. The fiddiers played a 
long tune while the nurse gals run 
around with more tea. 

Taylor said it was tea time and he 
would introduce me to Mr. Hibbert, 
who would take me to the Empire at 
night. Hibbert runs a theatre paper. 
We met at the Queen’s Hotel, and got 
acquainted right away. He told me 
some durned good jokes, but I can’t 
remember them. He said we would 
go to the Empire and set in the stalls. 
I didn’t see much of the show on ac- 
count of gettin’ acquainted with some 
women folks that was walkin’ around 
the vestibule. They were mighty sty- 
lish women and very sociable. They 
all invited me to call and see them. 
One said she was very fond of Ameri- 
cans cause she had a very dear friend 
orce that was American and I looked 
a lot like him. Another said she 
knowed I was American right away, 
she could tell by my shirt front. We 


Address, 


Adeline Francis 





IN YEARS. 


HANLON, DEAN 
and HANLON 


VARIETY, 


Care 


THE ACME OF 
ATHLETICISM 


Chicago 





THE ACT THAT “STANDS OUT” 


LIGHT 
EFFECTS 


Everything Electrical for Theatres, 
Parks, Productions and 
Vaudeville Acts. 


UNIVERSAL ELECTRIC 
STAGE LIGHTING CO. 


KE ae ] : 72 ake 
Fd & CRE thls 
PROPRIETORS 


NOTE NEW ADDRESS 


238-240 WEST 50th STREET 


100 Feet West of Broadway 


New York City 


Telephone, Columbus 8041-8042 








went in the saloon at the end of the 
vestibule and the barmaid says there 
is a couple of other Americans over in 
the corner, maybe they are friends of 
yours. The fellers she meant turned 
out to be a couple of darkeys. 

It was pretty late when we came 
out and as Hibbert met a couple of 
friends I thought I would leave. He 
Says are you goin’ right home? I says 
no. I am goin’ up the street for a 
couple of blocks. Some one said I had 
a lot of ambition for an old man and 
everybody laffed. I don’t know yet 
what the joke was. 

I got into so much trouble tryin’ to 
use American money that I went into 
a shop that had a window full of 
money to change and I says to the fel- 
ler how will you swap some of them 
shillins and things for greenbacks 
He says four ninety the quid. [I says 
I don’t want chewin’ tobacco | want 


Same is copyrighted 











“THE GRAPHOPHONE GIRL” 


Returning East for holidays, after a 
most successful and enjoyable tour, 
having played six months on Sullivan- 
Considine Circuit as special extra attraction. Press and Public alike 
claim act to be wonderfully clever and the FIRST REAL NOVELTY 
Iam the originator of this act. 
(1910) by me. Aspirants with ‘‘taking’’ ways keep off. 


In Preparation—“A FAMILY AFFAIR’ 


I take this means of thanking every 
one connected with above circuit for 
the many courtesies extended me while 
entour and wish you and all my friends 
A Most Cheerful Christmas and 
Happy New Year. 


ADELINE FRANCIS 


GRAFTON L. McGILL, Attorney, 165 Broadway, New York 


A MERRY CHRISTMAS AND HAPPY NEW YEAR 
TO ALL 


BOOKED SOLID FOR THIS SEASON 
UNITED TIME 





selbini « Grovini 


Direction, JO PAIGE SMITH 








Always Working 





A LITTLE DIFFERENT FROM THE REST 


SPIEGEL:DUNN 


BLACK FACE COMEDIANS 


Merry Xmas and Happy New Year To All Our Friends 


FRANK BOHM 


I ire tion, 








to get some of them Bobs and tanners 
and whatever else is fashionable. 

I have went to a lot of shows and 
seen some mighty good acters; I seen 
one feller at the Kilburn Empire that 
sung one song, jigged a little, then 
went out and didn’t come back. Hib- 
bert said he had another job at the 
Lewisham and hadn’t time to give all 
his show. When the Kilburn show 
Was out we hiked over to the Lewis- 
ham and seen the same feller but he 
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didn’t do no more than he did in the 
first place because he had to go back 
to the Kilburn again. When I asked 
where I could go to see his whole act 
Hibbert said i have to wait 
till he got a date in Manchester. 

I heard a lot of good songs here 
but aint got time to tell about them 
now as I 


would 


want to go.,to the chicken 
show at the Crystal Palace. 
{dam 


Sowerg uj 


Manager. 


oe Ae 





PI. SERED et omen am nn ee, 
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FOURTH SEASON 


GORDON ELDORIO 


ALF. T. WILTON, Manager 





Booked Solid Until aa ig A Merry 


June, 1912 and Happy Christmas 


Now Playing Orpheum | “P: | | and 


Circuit 
Prosperous New Year 


Making them laugh in the West, as | 
To All 


much as we did in the East. 


PRESENTING “VASON BY A LES’’ 


HERBERT 


& KRAMER: ROSS 


Somewhat Different THAN THE REST 


ALWAYS WORKING 


Under Personal Direction of JO PAIGE SMITH 


MERRY XMAS TO ALL 


A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL 


~FOX~STEWART= 


TWO CLASSY HEBREWS 


Featured Second Season with GORDON & NORTH'S *“*WORLD OF PLEASURE’’ CO., 
and ENGAGED FOR TWO SEASONS MORE 


Thanks to Managers for Kind Offers 
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CHICAGO 


It seems good to get into a good hotel after putting 
up with the numerous inconveniences of the road. 


THE SARATOCA HOTEL AND CAFE 


23 SOUTH DEARBORN STREET 
Offers special rates on large, airy, clean, modern rooms to the profession 
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RATES: 


$7.00 per week, up, single 

10.00 per week, up, two persons 

10.00 per week, up, single, with private bath 
15.00 per week, up, two persons, with private bath 


THE SARATOGA CAFE, under same management, offers the 
best of service and cuisine at popular prices. 


THE SARATOGA HOTEL IS WITHIN THREE BLOCKS OF A DOZEN OF CHICAGO’S 
LARGEST THEATRES AND DEPARTMENT STORES 





Register at the performer's home and be among your friends 


For further particulars, circulars, etc., write to 


ROY S. SEBREE, Manager 
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(), THE MYSTIC 



































Should you ask LOLO, she would tell you, that the old Medicine Men of the Sioux Indians selected the darkest nights to hunt their 
game. That mysterious power has been handed down for generations. At last the secret has been softly whispered into LOLO’S ear. 


THaT’s wHhvy LOLO©O oroes trHinos 


of a strange and curious nature DIFFERENT FROM ALL OTHERS. 


Although from a different reservation, perhaps 
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HOLIDAY GREETINGS TO ALL 
THE 


Western Vaudeville Managers’ 
Association 


Occupying two entire floors in the Majestic Theatre Building, Chicago, 
Engage the Attractions which appear in the Principal Vaudeville Theatres 
of the Middle-West. 


Those who are “in the know” are convinced that the Western Vaudeville Managers’ Association 
is the most perfected and powerful organization of its kind. Its facilities for booking are unequalled, 
and managers of theatres in which the talent presented is selected through the medium of the Western 
Vaudeville Managers’ Association are giving their patrons the best entertainment known to the world of 


amusement. Address all communications to 


WESTERN VAUDEVILLE MANACERS’ ASSOCIATION 


C. E. BRAY, General Manager Majestic Theatre Building, CHICAGO 





BRANCH OFFICE, {!25 Crand Avenue, Kansas City, Mo. 


Columbia Amusement Company! 


J. HERBERT MACK CHARLES H. oh) SAM A. SCRIBNER 


CHARLES BARTON 

GUS HILL Directors 

JULES HURTIC JOHN G. JERMON ) RUD K. HYNICKA 
Vice-President EDWARD SIEGMAN Treasurer 


PLAYING ONLY THE RECOCNIZED BURLESQUE ATTRACTIONS 


Columbia Amusement Company Building 
BROADWAY and 47th STREET, NEW YORK 


President Sec’y and Gen. Mgr. 




















John T.~Jessie Powers 


COMEDIAN AND PRIMA DONNA 
NEW ACT IN ONE. Now Playing en route “DARLINGS OF PARIS” 
Management, COHAS. E. TAYLOR 


Presenting something a little different than the stereotyped act in‘ ‘one.’”’ A comedian with a distinct 
personality and original methods. A prima donna with all the necessary essentials. | 


MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 
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MANAGER, PRODUCER AND BOOKING AGENT 


OF THEATRICAL AND VAUDEVILLE 
STARS AND ATTRACTIONS 


Suite 215-35 SO. DEARBORN STREET, CHICAGO 


BURT EARLE 


Monologist and Banjoist Who Entertained the King 


RENA PARKER 


“That Beautiful Doll” 
One of the Prettiest, Daintiest and Cleverest Girls on the Stage 


“LITTLE” JIMMIE 


The Famous Midget Colored Comedian and Eccentric Dancer 
from Mile. Adeline Genee ‘‘Cinderella’’ Co. 
Empire Theatre, London, England 
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PERCY G. WILLIAMS’ 
Greater New York 
Circuit 























COLONIAL THEATRE. . .New York 
ALHAMBRA THEATRE... . New York 
BRONX THEATRE .. . .New York 
ORPHEUM THEATRE . Brooklyn, N.Y. 
BUSHWICK THEATRE. Brooklyn, N.Y. 
GREENPOINT THEATRE, Brooklyn, N.Y. 
CRESCENT THEATRE . Brooklyn,N.Y. 
GOTHAM THEATRE . Brooklyn,N.Y. 













Each one does a single act, and together form one of the best 
comedy acts in “‘one’’ in the business. 


Elina Gardiner 


CHARACTER COMEDIENNE 
Pleasing MANAGERS and their PATRONS 
Booked Solid, W. V. M. A. 


Compliments of the Season To All 
Direction, LEE KRAUS 


VIC HUGO Fred. H. Elliott 


MAJESTIC THEATRE, CEDAR RAPIDS, IA. AND HIS BROOM VIOLIN 


Ralph Connors 


Booked Solid W. V. M. A. Direction, A. E. MEYERS 
A HIT EVERYWHERE 








Clean ews in Clean Houses 
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Hugh Herbert 


in “THE SON OF SOLOMON” 


Compliments of the Season 
Good luck to all my friends and everybody else. 


Direction, GORDON &2 NORTE 


orem on to 


aectanes ara 
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LEE KRAUS 


Management, 








s Sacre 
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THE 


IDA MAY CHADWICK I 
In 
“FOR SALE: WICCINS’ FARM” 
Management, PAT CASEY 
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Bens tt 


Season 1911-12 Success Supreme at Home and Abroad 


CALLAHAN 
ST.GEORGE 


In “THE OLD NEIGHBORHOOD” 





ame > ce 








Ph ae SE SE C.. 





Character and Musical Irish Classic Playlet, in a Class Alone 
Elaborate Scenic Production Comedy, Music and Patho 
omome Direction, PAT CASEY 
1911-12 


Best Wishes To All Good Friends At Home and Abroad 


ts kindly mention VARIETY. 
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VALERIE BERGERE 


AND HER |iCOMPANY 


Including 


KATHERINE KAVANAUGH, HARRY SMITH, MYRTLE SMITH and HERBERT WARREN 
In VICTOR SMALLEY’S ¢ ‘J LU DGS = ivi | NJ 7 


Intense Playlet 
BOOKED SOLID, United and Orpheum Circuits, until June 8, 1912 Direction, AL SUTHERLAND, Irc. 














79th Week of the The Real College Boys 


VALERIE BERGERE PLAYERS | The College Trio 


with 
with 
T. HUGH FISH ED O’DELL FRANK CRUMIT 
EDWARD HEMMER, RUTH RAYNOR and JACK CARTER remia “THE REHEARSAL” 


In VICTOR SMALLEY’S Surprise Playlet 
SONG, PIANOLOGUE, CLUB DRILL AND DANCING 


“WHAT HAPPENED IN ROOM 44” ! Management, VALERIE BERGERE United Time 


In Preparation, “THE COME BACK,” by EDGAR ALLAN WOOLF 











The Sensational Back and Forward Somer- 


saulting Cyclists 
After an absence of 2 years we’re back again with the goods. 
ge A MERRY CHRISTMAS TO ALL 


Exclusive Management, BERNARD BURKE, Inc. 


Playing consecutively the best class of 
OHELVEY BOYS eS ray 
Representative, ALF. T.. WILTON 


ADROIT ADOUCENT ATHLET*SS 














PERMANENT ADDRESS, HICHLANDS, N. J. 





= JERE SANFORD ‘nitro. 


JO PAIGCOE sM iT et, Representative 
i Philadelphia Booking Exchange 
e & ~_Philadelphia, Pa. 


Suite 605-606, B. F. Keith Theatre Building 
THE KAUFMANNS 











The Boy The Girl 
with the PEERS IN JUVENILITY with the 
Melodius Eastward bound after 56 most successful weeks in the West. Phoney 
Voice Permanent Address, 240 E. 35th STREET, CHICAGO ca. .Dance 





A MERRY XMAS AND PROSPEROUS NEW YEAR TO ALL LILLIAN M. 
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MERRY XMAS TO ALL OUR FRIENDS 


FROM 


RAY MONTGOMERY 


AND THE 


ANNA . ORIGOIN AL JENNIE 


HEALEY SISTERS 











LATE FEATURES “QUEENS OF THE FOLIES BERGERE” CO. ki 
RETURN TO}VAUDEVILLE ie 


BOOKED SOLID Direction, M. S. BENTHAM 





| aT NN RTL LN IRB pm 





SCOTLAND’S REPRESENTATIVE ENTERTAINERS Bl 













































PIPERS, DANCERS AND ACROBATS | 
of : He 
TROUPE | 
4. 
‘i 
An Act of Standing Excellence 4] 
NOW PLAYING i 
UNITED TIME Direction, JO PAICE SMITH 
J. ELMER ALICE AND PEARL 
in A - as 
N 
i. D 
j 
ee 
Singing and Acrobatic Dancing 
| JUST THREE CLEVER PEOPLE 
] A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL 
e 
Always Working Direction, LEE KRAUS 
— When answering advertisements kindly mention VARIETY. 
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MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


LEE KRAUS 


ARTIST’S REPRESENTATIVE 
(Suite 708) CHICAGO OPERA HOUSE BUILDINC, CHICACO 




















ALL ACTS WORKING AND BOOKED SOLID GOOD MATERIAL ALWAYS IN DEMAND 
: 1545 Broadway, New York City 
| 0) a rif C 0 Studios employing over 2000 
& hands at Berlin and Vienna. 
Largest Complete Theatrical Outfitters BRANCHES AT 
° LONDON BRUSSELS | COPENHAGEN 
in the World 


Sole American’ Representative 


Scenery Costumes Properties Stage Mackinery A. SCHOELVINCK 





A MERRY CHRISTMAS AND A HAPPY NEW YEAR 


HAPPY JAGK GARDNGH GO 


Presenting “A CLOSE (CALL” 


BOOKED SOLID S.-C. TIME 


ORICINALITY UNIQUE CYMNASTIC ACT 


OLYMPIC TRIO} 


Parailel Bar Experts and Physical Culture Exponents 
Only Gymnastic Act of its Kind in Vaudeville 
hee TAKE NOTICE Management, LEE KRAUS 


NOT a Horizontal or Triple Bar Act. 


Teacher of Stage Dancing and Vaudeville Producer 








THE KIDS WITH THE JIGGLING FEET 





SERT VIOLA 


Spencer: Spencer 


BIG HIT IN VAUDEVILLE 


Booked by PAUL GOUDRON 


OPEN FOR BURLESQUE NEXT SEASON 





Also SOLE OWNER of COLONIAL THEATRE, 
Fifteenth and Chestnut Streets, PHILADELPHIA 























Artists having a week open write. Booked Direct. 
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THIRD AMERICAN TOUR 


COMMENCING JAN. 8—-TEMPLE, DETROIT 


Direction, 
PAT CASEY |. 
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The American Juggler 
With Ideas of His Own 


(so 
Sear 
{ \ 


ws) , 
> | 
4 
| \ BOOKED SOLID 
.\ Season of 1911 aw 1912 


BARNEY MYERS 


































Merry Xmas and a Happy New Year 


— AC l ‘ . P 

a sR Bey to all my Friends in America and Europe 
wee = 
, 7 fil 








KINGS OF 
COMEDY 
MAGIC 
















WATCH THE BALL 
Booked Solid by PAT CASEY 
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PRESCRIPTION FOR LAUCHS 


FAN 


In a Flash from Vaudeville-Land, entitled he TO c vend a LJ Cc Bt Ad 


SPECIAL DROP, IN ‘‘ONE”’ 





THOMAS J. GRA 


Has Written Successful ‘“Gray-Matter” for 


JAMES PLUNKETT, 





Druggist 


Songs Sketches § Monologues 


Permanent Address: 


Suite 303, Putnam Bidg., Times Sq., New York, W.Y. 





JULIAN ELTINCE 


























PAULA EOWAROS |FRECG WARD MARSHALL MEEKER and LAVENDER 
JOE OPP JEAN WARD! ISABELLE MONTCOMERY BELLE 
mMaYO and CENEVA D’ARMOND JIMMIE LUCAS ADAIR 
ROSE BERRY TOM WILSON — 
BURNHAM 
SAVE FERGUSON | ,SASEL | BERT WILLIAMS | URN» 
CREENWOOD 


HANSON and BIJOU DAN MALEY 





PIERCE a-d MAZIE 
ORLEA* and BOWDIN 
LaWLOR and POUTIER 











ED MORTON 











CURTIS SISTERS GUS EDWARDS’ 





STUART AND M7. AUCHLIN 


FORD SISTERS 





BURNS 4N0 CLARK /“‘scHOOL BOYS AND CIRLS” 








JOELANICAN HARRY SAUBER 


MARION DUNN 


ACNES BURR HARRY ROSE 


PRINCE and VIRCINIA 








“Graduation Day” 
AND OVER TWO 
HUNDRED OTHERS [HENRY FINK AND SISTER 





STUART BARNES 











AND OVER TWO 
HUNDRED OTHERS 


“TELEPHONE GIRLS” With ED BIMBERG 








HARRY B. LESTER 





“ANY LITTLE GIRL THAT’S A NICE LITTLE GIRL’’ “*THINK IT OVER MAR 


‘“‘TAKE ME WITH YOU, CUTEY” “RUSTY CAN-O RAG” 
WATCH FOR THE 


= =— 
JOE EDMONDS 


(The Scotch Tourist) 


AND COMPANY 














—- 
sammie’ 


PRESENTS 


_ “CHRISTO COLUMBO” 
“LET ME HAVE A KISS UNTIL TO-MORROW” 


NEW ONES! 


“NOT ME” 
And Other Song Hits 


“The Naked Truth” BLONDEL 
A MUSICAL COMEDY IN ONE ACT 
6 BIG MUSICAL NUMBERS 6 


EIGHT PEOPLE iy 


A BOX OFFICE ATTRACTION 


J O PAIGE SMITH, Representative 




















THE I. KAUFMAN 


Vaudeville Circui 
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“THAT FUNNY BOY” 


Home Address, 508 East 175th Street 


NEW YORK 











Nos. 403 and 404 PARKWAY BUILDING 


Broad and Cherry Streets 


PHILADELPHIA, PA. 


Booking First-Class Theatres 


Cood Acts Can Cet from 





18 to 20 Weeks 


GRAY*°BOURKE| | 
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AND HIS PETS 


Presenting the Comedy Spectacle 


“ISN'T SHE TERRIBLE?” 


TRADE MARK 
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“ISN’T SHE TERRIBLE ?’’ 




















“ISN’T SHE TERRIBLE?” & 





Represented by the 


PAT CASEY AGENCY 


When anawering advertisements kindly mention VARIETY. 
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“VAUDEVILLE’S FOREMOST 
AUTHOR-COMEDIAN” 


J.C. 
Nugent 


in His Own 
Comedies 





“The Squarer’ 


“The Rounder 


‘The 
Absent-Minded 
Beggar 


‘The Single 
Standard 


Direction 


Jo Paige Smith 














Henry Rosenberg’s 
Interests 


METROPOLIS THEATRE 


NEW YORK 


SAVOY THEATRE 


ASBURY PARK 


BROADWAY THEATRE 


LONG BRANCH 


ORPHEUM THEATRE 


JERSEY CITY 


SAVOY THEATRE 


NEW YORK 


MT. VERNON THEATRE 


MT. VER 


HOYT’S THEATRE 


SOUTH NORWALK 


New Theatre at Red Bank 


In Course of Construction 


1393 Broadway, New York 








BERLIN, THE HIT MAKER. 
(Continued from page 58.) 
shows were employing both songs. Mr. 
Berlin wrote “Mysterious Rag.” He 
also composed “Ragtime Violin,” a re- 
cent number that easily sends a singer 

over to guccess when well delivered. 

Irving Berlin was born on the East 
Side, New York. Just before the Ted 
Snyder Co. started in the music pub- 
lishing business, Mr. Berlin was silg- 
ing at Jimmy Doyle’s place in ‘‘China- 
town,” New York, fer $10 weekly. He 
had previously been an illustrated song 
singer at a small salary. 

Berlin, like other composers, went 
through the hardship of “‘peddling”’ his 
wares, to find refusal everywhere. Mr. 
Berlin says he was turned down so 
often he grew accustomed to it. 


After joining the Snyder staff, Mr. 
Berlin’s fortunes changed. He has 
earned around $100,000 in royalties 
in the past three years from all char- 
acter of selections in the popular 
class. A ballad by Berlin, called 
“Dreams, Just Dreams,” has been 
pronounced an excellent number, 
while an Irish song he wrote especial- 
ly for May Irwin, receiving $1,0v0 
for it, has never been sung by her. 

“Alexander” was on the Snyder 
Co.’s shelves for four months before 
striking its popularity. That started 
when Mr. Berlin sang it at the Friars 
Frolic. ‘‘The Merry Whirl’? made the 
hit of the summer with the selection at 
the Columbia theatre. Many people 
dropped into the Columbia often mere- 
ly to hear “Alexander.” An act at 
Hammerstein’s previously had run 
over the song and liked it, but the 
Snyder firm did not feel positive about 
the quality, and withdrew the song 
from them, substituting another. An- 
other ‘Alexander’ song written by 
Berlin, called ‘‘Aliexander and His Clar- 
ionet,” has never been placed upon the 
market, due to the lyrics. 

Among the hits of the Snyder house 

furnished by Mr. Berlin were ‘That 
Mendelssohn Ragtime Tune,” “One 
O’Clock in the Morning I Get Lone- 
some,” ‘‘Yiddle on Your Fiddle,”’ “After 
the Honeymoon,” “When I’m Alone 
I’m Lonesome,”’ ‘‘He’s Coming Back,’’ 
“When You Kiss an Italian Girl,’’ 
“Sadie Salome,” ‘‘Dorando,” ‘My 
Wife’s Gone to the Country,” and 
“Ephriam.”’ 
““‘My Wife’s Gone to the Country” and 
Hurrah, Hurrah!” the line in the 
chorus of the selection of that title, is 
said to have done much in “educating” 
married women to the pleasantries of a 
summer in the city. It has also spoiled 
the pleasure of numberless husbands, 
who did not mind their lonely sojourn 
during the warm weather. And it did 
also, according to the tales related, give 
women an inspiration, if their nus- 
bands were shouting ‘Hurrah’ back 
home, to start a littie hurrahing 
themselves while away. 

Mr. Berlin, however, has promised 
to stop commenting, lyrically, upon the 
home. Though single when writing 
“My Wife’s Gone to the Country” and 
“After the Honeymoon,” the future 
Mrs. Irving Berlin exacted a promise 
from the composer before he selected 
the engagement ring that no more 
“wedding” songs, excepting those in 
theme to elevate the marriage state, 
would be written by her affianced hus- 
band. Mr. Berlin’s fiance is Dorothy 
Goetz, of Buffalo. 
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The Hess Company's Stage Make Up 


Always Uniform in 
Color and Quality 





up and book, “The Art of Making Up.” 


Send program card or letter-head with 10 
cts. In stamps or coin for ten samples make- 


GREASE PAINTS~LARCE 


In Metallic Tubes, New Size, 25 Cents Each 


CREASE PAINTS-SMALL 


No. 
1 Extra Light Flesh 
2 Deep Flesh Tint 


‘Sallow Young Men 
Healthy Col. Mid. Age 


. 
wa. 


3 Natural Flesh } For 10 Sallow Old Age. 

4 Rose Tint > Juvenile 11 Ruddy Old Age 

5 Deeper Shade | Heroes 12 Olive Healthy 

6 Healthy Sunburn 13 Olive Light Shade 


7 Healthy Deep Sunburn 14 Gypsy Light Shade 


(Berlin Shape) 15 Cents Each 
No 


No. 


15 Othello 


16 Chinese 


17 Indian 


18 East Indian 
19 Japanese 
20 Mulatto 
Black and White 


YOUTHFUL TINT STACE POWDERS 


in 4 Pound Tins, 40 Cents per Can 


No. No. 

1 White 4% Rose Tint 

2 Flesh Pink Tint 6 Ruddy Oid Man 

2% Light Flesh Pink Tint 6 Sallow 

2% Deep Flesh Pink Tint 7 Sunburn 

3 Brunette Flesh Tint 8 Olive for Creole, Span- 
3% Blonde iards, Italians, etc. 

4 


Light Flesh 8% Gray Powder 


No. 

9 Chinese 
10 §©Indlan 
11 Othello 
12 Gypsy 


13 Mulatto, Arabs, etc. 
14 Japanese ; 


Lining Colors, 10 Cents Each 


Black, Light Brown, Dark Brown, Dark Gray, Light Gray, Dark Crimson, Light 


Crimson, White, Lake or Flesh. 


Crayons, 15 Cents Each 


Rose Tint, Light and Dark Cobalt, Blonde, Light and 
Ormonde, Turquoise, Peacock, 


Dark Green, Ultramarine, 


Eyebrow Pencils, 10 Cents Each 


Black, Light and Dark Brown, Light and Dark Blue. 


Crease Rouges, 25 Cents per Jar 


CHERRYOLA, RUBY LIP, ROSE TINT, BLOOM OF ROSES (Liquid Rouge), 20c. 


Make Up Boxes 
Assorted Grease Paints. 
Small size, each....... 50c 
Large size, each....... 75ec 
Youthfal Tint Liquid 
Extra Heavy, or street 
use, Pink, White, Bru- 


Rouge de Theatre 
Nos. 12, 18, 24, 36, 42 
and Pearl White, per 
JOP cescccvcceecdesooe 20c 
Mascaro 
Black, White, Red, 
Blonde, Brown, Gray, 
per cake ........¥se% 25c 


With Brush and Mirror.40c¢ nette, 4 oz. bottles...40c 

Black, Brown, Blonde.. Soule’ Theatrical Blendin 
Clown White ‘ Powders S 

BS OG, WOR. sic cctabaesiens 20c ta tb. fim Cade... e5c 
Black Wax 

eS... 5 ss cakeneankees > 20c White, Brunette, Oriental, 

Light Pink, Medium Pink, 

Cold Cream Deep Pink. 

Hess, % Ib. cans...... 40c E 

Hess, 1 1). cans....... 75c xovia Paste 

Soule, % Ib. cans...... 25c White, Pink, Brunette, 

Soule, 1 Ib. cans....... 50c FOS esceriderVercions 40c 





The Hess Co.’s Stage Make-up is guaranteed antiseptic and absolutely harmless. 


Burnt Cerk 
3 on. «TING. «6.6 O. swoee c 
SC GO Baebes ice. o0aden 75c 
RG Cm.) TIMBss odo v0 vee $1.25 
Nose Putty 
POR DOR kcivadeanveder? e 
Spirit Gum 
2 OB BOGE. cvocvecens 20c 
Carmines 
Light or Dark, small, 
DOT GEA ‘cicecccéises 15c 
Light or Dark, medium 
Th o¢cresavetkee see 20c 
Large size, Light and 
EE: owas Mea Ae ah 2 ie 30c 
Rubylines 


Lip Rouge in aluminum 
tube, each 


Sold by all Leading Druggists, Costumers and Hair Dealers throughout the United 


States and Canada. 
ESTABLISHED 1884. 


‘. Mr. and Mrs. 





Assisted by 


THE HESS CO., Rochester, N. Y., Mfrs. of Perfumes and Toilet Goods 


James R.McCann 


William Stuart and Stephen Cornelius 


Presenting 


“UNCLE CHARLES 


FROM CHARLES 


A Bright Clean Comedy 
Full of ACTION, INTEREST and 


A MERRY CHRISTMAS 


TOWN” 


GINGER 
TO ALL 
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Merry Christmas and Happy New Year to All My Friends on Both Wheels 


DLL ORGINAL WATSON 


The One Best Record Maker 
This Season’s Burlesque Sensation 





Positively the best season I have enjoyed in my entire career, 
financially and_ physically 






Everyone who has seen “The Beef Trust” this season pronounced it 
the best show en tour 


















NEW YEAR’S WEEK 
ACADEMY, PITTSBURC 


PAT CASEY 


Presents the Dainty Comedienne 


BELLE 
ADAIR 


A Sensational Hit Everywhere 


CHRISTMAS WEEK 
STAR, CLEVELAND 








(New York Opening Soon) 


GREETINGS TO ALL 


When answering advertisements kindly mention VARIETY. 











VARIETY 














— at a aaa i neacvei f . ‘ ‘ 


CLEVER 


balnie De Wat 


THE CREATOR of her own 


songs and ideas. 
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The only Woman who makes 
complete change of Dress, Hat, 
Gloves, Shoes and Stockings. 


Eight Changes of Costume, three 
of which are in full view of 
audience during action of songs. 





This season FIVE NEW 
ORIGINAL SONGS : 


“The Trouser Skirt” 
“Sweetheart Joe” 
“For Sale—A Widow” 
“The Matinee Girl” 


and 


“Three Days on the Ocean” 








Management 


JOSEPH HART 


Fully Protected by Law 


Attorney, MAX D. JOSEPHSON 
115 Broadway, New York 











When answering advertisements kindly mention VARIETY. ~ 
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RESOLUTIONS. 
(Continued from page 57.) 
This will be my last ‘Farewell 


Tour’ in “Sis Hopkins’—Rose Mel- 
ville. 


——— 


I'l remain in show business 
whether I work or _ not.—Gertie 
Moyer. 





We fear nothing only Providence 
(R. I.) —Frank Milton and DeLong 


Sisters. 





I’ll let Billy look at his pay envel- 
ope every pay day——Florence Mont- 
gomery Mocre. 





I’ll seek more friends among public, 
press, profession, managers and ene- 
mies—George W. Monroe. 





I shall never laugh immediately 
after shaving with cold water—J. C. 
Nugent. 


I shall request Ed. Schiller to keep 
his hat rack better stocked during 
the new year.—Jay Packard. 





I don’t intend to form any new hab- 
its or cut out any old ones—Col. J. A. 
Potter (Director, Old Soldiers’ Fid- 


dlers). 





I shall keep on writing.—Harold 
Orlob. 





I’ll play no more mether parts-- 
Elita Proctor Otis. 





I'll quit kidding Sully.—Joe Pin- 
cus. 





To bill myself first assistan. to the 
ning.—Harry Pilcer. 





I'll play only limit poker.—Billie 
Reeves. 





I'll get used to Harlem.—Dave 
Robinson. 





I’ll stop bossing young Fred Proc- 
tor.—Jules Ruby. 





I’ll try to make up that hole in my 
roll.—Ed. F. Rush. 





Yll not act after I get the other 
$500,000—Al Reeves. 





I’ll keep working until they lay me 
off——Marie Russell. 

We'll do all the good we can for 
others—Mr. and Mrs. Robyns. 





I shall do something to keep my 
name in the newspapers.—Max Ra- 
binoff. 





I shall try and find time to read 
Abe Leavitt’s book——Leander Rich- 
ardson. 


I shall work for the interest of any 


employer, in order to accomplish Yre-~ 


sults for myself—Charles J. Ross. 





I’li carry a barber with me.—Doc 
Steiner. 





I'll find out what’s wrong.—-Valeska 
Suratt. 





I’ll keep slipping them over.—Jo 
Paige Smith. 

I’ll take care of the opposition.— 
Joe Schenck. 

I’ll take this thing seriously —Sam 
A. Scribner. 





I'll read VarRIeTy every week— 


Rose Stahl. 





I'll fix it so they will think I am 
Lee.—Jake Shubert. 





I’ll fix it so tney won’t think I am 
Jake.—Lee Shubert. 





I’ll adopt a contract l've 


found.—Julius Steger. 


system 





l’ll find how having your wife for 
a boss works out.—Nate Spingold, 





I shall give my road stars a new 
show next season.—Mort H. Singer. 





I will not be a performer if I can 
secure a commercial job.—Ben Stan- 
ley. 





I shall accept the first good job 
that comes into my  office.—Paul 
Scott. 





I’ll treat the bunch to a feed.— 
Abe Thalheimer. 





I shall use the “apple sauce” gag 
only in case of vaudeville dessert.— 
Frank Tinney. 





To play opposition in the towns 
where I was closed.—Van Hoven. 





People will call me an actress in- 
instead of a dancer.—Gertrude Van- 
derbilt. 


I'll swear by Kate.—Sam Williams. 





l’il pick the headliners.—Percy G. 
V illiams. 





ll handle Mann 
Louis F. Werba. 

I'll yet get Weber’s talked about 
right.—Joe Weber. 


and Glaser.—~ 





l’ll put ‘em over so fast - can pick 
my own houses.—A. H. Woods. 





LEW FIELDS’ 
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Never 
55 
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ORIGINAL 


“AMERICAN DEBUT” 
“PROM THE LONDON COLLISEUM" 


THE SARNTHALER TROUPE | 


of ‘‘Tyroleon Serenaders”’ 
Only Genuine Artists Ever Seen Here > 
Presenting a Native Scene 
*“*AN ALPINE VILLAGE” 
“Swiss Dances” 
Quaint Social Acte and Pastimes 
Great Success, Sullivan-Considine Circuit 

A MERRY CHRISTMAS and A HAPPY NEW YEAR TQ ALL 


W. MEYER, Manager 
Address care Paul Tausig, 104 E. 14th St., N.Y. 


Each week I shall gladden the heart 
of some needy child—Kate Watson. 


1’ll do unto others as I would have 
them do unto me—Mollie Williams. 





I have only. two friends in the 
world: my health and my bank ac- 
count. I hope to keep the first many 
years, and the other always plethoric 
—Henry Woodruff. 







Sponsored by ROLAND WEST 


Assisted by 


Present 


WT iT 


nAY COA 


Cxa 


When answering advertisements kindly mention VARIETY. a 




















LEW 
FIELDS 


ATTRACTIONS 
Season 1911-1912 


William Collier 


in a New Entertainment, “Take My 
Advice,” by William Collier and James 
Montgomery, now -playing at the 
Fulton Theatre, New York. 


Marie Dressler 


in her Third Successful Season in the 
Musical Comedy Sensation, “ Tillie’s 
Nightmare.” 


Lew Fields 


(Himself) in “The Hen Pecks” 


“The Never Homes” 


now at the Broadway Theatre, New 
York. 


“Hanky Panky” 


a Jumble of Jollification, now playing 
at Lew Fields’ American Music Hall, 
Chicago. 






























In Preparation 


“The Singing Teacher”’ 
‘The Sun Dodgers” 


EXECUTIVE STAFF FOR 
LEW FIELDS 


General Offices: Broadway 
Building, New York 


F. C. LANGLEY, Manager 
WILLIAM RAYMOND SILL 


General Press Representative 
























Theatre 








Written by W. H. CLIFFORD 


WILLIAM S. GILL 


CRACE HOPKINS and O’KANE HILLIS 
“BILL JENKS-CROOK”’ 


A tense and almost 
tragic episode in 
New York police 
annals. The admir- 
able acting of these 
clever people makes 
it not only interest- 
ing, but absorbing. 


TIME ALL FILLEO 














Broadway 
Theatre 
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NOW ON BOOKED 
ORPHEUM 


CIRCUIT 


Under Personal Direction of 54 AT cS AS EY | 


FOR PLAYER AND PATRON 


Wm. Penn Theatre 


Philadelphia 
Pa. 


U. B. O. BOOKING | 











A MERRY XMAS AND A HAPPY NEW YEAR TO ALL! 


WELLS +*° FISHER 


IN 12 MINUTES OF POLITE VODEVILLE. 















When answering advertisements kindly mention VARIETY. 


SOLID FOR 
ONE YEAR 











WORKING and DOING NICELY, Thank You | 
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EDWARD 
ABELES 


SUPPORTED BY 








Miss Charlotte Lander . 


IN VAUDEVILLE 






















ONE FLIGHT UP 





A Merry Xmas and Happy New Year To All From 
FRED NELLIE 


RAY GRAHAM 


Now Touring England 

















MOSS & BRILL 


S6th STREET THEATRE Seating 1800 


86th Street, near 3d Avenue 


ST. NICHOLAS THEATRE 








164th Street and St. Nicholas Avenue Seating 3000 
NOW IN COURSE OF CONSTRUCTION 
BAY RIDCE THEATRE Seating 2300 


5th Avenue and 44th Street, Brooklyn 





CUNNINGHAM & FLUEGELMAN 


McKINLEY SQUARE THEATRE 


DE KALB THEATRE 


SHEA & SHEA, Knickerbocker Theatre Bldg., Exclusive Booking Agents 


VARIETY 











Andrew Geller 


“GOOD SHOES” . 


AN 


“TO SELL” 









Send for 
Illustrated 
Catalogue 









NEW YORK 


Tel. 1955 Madison Sa. 


Between 
30th and 3ist Sts. 





507 Sixth Ave. 





AERIAL 
SHERWOODS 


NOVELTY GYMNASTS 


Booked Solid Direction, LEE KRAUS 
Merry Christmas and Happy New Year To All Our Friends 













Boston Road and 169th Street Seating 1800 








Seating 2600 





DeKalb Avenue and Broadway, Brooklyn 








olmes, Wells ~ Finlay 


Merry Xmas and A Happy New Year To All 


A. EE. MEYERS, rr Fixer 


AMERICA’S BEST COMEDY BAR ACT 


LEROY » PAUL 


Have just finished a successful season over ORPHEUM CIRCUIT. 
Now playing successfully over UNITED TIME. 


JO PAIGE SMITE, Representative 


P. S.—We are the Originators of our Ballet-Dress-Finish for Bar Act. 
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[FANNIE VEDDER 


IN HER ORIGINAL CHARACTER 


“LUCINDA WRIGGLES” 


En Route “Star and Garter ’’ Co. 
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A MERRY CHRISTMAS AND A HAPPY NEW YEAR 


Harry «xd Kate Jackson 


Sketches and Acts Written, Revised and Rehearsed by HARRY JACKSON 
Author of ‘‘ Cupid’s Voyage," ‘‘ His Day Off,”’ ‘“‘ Poor Mother,”’ etc. 


340 Knickerbocker Theatre Building, New York City 











When answering advertisements kindly mention VARIETY, -Seap 2 
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ALBERT SUTHERLAND, Inc. 




























































































































































































eas nape nqarar ahoy Putnam Building BAA: J. STEVENSON, Treas. 
CLARK Soh toons peg soe Rab asteces Broadway and 43d Street, New York TUCaAS & MERUGOTIRIE ts. Mgr. 
A MERRY CHRISTMAS TO ALL A PROSPEROUS NEW YEAR | 
VALERIE BERGERE FRANK FOGARTY : MR. EDWARD ABELES 
IN REPERTOIRE. “THE DUBLIN MINSTREL.” pp OWE TRIED TO BE NICE” 
a It “HARRY BREEN” fool. ; FOR MARSHALL P. WILDER 
a8 En Route ORPHEUM CIRCUIT. See ALBERT SUTHERLAND, INC. 
~ BOND AND BENTON | “FOLLY FANNY RICE CHAS. B. LAWLOR i 
In COMEDIES. ; ae oe ae oe agg The and DAUGHTERS ; i 
BEATRICE INGRAM HAL MERRITT hia 
= het Sacre KENNY, NOBODY AND PLATT ertit POLES Ai SWIG” Ak 
THE AUTHOR COMEDIANS McDeavitt, Kell dL aie 
eee alin aval. MR. AND MRS. ALLISON | McBone, Bene ond Lect i 
MII IT 1IE i NG THE ORPHEUM CIRCUIT i ii 
LI IL RT a America’s Foremost Female Ventriloquist JAMES RB. ALAN i ee 
Hoe ee mone cnetersiar HILDA HAWTHORNE MULLEN AND COOGAN | 
A Laugh—A Tear————————Opening New Year and JOHNNIE In “ODD NONSENSE.” } i 
“> RONAIR AND WARD "| 109. KITAMURA TROUPE-10 | , SMYTHE AND HARTMAN li 
” beige a Wonderful Japanese Athletes. 2 “BEFORE AND AFTER” spt : 
CHARLOTTE PARRY VALERIE BERGERE’S Two Real Singers. wa 
“INTO THE LIGHT.” “WHAT HAPPENED IN ROOM 44.” ELLIS AND McHENNA ai 
ee” WARD AND CULLEN RITA REDFIELD WORK AND OWER Al 
A SMART SONGOLOGUE. “JUVENILE IMPERSONATOR.” Acrobatic Jesters. +i ty 
CLEMONS AND DEAN SANDER’S RUSSIAN TROUPE FLYING MARTINS | 
Musical Comedy Entertainers. In Their Native Songs and Dances. Premier Double Trapeze Artists. i % 
JETER AND ROGERS GREY AND PETERS Brinkley Banjo Girls, ‘ini 
A Novel Cianadie At in One. COMEDY CYCLISTS. THE DE FAYE SISTERS 1 f 
The Modern Hercules, TASMANIAN VAN DIEMAN ANITA DIAZ’S MONKEYS i 
Bobby Pandur and Bro. TROUPE Clever Simian Actors. ihe 
Hathaway, Medison and Mack | COTTER AND BOULDEN promt THE) REHEARSAL” i 
FIVE MUSICAL NOSSES DIXIE SERENADERS aN GETS i 
Presenting “In Old Seville.” In a Coontown Festival of Songs and Dances. Vaudeville’s Cutest Animal Offering. if ; 
ZENO, JORDON AND ZENO EDNA LUBY a a ii 
Comedy Wizards of the Air. IMPERSONATIONS. Roller Skaters. he 
BOUNDING GORDONS DE MICHELLE BROS. 4 CASTING DUNBARS if 
ee ee The Wizards of the Harp and Violin. In a Series of Laughs and Thrills. I 
WILL ARCHIE CUNNINGHAM and MARION tn THO et Penton ec | 
* VAUDEVILLE ATTRACTIONS. Orpheum Circuit. Shooting Specialty. Fe 
MABEL LUELLA | oss. WR. rome A THREE NEVARROS ! : 
NICHOLLS SISTERS MIDDLETON AND SPFLLMEYER In Their Novel Acrobatic Specialty. ie 
CONLIN. STEELE AND CARR | Bowers, Walters and Crooker WALTER BROWER ie 
En Route Orpheum Circuit “The Three Rubes.” In Up-to-Date Monologue and Songs. : 
MUELLER AND MUELLER ALBFR’S POLAR REARS LA PETITE MIGNON i] 
A Classy Singing Act. A Funny Family from the Frozen North. Impressions of Stage Favorites. i 


When anewering advertisements kindly mention VARIETY 
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KITTIE ROSS 


“THE GIRL FROM ALABAMA” 
Booked Solid fer 63 Consecutive Weeks over 
Westera Vaudeville Association and 
Sullivan and Considine Circuits 





“THE TIMES,’’ Louisville, November 1, 
1911.—-A clever little entertainer of vivid 
personality and unusual voice is Kittie 
Rose, billed at Hopkins’ Theatre this week, 
recalling to the theatre-goers of fifteen or 
twenty years ago the well-known Baritone, 
HELENA MORA. Miss Ross, although 
about half the size of her celebrated pre- 
decessor, possesses a voice of like power, 
richness and phenomenal depth, and one 
admirably suited to the Southern melodies 
and dialect stories of which she makes a 
specialty. 


“THE FLORIDA TIMES-UNION,” Jack- 
sonville, Fla., Monday, September 4, 1911.— 
Kitty Ross, singing and talking comedi- 
enne, gets off a new ragtime song, which 
has the audience with her from the be- 
ginning. She follows this up with a good 
line of negro stories, her dialect being per- 
fect. She ends her act strong, with a 
ringing coon song. She has a strong voice 
and a winning personality, which makes 
her one of the best comediennes seen here 
this season. 


“THE EVENING STAR,” Schenectady, 
N. Y., October 11, 1911.—Mohawk Theatre. 
—Miss Kittie Ross, a captivating vocalist, 
made a decided hit. 


BUFFALO “EVENING TIMES,” Tues- 
day, September 27, 1910.—Kittie Ross is a 
vocalist of great ability. She carried the 
house by storm last night. 
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Extend the 
Compliments 
of the Season 
to All Their 
Friends . . 








All Business Communications 


ALBEE, WEBER & EVANS 


GROWING LYCEUM FIELD. 
(Continued from page 53.) 


places hitherto inaccessible can now 
be reached by trolley which makes 
their accessibility a possibility even to 
the traveling talent. The work of the 
local committees in charge of the ar- 
rangements is simplified by the tele- 
phone and rural delivery. 

In some states, Ohio and Iowa in 
particular, winter lyceum courses are 
run within three to five miles apart 
and but a very small majority of them 
ever meet with a deficit. Outside of 
the large cities, the average course 
consists of two musicals, two lectures 
and another entertainer. 


The musical companies usually com- 
prise anywhere from three to forty 
people; the program ranges from the 
popular up to and including the classi- 
cal selections. In recent years a num- 
ber of high priced companies have 
even been brought from Europe on 
trans-continental tours. 


Another recognition of this great 
and growing movement is that dur- 
ing a recent season, forty members of 
Congress gave a portion of their time 
to lyceum and chautauqua work, to 
say nothing of the United States Sena- 
tors, Governors and other noted pub- 
lic men who also appeared. 


Again returning to statistics, Editor 
McClure says approximately some 42,- 
000 people are interested in the ly- 
ceum and chautauqua movement in the 
United States and that in the neigh- 
borhood of 40,000 of this number are 
committeemen. 

At the suggestion of Ralph Bing- 
ham, the lyceum humorist, the Interna- 
tional Lyceum Association was organ- 
ized in 1903 in Chicago for no other 
purpose than to stand for the promo- 
tion of the common interests of every 
person interested in this work. To- 
day this organization has a member- 
ship of nearly eight hundred, three- 
fourths of whom represent in some 
way or other the talent branch of the 
business. The association had its an- 
nual convention last September at 
Winona Lake, Ind., which time there 
was an election of officers. 

On that occasion Montaville Flow- 
ers, of Monrovia, Calif., and one of 
the best known entertainers on the ly- 
ceum platform, was re-elected presi- 
dent of the organization. 

The founding of the chautauqua 
movement dates back to 1873 and in 
the town of Chautauqua, New York 
State, where a coterie of preachers 
conceived the idea during a religious 
gathering. 

Aside from the independent chau- 
tauquas, there are several chautauqua 
systems in various sections through- 


STYLE No........... 


BURD AND N. MARKET STREET 








BOSTON DOCG SWEATERS, $1.50 


Enclosed please find $1.50. Send direct to me, postpaid, ONE BOSTON DOG SWEATER 
Measurement: C around neck to C.........-; E around body to E 
oh y gtr etree inches. Write plainly your NAME, STREET ADDRESS, CITY, COUNTY and 


Send for our Catalogue of HIGH-GRADE KENNELL GOODS 


ST. LOUIS KENNEL SUPPLY CO. 













Sent to any address postpaid on 
receipt of $1.50 


FIVE STYLES 


STYLE Mo. 1 GRAY with RED Stripes 
STYLE No. 2 GREEN “ WHITE “ 
STYLE No. 3 RED . ie 
STYLE No. 4 BLACK “ RED - 
STYLE No. 5 BLUE “ WHITE “ 
all SIZES from 
FOX-TERRIER to ENGLISH BULL 
Measure your DOG according to 
letters, as indicated in cut. 
DON’T TEAR OUT THIS AD- 
VERTISEMENT. Order in this 


manner. © 































ST. LOUIS MO. 
















Him on 
the Orpheum 
Circuit after 
playing three 
consecutive 
seasons 












And can be 
found booked 
solid on 
United 
Williams 
and 
Poli Time 
by 
Edw. S. Keller 


LUCAS! 








JIMMIE 








out the country where an entire chain 
of these entertaining affairs are oper- 
ated under one management. 

The chautauquas of one system oper- 
ated out of Kansas City and covering 
the states of Kansas, Nebraska, Colo- 
rado, Wyoming and Oklahoma, com- 
prise a circuit of seventy-three, each 
running for a period of seven days. An- 
other chain of sixty-eight chautauquas 
is operated from Cedar Rapids, Ia. 
There are fourteen complete outfits of 
tents, chairs and all other necessary 


equipment transported by special 
trains and which makes the requisite 
provision for a string of chautauquas 
running simultaneously. 

In this way the talent is guarded 
against the loss of any time from the 
opening date until the closing num- 
ber, usually ten weeks later. Every- 
thing is figured down to an exact sys- 
tem in the matter of expense and the 
average per diem of all talent on the 
circuit just referred to was approxi- 
mately fifty-two miles. 
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DIAMOND «> NELSON 


Very Busy on the Orpheum Time 


Merry Xmas to You All 


CLARA 











B NELSON 


pdamestiamony 














When answering advertisements kindly mention VARIETY. 











ter ean ERO OF ea ns i5 LS Reg tag Rasgerea cs pet re ro ape ; a ea anette eertontciaee athaamesmemannenenen 
Are miner tm echt m8 cere Se a ee RRS i, SR a Fp aN Beg Reeser ees TS 
weinneeainea a tf ec gs NAR a 


a 
a Manieee 


L—>W LWWeE Ou OCOS—0 Oouwee 


PERSONAL DIRECTION 


JENIE JACOBS and PAT CASEY 
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MERRY CHRISTMAS AND HAPPY NEW YEAR 


RACE LEONARD 
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COREY rr ec he cents i a omen Ha 


THE AMERICAN BOY 
BOOKED SOLID, U. B. O. Address, VARIETY, CHICAGO 


Frank Milton and DeLong Sisters 


ROUT E 7 


































July 30—New Brighton Theatre, New York. Nov. 13—Hammersteins Theatre, New York. Feb. 25—Colonial Theatre, New York. 
Aug. 6—Hendersons Theatre, Coney Island. Nov. 20—Orpheum Theatre, Harrisburg, Pa. Mar. 4—Greenpoint Theatre, New York. 
Aug. 13—Kelths Theatre, Phila., Pa. Nov. 27—5th Ave. Theatre, New York. Mar. 11—Bronx Theatre, New York. 

Aug. 20—Wm. Penn Theatre, Phila., Pa. Dec. 4—Polis Theatre, Bridgeport, Conn. Mar. 17—Orpheum Theatre, New York. 
Aug. 27—Trent Theatre, Trenton, N. J. Dec. 11—Polis Theatre, Springfield, Mass. Mar. 24—Bushwick Theatre, New York. 
Sept. 4—Colonial Theatre, Erie, Pa. Dec. 17—Proctors Theatre, Newark, N. J. Mar. 31—Alhambra Theatre, New York. 
Sept. 10—Keiths Theatre, Syracuse, N. Y. Dec. 24—Shuberts Theatre, Utica, N. Y. Apr. 7—Wm. Penn Theatre, Phila., Pa. 
Sept. 17—Grand Theatre, Pittsburgh, Pa. Dec. 31—Empire Theatre, Pittsfield, Mass. Apr. 14—Keiths Theatre, Boston, Mass. 
Sept. 24—Keiths Theatre, Toledo, Ohio. Jan. 7—Keiths Theatre, Phila., Pa. Apr. 21—Keiths Theatre, Providence, R. I. 
Oct 1—Keiths Theatre, Cleveland, Ohio. Jan. 14—Maryland Theatre, Baltimore, Md. Apr. 28—Keiths Theatre, Lynn, Mass. 

Oct. 8—Keiths Theatre, Columbus, Ohio. Jan. 21—Sheas Theatre, Buffalo, N. Y. E May 5—Keiths Theatre, Portland, Me. 
Oct. 15—Lyric Theatre, Dayton, Ohio. Jan, 28—Sheas Theatre, Toronto, Can. May 12—Polis Theatre, Waterbury, Conn. 
Oct. 22—Keiths Theatre, Cincinnati, Ohio. Feb. 4—Bennetts Theatre, Ottawa, Can. May 19—Sail for England for year’s work around the 
Oct. 29—Forsyth Theatre, Atlanta, Ga. Feb. 12—Orpheum Theatre, Montreal, Can. World. 

Nov. 5—Colonial Theatre, Norfolk, Va. Feb. 19—Temple Theatre, Hamilton, Can. 








ALBEE, WEBER ad EVANS, Managers 








JOHN F. CHAS. 


WOR~MACK 


Realistic Impression of the Southern Negroes 
A BIG HIT EVERYWHERE 
THIS WEEK (Dec. 18) HAMMERSTEIN’S, New York 
Merry Christmas and Happy New Year 


Direction ALBEE, WEBER & EVANS 

















PLAYING THE SULLIVAN AND CONSIDINE circuit 











Louisville “Herald,” Sept. 26, 1911. 
Fernandez May Duo Score Hit at Hopkins. 
A well balanced bill of entertaining acts holds 
the boards at Hopkins Theatre this week. Large 
: audiences witnessed yesterday’s performances. 
Easily the best thing on the bill is the Fernan- 
“The Times,’ Louisville, Sept. 26, 1911. E ° M oa ] een ie 
y Duo, which, though in the old but enter- 
It pee tase anil ek ae of the xcentric usica taining musical line, comes forward with many 
eet See eer a on ecruments, “That the nuraber® they otter are mere 
man voice of any instrument, and one read MAY FERNANDEZ VOCAL RANGE (4 OCTAVES) than tuneful adds greatly to their credit. 
well believe this true in listening to May Es - 
Fernandez’s marvelous imitation of the vio- ° I . ° Vi ° Cc d 3: Signor Fernandez May, who is strong for the 
lin. at Hopkins Theatre this week. Miss Introducing mitations of iolin, ornet an imatash,” performed cleverly with no more intri- 
Fernandez is ane of the Fernandez-May cate instrument than an old tin pail with a string 
duo of novelty musicians, and is the pos- Ocarina tied to it and a wooden stick as his bow. Placing 
sessor of a phenomenal voice, her range the old oaken bucket gently between his two feet. 
being four full octaves, reaching as high as Duluth “News Tribune,” Nov. 6, 1911. the Signor yanks on the string to produce the 
E flat above high C. Her tones are bell- At the Empress. | the freak instruments played was a cello tones desired and ans Spey with a. pees ees. 
like and vibrant and she is able to imitate Good audiences turned out yesterday to; consisting of a common barrel with one =e also sere is a a very charming ‘cello 
almost any instrument made. In giving! see the opening of the new bill at the Em-| string. Several selections, including a num-| 8°!0 played on a barrel. 
her violin stunt it is hard to realize, even! press. ber from Il Trovatore, were played. They His partner, the Signora, is no less an artist. 
after she lowers the instrument, that the The Fernandez Duo, a team of musi-| were rendered in an excellent manner.| Her wonderful work in imitating a violin, in which 
soft, rich notes filling the theatre are com-| cians that do imitations of various musical! Many other numbers were played on the]! she essayed the beautiful Cavaliera Rusticana, 
ing from the little singer’s throat. The| instruments and play on several instru-| violin, the banjo, cello and other instru-]| gives her full title to high rank among vaude- 
duo are splendid and versatile musicians. ments, is one of the hits of the bill. Among] ments. villians. 
' 
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I take this opportunity to thank all my friends 
for the loyal support inthe past. For the coming 
year I wish to announce the greatest catalogue of 
songs I have ever handled. 

In ‘‘Years, Years Ago’’ and ‘‘If I Forget’’ we 
have the two greatet ballads written in years, 
while our novelty numbers cannot be beaten. 

If you can use an Italian, Jew, Coon or con- 
versation song let me know and I will give you 
one you will be glad to have. 

Let me know what you want and if I haven’t 
got it, I will have it written for you. Will send 
m’sc’pts to all the acts I know. 

Trusting to hear from all my friends and 
wishing them a Merry Christmas and a Happy 
New Year I remain Yours in song 


TOM MAYO GEARY 


Manager HAROLD ROSSITER MUSIC CO. 
145 North Clark Street, Corner Randolph, CHICAGO, III. 



































MEET ME AT 


wt COOK'S CAFE 


816-818 Walnut St., PHILADELPHIA, Pa. 


Directly Opposite Casino Theatre 
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SOME COON SHOUTER 


BOOKED SOLID 


Management, LEE KRAUS 


Bell Phone 236 South 11th 


Walnut 1892 


WE WISH YOU A MERRY CHRISTMAS 
A HAPPY AND PROSPEROUS NEW YEAR 


WE THANK YOU FOR THE CONSIDERATION YOU 
HAVE SHOWN US IN THE PAST 


MILLER-COSTUMIER 
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WISHES EVERYBODY 














A Merry Xmas and A Happy New Year 





DIRECTION, 


Time filo 1913. PAT CASEY « JENIE JACOBS 


aS MAB WEIS = 


- Two Clever Liliputians 




















Singing, Dancing, 
Rapid Change of 


Costumes 





PAT CASEY 
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Greetings to 
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LEONARD HICKS, Proprietor and Manager FORGE ROBERTS, Assistant Manager 
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ALWAYS SOMETHING NEW 


THE DEAN OF GERMAN COMEDIANS 


BOOKED so.ip By PAT CASEY 
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Vandeville Agency 





Formerly of TAYLOR and KAUFMAN 


FRANK WOLF, General Manager 


Co-operating with the Leading Vaudeville Agencies from Coast to Coast 


Booking and Controlling the Leading Largest Circuit 
of Vaudeville Theatres in Pennsylvania 


We Can Give Recognized Acts 10 or More Weeks in Philadelphia 
without a Railroad Jump 


atone MAIN OFFICE (03°88) PARKWAY BLDG., Broad and Cherry Sts., PHILADELPHIA 


NEW YORK OFFICE (Suite 405} Heidelberg Building 















The Acme of Japanese Acrobatic Novelties 


tr. ALTAMURA 


JAPANESE A'T TRACTIONS 
F. A. BRANT, Sole Representative, Putnam Building, New York Care a AT CASEY Agency 


Mrs. Stuart Robson <:. 


Presenting the Screamingly Funny Farce 


“Mrs. HONEY’S HONEYMOON” 


By ROBERT CRAIG 














MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 
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TO EVERYBODY 
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OF THEATRES 


INTERNATIONAL 
VAUDEVILLE 


PLAYING AT ALL TIMES THE CHOICE 
OF THE WORLD’S ARTISTIC MARKET 

















M. MEYERFELD, Jr., President MARTIN BECK, General Manager 


OFFICES 


Putnam Building Majestic Building Orpheum Building 
New York Chicago San Francisco 


39 Charing Cross Road, London Muenchener Strasse, 16, Berlin 


Bernard A. Reinold 

















THE 
Original ‘‘ Dinkelspiel’’ 


STILL WITH 


JOSEPH HART’S 


‘Dinkelspiel's Christmas 
Ss ——~ 















































HOWARD BROTHERS 


There are many players of the banjo touring the vaudeville circuits, and banjo playing acts 
must possess exceptional features in order to be classed among the Novelties. The exacting 
demands of modern vaudeville fall most heavily upon acts of this sort. The Howard Brothers 
- are far in advance of all other exponents of this form of entertainment, and the musical possi- 

bilities of the banjo have never been shown to greater advantage than by these young men 
who play classical and popular airs, give many pleasing imitations, and cap their performance 
by juggling the banjos like Indian clubs between them, and at the same time playing pular 
airs with wonderful precision and real art. Direction, JO PAIGE SMITH. 


THE ORIGINAL AND ONLY SNOW SHOE DANCERS IN THE WORLD 


«THE MOZARTS—™ 


In an original Novelty Scenic Comedy Sketch 


“SNOWED IN” 


By HERBERT HALL WINSLOW. 


CHARACTERS. 
HEINIE, a Young German Mountaineer Fred Mozart 
STEINIE, Little Miss Snow Shoes Eva Mozart 
Scene One—A Log Cabin in the Mountains. Scene Two—Winter on the Mountain. 
Title and Act protected by U. 8S. Patents and Copyright. 

TO MANAGERS, ARTISTS AND AGENTS: In wishing you a Merry Christmas 
and A Happy and Prosperous New Year, we also wish to thank you for the kind assist- 
ance you have given us in suppressing attempts to pirate our ORIGINAL IDEAS and 
MATERIAL; also to call your attention to a team using the title “MOZARTS” or 
“MOZART DUO” to aid in the confusion. I am informed this team has used some of 
our press material to assist them. ANYONE KNOWING THE ADDRESS OF THIS 
TEAM will confer a personal favor by sending me the same. 

Fraternally Yours, 
THE MOZARTS (Fred and Eva). 


Care of JO PAIGE SMITH, Representative, Putnam Building New York City. 


MERRY XMAS AND 
HAPPY NEW YEAR 


Cliff Gordon 
ELLE » MAYO 


DOING NICELY, THANK YOU ! 
In Preparation, THE FOUR MAYOS for Seasons 1921-22, and they are both 


doing fine. 
AYMERRY CHRISTMAS Direction, 
to all our Friends IRVING COOPER 








When answering advertisements kindly mention VABIETY. 













paeenetRataseteees immer mama abe 


* a 
ae naan 


See ee eden 
© Rig seta 4 sere aa ayy ? 

















a ee 


~ 
a 


an 


ttc ts gh Bie mcr 2 mig 


Reece, va ba 1 eee 


set orn 
Saar metal fi ints 


SITES: GAR wat mea pepe - 


"Twa 






VARIETY 
ee 
FUTURE OF “SMALL TIME.” 




















(Continued from page 60.) 


The writer has been furnished with 
a list from the various agencies doing 
business in this city which will give 
an idea of how many acts are booked 
from this city and in connection with 
the local agencies. This list is print- 
ed as given, without comment or guar- 











Spectacular 
‘Dance Creations 


Assisted by the 


SIX ROYAL 
CINGALESE 
SILVER DANCERS 


ELABORATE SCENIC 


antee as to its accuracy. 

M. W. Taylor Agency—Eight local 
(3 of whch are split weeks, playing 30 
acts weekly in the full week houses 
and 14 in the split). Ten out of town 
using about sixty acts weekly. 

I. Kaufman Agency—tThree local, 
one of which is split, using 24 acts 
weekly. Affiliations which offer acts 
75 weeks. 

H. Bart McHugh — Bight local 
houses, four split, using 53 acts. 
Three out of town, two split, using 
14 acts weekly. 

F. G. Nixon-Nirdlinger Vaudeville 








SE Aes mate 

















a 
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EQUIPMENT Agency—Four local, one full week, | 
. and three split, using 25 acts. Seven- 
TEXICO until recently has been FEATURED in his realistic conception of Lysa’s ‘‘ DANCE TO THE SERPENT,”’ teen out of town using from four to 
from Marie Correlli’s novel “Ardath."” To augment his productions he has engaged the troupe of SIX ROYAL SINGALESE ten acts each. 
; SILVER DANCERS, who were last season a feature with GERTRUDE HOFFMANN’S REVUE. _Texico’s equipment Nhaled -Mrens—Thres tecal, all 


includes a very striking reproduction of a famous Egyptian Temple. The presentation is on a big scale’and entirely original in 
vaudeville. 


split, using 28 acts. Sixteen out of 

. . town, fifteen split; using from one to 
Direction of NORMAN JEFFERI ES five acts each half week. This agency 
is affiliated with the Family Depart- 


ment of the U. B. O. 
Stein & Leonard, Inc.—Sixteen lo- 


cal and thirty out of town. All split 
A vi EE ae weeks. Has branch offices in other 
0 S YEAR T0 ALL Wee cities and affiliations with other agen- 


cies. Uses from one to six acts each 
LUCY CHAS. 


half week in each of their houses. 
& | 


In addition to the above list there 
A Refined Act of Comedy and Singing 


are several houses in this city which 
2-BIG PEOPLE 2-BiG VOICES 


PA Soles Na RN Ee SARE a aR sateen Rl . 


a wa nf magento fe et paneer 
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book through New York representa- 
tives, the U. B. O. or direct, among 
these being the Bijou, playing eight 
acts, two shows daily, booked through 
the U. B. O.; William Penn, using 6 
acts, three shows, daily, same book- 
ing; Colonial using five acts, full 
week, booked direct by Al. White, and 
several other smaller houses. 

Norman Jefferies can hardly be 
classed as a local agent as he books 
no houses in Philadelphia, his work 
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His specialty may 


Compliments of the Season to All in that line dealing exclusively with 
es’ out of town points. 

ac be said to be that of a vaudeville 
broker handling and placing acts of 
| all classes in houses of every grade 
| throughout the country, his agency 
ranking as one of the principal agen- 

| ymon S cies of the U. S. 


Se eS) — eee 


It will be seen by this list that 


5 Philadelphia has assumed a position 
of considerable importance in the 

The Man of Ease vaudeville world, particularly that 

grade known as ‘“‘pop’’ vaudeville. At 

i - S thie alter f ? sa 

Still able to sit up and present this city is filled with acts of 

all classes. Many acts have enjoyed 


take notice the privilege of playing almost all the 


With “LOUISIANNA LOU” houses which keeps an act busy for 


jj several months, their living, transpor- 


Always Working tation of baggage and car fare being 


their only expense. Philadelphia has 


VIRGIL HOLMES proven a wonderful harvest for the 
net A Merry Christmas to all || “small-time” vaudeville act. 


i But this city, like many other cities 


A 
—= nen ——_—‘ throughout the country, is overcrowd- 
MARJORIE RILEY ed. There is an excess of vaudeville. 
C Oo ST U M E aa Something must give way and it looks 
SOCIETY VOCALISTS like the smaller houses. When the 


THEATRICAL break comes it will be the houses that 
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GREETINGS OF THE SEASON Tel. 2668 Murray Hill. oink adie a a ; 

° . Oo pay e money for 

Reengaged for S-C Circuit, Jan. 22 8 Bom SIMOWITCH stronger bills and draw the patron- 
Sl Wee tuh St, New York Oty, «28 at advanced prices that will live. 








When answering advertisements kindly mention VARIETY. 








VARIETY 























THE SEASON’S COMPLIMENTS 
FROM YOUR FRIENDS > 


“TIM 
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Still Waiting for the Train 











Address care VARIETY, New York 
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HAPPY 
NEW YEAR 
TO ALL 






































BERT RT MELROSE 


Originator of the Famous “*MELROSE FALL” 
“Time Filled” by PAT CASEY ad JENNIE JACOBS! 


JACK — JOSEPHINE 


MURPHY ' LAGHVAR 


Have a New One 


SN VACATION ‘TIiME’’ 
Representative - . . - - - JO PAIGE SMITE 





KARL HOBLITZELLE, President AZBY A. CHOUTEAU, Treasurer CELIA BLOOM, Booking Manager 
The Big Southern Circuit 


The Interstate Circuit 


BOOKING THE BEST AND LARCEST THEATRES IN THE SOUTH 


Affiliated with the Western Vaudeville Managers’ Association of Chicago, The Orpheum Circuit, and the 
United Booking Offices of America 


GENERAL OFFICES - ° - MAJESTIC THEATRE BUILDING, CHICAGO 
GIVE AID TO FIGHT 


Red Cross Christmas Seals Tuberculosis 


On Sale,Everywhere at One Cent Each By Courtesy of M. Stein Cosmetic Co. 


When onewertag eévertisements kindly mention VARIBTY. 
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F. F. Proctor's 
Playhouses 


IN NEW YORK CITY AND ENVIRONS 


F. F. PROCTOR, JR., GENERAL MANAGER 


DEVOTED TO EMBELLISHED 
VAUDEVILLE and PHOTO PLAYS 


PROCTOR’S 23RD ST. THEATRE 
PROCTOR’S NEW THEATRE, 
PROCTOR’S LYRIC THEATRE, 
PROCTOR’S JERSEY ST., ELIZABETH 
PROCTOR’S THEATRE, PLAINFIELD 
PROCTOR’S THEATRE, PERTH AMBOY 
PROCTOR’S THEATRE, PORTCHESTER 
PROCTOR’S THEATRE, ALBANY 
PROCTOR’S “*BIJOU PARK,’? ALBANY 
PROCTOR’S NEW THEATRE, TROY 
PROCTOR’S THEATRE, SO. NORWALK 
PROCTOR’S 58TH ST. THEATRE 
PROCTOR’S 125TH ST. THEATRE 
PROCTOR’S THEATRE, NEWARK 
PROCTOR’S *“BISOU PARK,’ NEWARK 
PROCTOR’S BROAD ST., ELIZABETH 
PROCTOR’S OPERA HOUSE, PLAINFIELD 
PROCTOR’S THEATRE, MOUNT VERNON 
PROCTOR’S THEATRE, SCHENECTADY 
PROCTOR’S *“‘ANNEX,” ALBANY 
PROCTOR’S THEATRE, TROY 
PROCTOR’S THEATRE, COHOES 


Affiliated in Bookings With 100 Other Theatres 
Throughout the United States and Canada 


Reed Brothers 


UNITED, TIME 












NEWARK 
NEWARK 





































CLASSY ENTERTAINERS 
Direction of 


JO PAIGE SMITH and MAX E. HAYES 















START OF JOHN CORT. 
(Continued from page 63.) 


agreement with Smith and proceeded 
to open an opposition show house di- 
rectly across the street. Just as 
things were progressing nicely with 
the new venture, along came the big 
Seattle fire, wiping out both places. 


This subsequently proved to be 
Cort’s opportunity and making a 
quick deal for a big tent at Portland 
he soon resumed operations with no 
opposition. The undertaking devel- 
oped into a bonanza that caught the 
eye of a wealthy Seattle banker by 
the name of Firth, who came to the 
front with the financial backing neces- 
sary to enable Cort to erect a real 
vaudeville theatre, opened in due time 
with Doutrick booking. 


About this time Cort cut loose from 
his old team mate, Brannigan, and 
started in on an energetic campaign of 
expansion. The summer of 1889 saw 
this new Napoleon of the amusement 
world with a circuit of seven houses 
located in Seattle, Portland, Victoria, 
B. C., Port Townsend, Tacoma, Spok- 
ane Falls and New Whatcom, W. T., 
all booked out of the Doutrick offices, 
besides what special feature attrac- 
tions the management was able to se- 
cure from Chicago and other eastern 
cities. The Cort circuit finally reach- 
ed a total of twenty-six houses, the 
booking of which made the Doutrick 
agency a factor to be considered in 
those days. 

But here is where an opposition ‘de- 
veloped in the shape af John Consid- 
ine, afterwards to prove such a strong 
factor in the variety business of the 
west. At this stage Cort’s bubble 
bursted as a result of competition and 
a general depression of the theatrical 
patronage that seemed to sweep the 
entire Coast. In a short while his 
holdings broke from his grasp. Fram- 
ing up a car show, he started for Chi- 
cago, where he secured control of the 
old Dearborn theatre, now the Gar- 
rick, rebuilt, another house on North 
Clark (afterwards known as Sid Eu- 
son’s) and Engle’s Pavilion, also on 
that thoroughfare. Cort was a fighter 
then as now, and with faith in the fu- 
ture theatrical possibilities on the 
Coast, he returned to Seaitle where 
he has since recovered his losses and 
re-established his standing and pres- 
tige. 

The failure of the Cort enterprises 
and the general closing movement 





Is There a Better 
Xmas Gift 
Than a Home? 
$200 CASH BUYS IT 


BALANCE $15 MONTHLY. 
Inciudes Interest, taxes, insurance and 
principal, with privilege to pay as much 
as you please as often as you please. 

It is less than you now pay for rent 





This ideal Home, $1,750, 
Would Cost $2,500 


anywhere else—only 10 minutes’ walk 
from Great South Bay and village of 


BAY SHORE 


where there is fishing, boating and bath- 
ing. About one hour out; many trains; 
cheap fare commute. 


Why Not Prepare for the Future 
by a Wise Investment Now? 


It is a Christmas gift certain to be 
appreciaied and+io pay big dividends. 

Write or call to-day for particulars 
and lithographed map of locality. 


Wm. H. Moffitt Realty Co. 


34th St., Cor. Madison Ave., N. Y. City 














HARRY TSUDA 


Booked Solid. 





against the music halls, put such a 
crimp in the affairs of the Doutrick 
agency the proprietor was forced to 
suspend operations, after which he 
wended east in 1897, in advance of a 
vaudeville show in which the Faust 
Brothers were featured. His troop- 
ing brought him to Chicago, where, 
after a series of reverses and vicissi- 
tudes, he finally got his bearings 
afresh and started on the road to suc- 
cess. 











Merry <i as 
from the 





z MUSICAL SPILLERS 





American Representative 
JAMES E&. 


Foreign Representative 


RICHARD PiTROT 
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PLUNKETT 















When answering advertisements kindly mention VARIETY, 
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CLYDE GERTRUDE “The Dawn of 


= Present their Day in 
Spectacular 
| | rraistormation  Flowerland” 
Novelty ——— 
: NEXT WEEK (Dec. 25) 


FIRST APPEARANCE WITH THIS ACT IN THE EAST HAMMERSTEIN’S 























THE SOMEWHAT DIFFERENT ACT 


Harry Deaves~ Go. 


Present their 


DRAMATIC MANIKINS in “RED RIDING HOOD” 
Direction, JO PAIGE SMITH 






' Beautiful Costumes. Elaborate Scenery. Legitimate Comedy. Playing U. B. O. Time. 





i 





Merry Christmas andjHappy New Year to All 


A. E. MEYERS 


VERA PETERS WALTER MEAKIN 


The Premier Agency of the West 


Can book anything from a single to a circus 


MAJESTIC THEATRE BUILDING CHICAGO, ILL. 





A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL 
AMERICA’S FAVORITE IRISH COMEDIENNE 


Gracie Emmett 





IN A CLASS BY HERSELF NOW PLAYING PERCY C. WILLIAMS’ THEATRES 
GRACIE EMMETT as Mrs. Honora Murphy in ‘‘Mrs. Murphy’s Second Husband’’ Under the Personal P AT C ASEY 








endorsed by MANAGERS, PRESS and PUBLIC as the greatest laugh producer in vaudeville. Direction of 


ARGHIE ONRH usta. 


UNQUESTIONABLY AMERICA’S YOUNCEST WONDERFUL MODERN JUCCLER 
ABSOLUTELY THE ORICINATOR OF MY ENTIRE ROUTINE 


Address care VARIETY, Chicago 











When answering advertisements kindly meniion VARIETY. 











VARIETY 

















$100 IS THE AMOUNT I WILL FORFEIT 


to anyone who can prove [ am not the originator of all the 
business connected with the revolving tables as shown in the accompanying cut. 


HERE IS A CHANCE FOR THE PETTY LARCENY IMITATORS 


to make more money in one hour by proving their claims that they have not stolen my material 
than they could in a month by working with another man’s brains. 
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v0 TROUPES OF UNRIDABLE MULES & COMEDY ACTING PONIES. EUROPES FOREMOST TRAINED ANIMAL FEATURE. i 





Cliff Berzac} 


THE LAUGFIMAKER 











When answering advertisements kindly mention VARIETY. 
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ROBINSON TRI 


In their Original Hindoo Zulu Novelty 


“FROM AFRICA TO INDIA” 














MISS MINNIE PALMER 


In conjunction with her other attractions, presents 


MARX BROS. co. 


In a combination of song and fun, entitled 


“FUN IN HI SKOOL’ 
COMING EAST SHORTLY Address care VARIETY, Chicago 








When answering advertisements kindly mention VARIETY. 























MEYERS MAKE-UP—BEST MADE 





New Style Paint, only {Oc. 
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Old Style Paint, 20c. 





Established 
1870 








1/2 |b. Theatrical Biending Powder, 25c. 


scgpe? H eogge? . 
Note—"O” stands for Old Style Paint. “NW” stands for New Style Paint. SELLING AGENTS BIGGEST and BEST GREASE PAINT made. Never gets old. 
ALABAMA ILLINOIS LOUISVILLE MINNESOTA BUFFALO LIMA TENNE 
BIRMINGHAM BLOOMINGTON Buchemeyer Bros-o&n DULUTH Bangert-Money-Gibson-o Melville D Co.-o&n wane 
Burger Dry ae Co.-o C F Frison-o&n Mrs A Kuprion-o&n E M Tredway-o Jno W Gibbs & Bro-o MANSFIELD Moseley-Robinson D Co- 
Gunn-Gambill D Co-o CHICAGO Nock & Snyder Co-o F Scott & Co-o&n W S O’Brien-o Caldwell & Bloor Co-o&n o&n 
Auditorium Ph’cy-o Rosenham D Co-o MINNEAPOLIS Caboon-Lyon D Co-o Chas S Ashbrook-o&n NASHVILLE 
ARKANSAS B EB Behlke-o&n The Steward D G Co-o The Owl Drug Co-o Mrs W Newell-o ARION Sand & Sumpter-o 
FORT SMITH Oscar S Betting-o&n T P Taylor-o L H Donaldson & Co-o&én oe Moehlau-o&n Henney & speneee- ° " 
W H Cole-o Boston Store-o Voegeli Bros D Co-o Jas E Twolhey Co-o MASSI Grate. TEXAS 
LITTLE ROCK Carson Pirie & Scott Co-o LOUISIANA A D Thompson D Co-o&n Winter Costume Co-o E. 8. DALLAS 
F W McClerkin D Co-o Central Drug Co-o&n NEW ORLEANS Smith Costume Co-o 8'0 Barnum &@ Son Go-o&n SPRINGFIELD Britton’s Drug Store-n 
Economica! Co-o American Drug Store-o ST. PAUL Steers Specialty & Shop-o C F Buchholz-o&n Kirby's Drug Store-o 
ALIFORNIA “The Fair’-o&n A Huberwald (Economi- Martin Glesen-o&n CONEY ISL Adam Schmidt-o EL PASO 
LOS ANGELES O F Fischer-o&n cal D Co)-o City Drug Store-o Zeller’s Drug Store-o&n oan Morrow Drug Co-o&n _ Miss Alieen Berg-o 
Los Angeles T Supply Co-o A §& Fechter-o&n Legendre D Co-o The Golden Rule-o&n DUNKIRK TEUBENVILLE FORT WORTH 
The American D Co-o Funk & Co-o Katz & Besthoff Ltd-o A T Hall-o The West & Jones D Co- S Real & Steele D Co-o&n Metropolitan Ph’cy-o 
Chambers D Co-o&n L Hageman & Co-o A Micas-o Mansur D Co-o&n o&n TOLEDO Hassell-White D Co-o&n 
Off & Vaughn D Co-o Robt Hug-o Mrs A Variol-o&n WINONA FAR ROCKAWAY W K West-o&n W C Stripling-o 
Angelus Ph’cy-o&n G S Malone-o&p Williams Ph’cy-o Winona Costume Co-o&n _ Lowe Bros-o Deithelm Bros-o&n HOUSTON 5 
The Sun D Co-o&n Mandel Bros-o GENEVA Superior Drug Co-o The Capitol Ph’cy-o 
Stone Costume Co-o eo H Mayr-o&n MISSISSIPPI Seneca Drug Co-o W L Milner & Co-o SAN ANTONIO 
Godfrey & Moore-o N Y Costume Co-néo BANGOR WEST JACKSO JAMESTOWN Huston & Co-o Joske Bros-o 
Weaver & Jackson Co-o Rothschild & Co-o C A Fowler-o or é N Frank Marion Clark-o ZANESVILLE WACco 
Arthor | Latts-o ie feamist Dancin Acad’ y-o usviisnon McIntyre Drug Co-o NEW ROCHELLE A B Re we ‘i ‘: Provident Drug Co-o 
wis Co- ege ooper 0-0 Murray's Ph’cy-n ulbertson orsuch-o AH 
Owl Drug Co-o&n Milton Smuckef-oén awe MISSOURI NEW YORK CITY J C Woltfe-o cami 
OAKLAND Schneider’s Costume Co-o A Carles-o KANSAS CITY F * lampeie H M Highfield-o Utahua Drug Co-o 
Bowman Co-o Fritz Schoultz & Co-0&2 poCcKLAND — Bird Thayer D G F W Kinsman D Co-o OKLAHOMA SALT LAKE CITY 


Carl Will-o 
oe L C Marvin-o 
e C. Hoffmann Co-o&n 

SACRAMENTO 

Green’s Ph’cy-o 

Ben F Catlett-o&n 

Owl Drug Co-o&n 
SAN FRANCISCO 

Crown D Co-o 


Standard D Co-o 


Chas A Stephens & Bros-o 


Ashland Drug Co-n 

Congress Drug Co-n 

Home Drug Co-n 

Whitfield D Co-o 

S R Cameron & Co-o&n 

Chicago Costume & Cotil- 
lon Works-o&n 


Donlon D Co-o DECATUR 

Goldstein’s-o&n The pecater D Ce-0bs 

S A McDonnell & Son-o EAST ST. LOUIS 

No Percentage D Co-o C F Merker-oén 

Louis Parent-o FREEPORT 

The Owl D Co-o&n A J Robson & Co-o&n 

Wakelee’s Ph’cy-o C P Guenther & Co-o&n 
SAN JOSE GALESBURG 

The L Callisch D Co inc-o R R Coyner Ph’cy-o&n 
STOCKTON JOLIET 

The Holden D Co-o Ducker’s Corner Drug 

COLORADO eo 


CANON CITY 
Mitchell & Egbers-o 
COLORADO SPRINGS 
The Robinson D Co-o 
May & Holland D Co 
DE ER 
O V Hammond-o 
H F McCrea-o 
Miss Millicent Hart-o 
W E Pratt, Costumer-o 
The Scholtz D Co-o&n 


CONNECTICUT 

BRIDGEPORT 

L & .. eens 
BRIST 

tg 5 i Taylor-o 
DANBURY 

Simon’s Ph’cy-o 
HARTFORD 

Pike’s Drug Store-o&n 

N S Whitman-o 

The Goodwin D Co-o&n 

C E Miller-o 

meee KG Drug * teen 
MIDD 

Buell & p> 41, 
NEW BRITAIN 

W H Crowell-o 

Bergquist Bros-o 
NEW HAV 

T P Gillespie & Co-n 

New Haven Costume Co-o 

E L Washburn & Co-n 

A F Woods Sons-o 
NEW LONDON 

Chas M Taylor-o 
NORWICH 

Utley & Jones-o 
WATERBURY 

John T Drescher-o 

GL Nexter & Co-o 
STAMFORD 

City Pharmacy-o&én 


LAWARE 
WILMINGTON 
Allen Drug Co-o&n 
Belt Drug Store-o&n 
Otho O’B Strayer-o 


DIS. OF COLUMBIA 


WASHINGTON 
Jas M Cheeseman-o&n 
F M Criswell-o&n 
Carl-E Gundlach-o 
Kloczewski-o&n 
T. E. Ogram-o 
E Stevens-o&én 
Stone & Poole-o 


FLORIDA 
JACKSONVILLE 
Mrs. J B Schneider-o 
Thos Clarke-o 
A J Ullman & Co-o&n 
TAMPA 
Taylor Drug Co-o 


GEORGIA 
ATLANTA 


E H Cone-o 
Jacob’s Ph’cy Co-o 
MACON 


King & Oliphant-o 
Lamar & lLamar-o 
SAVANNAH 
Livingston Ph’cy-o 
Robt A Rowlinski-o 


FREE SAMPLES-—Exora Powder, Exora Rouge, Exora Cream, Exora Cerate, and Mascarillo 


CHARLES MEYER 


103-105 WEST I3TH STREET, NEW YORK 





on A Stillman Co-o 
ATTOON 


writer Bros D Co-o 
PEORIA 

A. Klein, Costumer-o&n 

FM Dekroyft-o&n 

F M Nichols-o 

RD ppoenels-o 
QUINC 

Ideal Hair Pazaar-o 

Miller & Arthur D Co-o&n 
ROCKFORD 

Gibson’s Ph’cy-o&n 

H W Kreichbaum-o 
ROCK ISLAND 

F H Thomas-o 
SPRINGFIELD 

Stuart Broadwell-o 
TAYLORVILLE 

Jerry Hogan-o&n 


INDIANA 

FORT WAYNE 

Meyer Bros Co-o 

Miss E C Rodenbeck-o&én 
HAMMOND 

L Harry Weis-o&n 
INDIANAPOLIS 

Miss M E Phelan-o 

Indianapolis Regalia Co-o 

Henry J Huder-o 

E Ferger Ph’cy-o&n 

I N Heims-o 

E W Stucky-o&n 
KOKOMO 

Miss E. M. Sullivan-o 

Frank H. Hubbard-o 
LOGANSPORT 

W_H Porter-o 
RICHMOND 

Wescott’s Ph’cy-o&n 
SOUTH BEND 

Otto C Bastian-o&n 
TERRE HAUTE 

W G Valentine-o&n 


IOWA 

BURLINGTON 

John H Witte-o&n 
CEDAR RAPIDS 

Boyson D Co-o&n 
COUNCIL BLUFFS 

Clark Drug Co-o&n 

KEOKUK 


Scott & O’Reilly-n 
DAVENPORT 

Ballard D & D Co-o&n 

H A Emies-o 

Doyle-Munro Drug Co-o 
DUBUQUE 

Torbert D Co-o&n 
DES MOINES 

M J Olsen’s Ph’cy-o&n 
MUSCATINE 

A G Bestenlehner-o&n 
WATERLOO 

Knapp D Co-o&n 


KANSAS 
WICHITA 


Means Bros-o&n 
LEAVENWORTH 

Fritsche’s Prescription 

Drug Store-o&n 

TOPEKA 

T V Campbell Drug Co-n 

KENTUCKY 

LEXINGTON 

M A Ketcham-o 

McAdams & Morford-o 


Hegeman & Co-oén 


lli - 
Miss M B Sullivan-o Jno Ferrier-o&n 


August Byssel-oén 


MARYLAND ons ou pis Co-o Mi Gidian-ofn i 
. Cc - 
by vg o&n Prof Harry Robinson-oén Jj A ethoctaaien-o 
ST LOUIS Bendiner & Schlesinger-o 


Frederick & Rosenbeck-o 
Hochschild Kohn & Co-o 
H 8S Hartogensis-o&én 


Anti-Monopoly D Co-o&n 


Dick & Fitzgerald-o&ép 
Enderle D Co-o 


8 French-o 


. A Fueger-o&én Plucker & Ahrens-o&n 
re! ware 2H aig Barney Katzky D Co-o Wm Iseman-o&n 
MS Kahn & Co-o&p Wm Ilhardt-o&n A Goldwater D Co-o 
Miss M Quandt-o Judge & Dolph Ph Co-o&n Jno Bberhardt-o&n 
+ D & Chem Co-o&n Johnson Bros D Co-o&n Fourteenth St Store-o 
o & Co-o&n Mrs E Wellman-o&n Caswell-Massey Co-o&n 
Robt Schmidt-o&én Jno Daniell’s Sons Co-o 


S L Robinson-o 


L F Sherman-o&n Doering Bros-n 


W C Todt-o 


Schram-Johnson, Drugs-o 
Geo T Brice D Co-o 
Coombs D Co-o 

Druehl & Franken-o 

W H Dayton D Co-o 


OKLAHOMA CITY 
Baum Bros-o 
Roach & Veazey D Co-o 
Westfall Drug Co-o 


Halliday D Co-o 

sakes ome Salt Lake Costume Co-o&n 

L_ Leyvinger-o VIRGINIA 
PORTLAND LYNCHBURG 

Rowe & Martin-oén Orchard BS Co-o&n 

Powers & Estes-o at ~~ OLK 

Frank Nau Co-o Bernard Reis-o 

Skiamore Drug Co-o PETERSBURG 


Woodard-Clark Co-o 
The Owl Drug Co-o&én 


R L Bowman-o&n 


WEST VIRGINIA 


Sonneburg-Habliston D MONTANA — Foe PENNSYLVANIA FAIRMONT 
M Strasburger ° "Seean & Rockefeller C Saks & Goo : Meer Meticin Co-0& HINTON cs fen 
“ axon ockefeller Co-o Amer Medicine Co-o&n 
Lee Williamson & Co-o Joe Arnold-o&n cose teneten 4 & Co-o Henry B Peters-odn wine fs Dee Store-o&n 
Williamson & Watts-o GREAT FALLS Stern Bros-o ALTOONA t Senna 
Star —vanpe Lepeyre Bros-o&n Mahler Bros-oén H W Turner-o&n H i ears a 
Ore te a MISSOULA Oberdorfer & Abramson-o CARLISLE R McLain-o 
HAGERSTOWN Geo Freisheimer-o Griffith’s Ph’cy-o ow Gakunkel-ofin That dames e-e 
The Central D Co-o NEBRASKA pom age A Phiey-n Harry ee PARKERSBURG — 
oa wae gay 3 Hundhausen & Lewis-o&n DUBO big yy A aon 
Riggs Ph’cy-o&n . Chas s Schrum-o&n SHINGTO 
The Scholtz-Boswell D MAHA sy yp re GREENSBURG SEATTLE 
ALISBURY Beaton D Co-o&n ROCHESTER Stephenson Chem. Co-o The Quaker D Co-o 
Ss REA Theo Lieben & Son-o J K Post Drug Co-o@n GROVE CITY E M Shaw’s Ph’cy-o&p 
White & nard-o&n Myers-Dillon D Co-o&n ROCKAWAY BEACH The Deal Co-o Snoqualmie Ph’cy-o 
MASSACHUSETTS NEW HAMPSHIRE ,,WChubbuck-o oT , ine eh tee 
BOSTON BERLIN H J. Broughton & Co-0 HAZLETON Swift's Ph’cy-o 
GH W Bates & Co-o&n Cote & Marchand-o&n SAUGERTIES Eble & Haines-o Bartell D Co-o 
W pe Bane & Coe ae M Buther Hommel-o JORNSTOWN oe ame Us-0hn 
een a el es Oe 
2 . nae ss Chas Young-o ohnson-o&n 
Houghton & Dutton Co-o NEW JERSEY “ae & Plum-ofs LANCASTER Krum D Co-o&n 
A L Jaynes-o ASBURY PARK Grady Drug Co-n S W Heinitsh-o W N Joyner-o 
P C Klein-o&n WHé& LJ Farley-o&n Miss J Kimmey-o LEBANON Owl Drug Co-o&n 
W H Knight-o ATLANTIC CITY L Holzhauser’s Sons-o Boger’s Drug Store-o Demert Drug & Ch Co-o 
W B Hunt Co-o&n Academy Ph’cy-o TICA PHILADELPHIA TACOMA 
M G Slattery-o H Hugo, Hair Dresser-o Otto Poepel-o Strawbridge & Clothier-o The Owl Drug Co-o&n 
et g Jackson D Co-o WATERTOWN Litt Bros-o Wynkoop-Vaughn Co-o 
B Crowell & Co-o HOBOKEN C D Tryon-o Van Horn & Son-o&n Malstrom Bros-o&n 
FITCH BURG Wm. Kamloh-oén WHITE PLAINS Gimbel Bros-o&n WALLA WALLA 


Haynes & — Co-o&n on L Wolfstirn-o 


McCullough Ph’cy-néo 
LAWREN RSEY CITY 
MT. VERNON 

W_H Glover & Co-o a The Furst Co-o , , 
LOWELL | urne Coo MORRISTOWN Ankerson’s Ph'cy-o 

arter erburne Co-o orristown Drug Co.-o NORTH CAROLINA 

YNN NEWARK FAYETTEVILLE 

Davis & Young-o&n Knecht & Keller-o McKethan & Co-o 
NEW BEDFORD Chas W Menk-o&n GREENSBORO 

Brown's Drug Store-o NEW BRUNSWICK Greensboro D Co-o 

C H & H A Lawton Co-o Edwin R Van Pelt-o&n RALEIGH 
NORTH ADAMS Schuyler S Rust-o 


Wilson House D Store-o PATERSON J E Hamlin & Co-o 


NORTHAMPTON B Kent D Co-o NORTH DAKOTA 
H A Wiswell-o E R Van Pelt-o FA 
PITTSFIELD PLAINFIELD McDonald Drug Co.-o 
McMann’s Ph’cy-o R J Shaw-o OHIO 
SALEM B J Shreiner-o AKRON 
SPRINGFIELD bp ey & aoe aameerer 6 Coe 
rthur Schwartz-oén 
H Buchholz-o&n Chas Stuckert-o agrees Berver eurer, & 
Green the Druggist-o E M Watson-o&én ALLIANCE 
Forbes & Wallace-o UNION HILL Cassaday D Co-o&n 
WORCESTER Fred Weissman-o CAMBRIDGE 
A L Green the Druggist-o Brennan & Wilson-o 
NEW YORK CANTON 
MICHIGAN ALBANY Sibila & Schmidt-o&n 
ANN ARBOR Ludwig Schmidt-o CINCINNATI 


E E Calkins-o&n 
BAY CITY 

Mason & Beach-o 

C H Frantz-o&n 


B Schreiber-o&n 
AUBURN 

Chas H Sager Co-o 

Frank S. Smith-o&n 


The Wm Beck & Sons 


Co-o&n 
The Weatherhead Ph’cy 
Co-o 


BIRMINGHAM BINGHAMTON M C Dow-o&n 
Detroit Theat Sup Co-o&n The Barkman Dr Store-o The Owl Drug Co-o&n 
DETROIT ROOKLYN The Mabley & Carew Co-o 


Geo Schettler-o 

Brown Ph’cy Co-o 
Central D Co-o&n 
Standard Drug Store-o&n 


W Dulberger & Son-o 

G Schroeder Costr-o&n 
Sauther’s Medical 
R Burkhardt-o&n° 


Theo Rosenthal-o&n 
Rann’s Ph’ev-o&n 
Hail-o CLEVELAND 
Standard D Co-o&n 


FLINT Theo Bohlk-o&n H J Sherwood-o&n 
Frank Dullam & o- o&n M G Kautrowitz-o The May Co-o 

GRAND RAPID Pfister & Sitteriy-o The J W Deutsch D Co-o&n 
Madam A Schultse-o Myrtle Ave. D Co-n W G Marshall-o 


W K Schmidt Co Ltd-o&n 
West's Drug Stores-o&n 
ae ow 7! 
m Todd-o 
KALAMAZOO 
Geo McDonald D Co-o 


Fred’k Loeser & Co-o 
J Wustl Sons-o&n 
W Lawrence-o 
P V Sormani-o 
A D Matthews & Sons-o 
Avraham & Straus-o&n 


Wm Krause & Son-o&n 
Lane’s Garment Co-o0&n 
COLUMBUS 


DAYTON 


MARQUETTE H Batterman-o John C d * 

The Stafford D Co-o&n Goldman & Cohen-n Mra P See , 
TRAVERSE cITy A I Namm &€ Son-o Ino W Miller-o 
S E Wait & Sons-o M F Geary-o&n F P Todd-o&€n 


Exora Line 


tory «1S OF 


The 


t 
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NEWPORT 


WOONSOCKET 


Kampmann Cost Wks-oén 
Rurkitt’s Drue Store-o&n 


RAPID CITY 


IST. then 
1e only face powder t 
Meyer’s Make-Up i: 
Anything the dealer « 


N Snellenburg & Co-o&n Green & Jackson 1 Co-o 
Ii A Nolte Drug Co-o&n WISCONSIN 
Geo B Evans-o&én ASHLAND 


John Wanamaker-o 

Jacob Bros-o&n 

E E Murphy-o&n 

G C Tagegert-o&n 
RG 


Harrison Drug Co-o 
FOND DU LAC 

W W Breister-oén 
LA CROSSE 


PITTSBU J A Erhart & Son-o 

Jos Fleming & Son MADISON 

Inc-o&n Edwin Sumner & Son-o 

The May Drug Co-o MILWAUKEE 

E E Heck-o Gimbel Bros-o 
PITTSTON Carnival Costume Co-o&np 

J L Peck-o&n Jno A Dadd & Son-o&n 
POTTSVILLE The 4. Spiegel Co-o&n 

J E Gregory-o SUPER oR 

Wm Herman-o CW cas. -0& 


READING BRITISH COLUMBIA 
American Medicine Co-o&n VANCOUUVER 
W H Schearer-o&n a- 
scnsnron W M Harrison a “ es 
Jno T Fahrenholt-o&n 
J J Loftus-o&n 


Campbell-Burns 
Ltd-o 
W H Lucas-o 


UNIONTOWN - E 8S Knowlton-o 

J Kid Ritenour-o VICTORIA B COC 
WILKES-BARRE C H Kosche-o 

W D White & Co-o&n BERMUDA 


Mebane Ph'cy-o&n 


SCOTTDALE HAMILTON 


J H Bradlev & Co-o 


Lewellvn’s Art Store-o&n TO 
LEWISTOWN . MANT’ BA 
WINNIPEG 
J P Rothermel-o&n The Gordon Mitchell D 
Co-o 


RHODE ISLAND M Aaronson-o 

Manitoha Hair Goode Co-o 

NOVA SCOTIA 

HALIFAX 

Jno Me? Taylor-o 

ONTARIO 

HAMILTON 

Parke & Parke-o 
TORONTO 

A E McKenna-o 


The Frank L Powell Co-o 
PROVIDENCE 

A W Fenner-o 

Colonial Drug Co-o 

J F Corcoran-n 

J A Bernard-o&én 

Hall & Lyon Co-o 


R F Linton-o 


The Dorenwend Co Ltd-o 
SOUTH CAROLINA Jackson L Little Co-o 
CHARLESTON Jones Bros. & Co-o 
1G Templeton-o 


Paragon Drug Co-o 


SOUTH DAKOTA 


BARRIE 
HG Roher 

aa teh nda AL 

Phillips & Knox-o ur ‘ vehm-o&n 


tson-o&n 


Sent on receipt of 4c. in stamps, 
for mailing and packing 


KNOW 


“kind on tl Exora Face Powder 
t 


hat s ay On Corie prpoit illo! Vv 


i theatre 
eipt of price. 


sold in all cities and t 
‘an't supply will b 
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THE BOX OFFICE MACNET!! 
THE ELECTRICAL WONDER!!! 


DR. CARL 


(HERMAN 
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Draws Them The Only Act 
In and in Vaudeville 
Amazes Which Keeps 

Them When Them Talking 

They Are Between 
There Performances 




















THE SCIENTIFIC MARVEL 


Playing Engagements for the Western Vaudeville Managers’ Association, under the Direction of 


PAT CASEY 
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“The Ventriloquist with a Production” 


ED F. 


Always assisted by “SETH DEWBERRY” and “JAWN JAWNSON” 
Fourteenth Year Over the Orpheum Circuit 
DIRECTION 
os he Show Everywhere, and 
xg eames Satisfied bee 2 GENE HUGHES 


BE MERRY, HAPPY AND PROSPEROUS DURING 1912. I WISH IT TO YOU 


JOE JACKSON 


Every Trick is my OWN Idea 


































A MERRY CHRISTMAS 


AND 


A HAPPY NEW YEAR 



















Jee Jacoss Pat Gasey Agency | 
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PHENOMENAL SUCCESS 


WILLETTE J. FRANK 


Chartres~ Holliday % 


In an Elaborate Scenic Production Entitled 


“AN ALASKAN HONEYMOON” 


eae (7 PEOPLE) | 
GIRLS, MUSIC, COMEDY, SCENERY, WARDROBE 
Special Feature, Western Vaud. Mgrs. 4ss’n and Pantages Tour 


MAIDA DUPREE 


and 


WILL J. WHITE 


Will Soon Cut a Few Capers in a New Vaudeville Act 
By LOUIS WESLYN 


















































A Bright Talking, Singing and Dancing Novelty 
Merry Christmas and Happy New Year to All Our Friends 


Wilmer & Vincent Theatre Co. 






(INCORPORATED) 
WALTER VINCENT EUGENE L -KONEKE 
JULE DELMAR, Booking Representative A. E. O’BRIEN, Asst. Booking Representative 






General Offices, Knickerbocker Theatre Building, New York Booking Dept., United Booking Offices of America, New York 


Presenting the Best American and European Vaudeville in the Following Cities 


Majestic Theatre, Utica, N. Y. Orpheum Theatre, Allentown, Pa. Orpheum Theatre, Altoona, Pa. Colonial Theatre, Richmond, Va. 
Orpheum Theatre, Utica, N. Y. Orpheum Theatre, Easton Pa. Orpheum Theatre, Portsmouth, Va. Bijou Theatre, Augusta, Ga. 
Orpheum Theatre, Reading, Pa. Orpheum Theatre, Harrisburg, Pa. Colonial Theatre, Norfolk, Va. Bijou Theatre, Savannah, Ga. 

















STOPPING THE SHOWS ON THE BIC TIME 


Pauline Welsh 


Wih GEORGE SPINK. is the HIT of EVERY BILL with WILL ROSSITER'S SONGS 
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Suite 404-6 Putnam Bidg., New York Tel. 2423 Bryant 


Arthur Hopkins 
Hopkins-Creamer Co. 


PRODUCING 
Legitimate Attractions 


Arnold Daly 


“The Fatted Calf” 


By ARTHUR HOPKINS 


Vaudeville Attractions 


Blanche Walsh 


“The Thunder Gods” 


By ARTHUR HOPKINS 


Aphie James WILLIAM CARLETON’S STORY 
“Holding a Husband” “One Way Out” 


By ARTHUR HOPKINS Dramatized by ARTHUR HOPKINS 


A New Play 


° 9 
Everett Shinn’s} wy), pot’. Secret” 


Comedy Melodramas By ARTHUR HOPKINS 








Competent Assistance will be given Legitimate 
Artists desiring to enter Vaudeville 


SEASON 1911-12 


Gorton- North Amusement Co., inc. 


DAVE CORDON, Ceneral Manager 
PRESENT THE FOLLOWING ATTRACTIONS: 
Playing Exclusively Theatres Operated by Columbia Amusement Company 


MORTON and MOORE in “The Merry Whirl” 


“The World of Pleasure”’ with Will Fox and Harry M. Stewart 


‘‘THE PASSING PARADE’’ 
NOW TOURING THE ORPHEUM CIRCUIT 


#i2. HUGH HERBERT 
Assisted by MR, T. «. EVERETT and MISS MARGOT WILLIAMS in 


‘*THE SON OF SOLOMON” 


Direction M.S. BENTHAM 











By AARON HOFFMAN 





NOW TOURING OPHEUM CIRCUIT 
MR. SAM MANN and his Players in 
By AARON HOFFMAN ‘** THE NEW LEADER?’ _ Direction M.s. BENTHAM 


Offices: 811-12-13-14 Columbia Theatre Building, 701 Seventh Avenue 
PHONES 5527-28 BRYANT 





CHARLEY 











MERRY. CHRISTMAS 


AND A 


HAPPY NEW YEAR 


FROM 


Nat M. Wills 


The Happy Tramp’s Future Monologs 
to be furnished through the Exclusive 
Service in this line of 





GEORGE FULLER GOLDEN 


Paul La Croix 


and Company 


EXPERT MILLINER 


Care of JACK LEV ’ Gaiety Theatre Bldg., New York 


Barry Halvers cc. 


IN A NEW ACT 
“Meet Me at the Fountain” 


JO PAIGE SMITH, messse: 


In Vaudeville 


BROWN NEWMAN 


IN “ORIGINAL NONSENSICALITIES”’ 


ORPHEUM CIRCUIT 


Direction, PAT CASEY 
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MAX HART 


SUITE S26&~30. PUTNAM BLDG, NEW YORK CITY , 
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NEW ACT 





BOOKED SOLID 


MERRY CHRISTMAS TO ALL 
AND A HAPPY NEW YEAR 


FOR 


“That Musical Dream” 


AND 


“derusalem Rag” 


PUBLISHED BY 


CETTS:.)6h6&@hlUU BINNER 


145 N. CLARK STREET 


JOE MAXWELL, Inc. 


Vaudeville Productions 


Compliments of the Season 


CHICAGO 





MEREDITH Sisters 

















ARTIS Ts’ 
105 WEST MONROE STREET, CHICAGO 









“THE PIANO CIRL” ~ 
AN ACT OF CLASS AND QUALITY 


13) 34 Na Kai), 
tu EP ARV % 


rates “bis a (ey 
ye 4 


Merry Christmas and 
Happy New Year to All 


FRANK 
CLARK 


CHICAGO MANAGER 
TED SNYDER MUSIC PUBLISHING CO. 





‘Wai, 


BOOKED SOLID 
Direction, A. E. MEYERS 














A MERRY CHRISTMAS AND A SOLID NEW YEAR 


BEEHLER BROTHERS 


REPRESENTATIVES 





TERRIFIC FT 








UNITED BOOKING OFFICES 


WHO IS 


George Z. Adams? 


Ah, wait and we shall see! 

















That’s just the reason he’s working alone. 
Once he worked with a man as a team, 
But now he’s a single so it would seem 


The money he earns is all his own. 





WATCH THIS SPACE 





ANDREAS 
SECOND-HAND COWNS 
EVENING GOWNS §$ STREET DRESSES 
SOUBRETTE DRESSES FURS. 
506 So. State Street CHICAGO 


FRANK HAYDEN 


THEATRICAL COSTUMER 
148 W. 36th ST., NEW YORK 


Tel., 1581 Murray Hill. 
Modern Gowns, Costumes for Sister and Girl 
Ac 





ts. Ankle’ and Short Dresses on hand. 














PHONE, RANDOLPH 5102 











The Leading American 
Ventriloquist 


AWTHORNE 


Can follow the best and then make good 


THIS WEEK (Dec. 18) SHEA’S, TORONTO 


Direction, AL. SUTHERLAND, Inc. 
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Mrs. Gene Hughes and Co. 


George Auger and Co. 
Jenkins and Covert 
Carson and Willard 

Stella Karl 
Tom Kyle and Co. 
Aveuiali and Clark 
Moore and Elhiott 
John T. Murray 
Black Brothers 
Arthur Whitelaw 
Georgia Campers 


~The Great Leon 


Force and Williams 





GENE HUGHES 


PERSONAL REPRESENTATIVE AND MANACER 


Ed. F. Reynard 
Warren and Keefe 


Bell and Caron 


Horner Barnette 
Exposition Four 


Carl Pantzer Trio 


Murphy-Whitman * Co. 


6 Kirksmith Sisters 


Musical Goolmans 
Curzon Sisters 
Lietzel Sisters 


Newhoff and Phelps 


Gertrude Lee Folsom 


and Co. 


PUTNAM FOURTH FLOOR 
4 PHONE 7517 BRYANT 
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Lily Lena 


Three Escardos i] 


see pas Bt ew eS a 
TS tS by. alles feb as eae 
“610i - . 


Three O’Connor Sisters 





Wilson Brothers 
Lucifer and Kibler 
Mr.and Mrs. Wm. Morris 


a EO | ane co hh S Reece earwig Hy 


Roberts’ Rats and Cats 





Rapoli 
(World’s Greatest Juggler) 


Claude Golden 
Myles McCarthy and Co. 





Claire Maynard 


Fritz Houston 


Bud Snyder | 


NEW YORK CITY 
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XMAS WEEK-~—K and P’s 5th AVENUE, NEW YORK 


oe ene a 


NETTVE 


“THE GREAT AND ONLY ” 

















a 








IN HER OWN ORICINAL INTERPRETATION OF 


“PD LOVE TO LIVE IN LOVELAND WITH A GIRL LIKE YOU" 


* 
Scone 
ae Tn a 
—— 
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ie BOOKIKG THE PANTAGES CIRCUIT AND THEATRES IN THE MIDDLE WEST Suite 208-9, 35 SO. DEARBORN STREET, CHICAGO, ILL. 
Hy 
oe ‘MORT. H. MUSICAL COMEDIES 
* General Offices, Princess Theatre Building, Chicago, Ill. 
“THE HEART BREAKERS” with George Damere!. HENRY WOODRUFF in “THE PRINCE OF TONIGHT’ 
SMASHING HARRY BULGER in “THE FLIRTING PRINCESS.” “MISS NOBODY FROM STARLANO™ with Olive Vail. = 
e 
SUCCESSES 2 NEW PRODUCTIONS IN JANUARY 
SAM THALL, BookingManager | \ 
s — ¥ _ 
] 
STEIN & LEONARD, Inc. "Viti ign |: 
! z = Vaudeville Agency 9 
EDWARD STEIN, General Manager H. WALTER SCHLICHTER, Assistant Manager WILLIAM LITTMAN, Special Representative General Offices: =r 
. 54 NORTH (3th STREE’ 
Glad to Hear from Our Old Friends and to Make New Ones PHILADELPHIA, PENNA. “ 
| | P I ’ Sete eee 
| Enterprises Proprietor 
POLIS NEW THEATRE......................... New Haven, Conn. ica 28 
| POLIS HYPERION THEATRE................... New Haven, Conn. 
| POLLS WISOU DHBAM... 2.256... o.oo cece eee es New Haven, Comn. Christmas Greeting 
ae: POEMS OOMIQUE 0. ccc cere een eeneenes New Haven, Conn. ig : ; : 
tie ee SR Bt ce Waterbury, Conn. to all his friends, including the following players who have 
. POLIS JACQUES THEATRE...................... Waterbury, Conn. brought success to his Playlets: P 
ae POLIS GARDEN THEATRE....... .............. Waterbury, Conn. Miss Valerie Bergere and Co. Mrs. Gene Hughes and Co. — 
. > ’ x Miss Violet Black and Co. Miss Adelaide Keim and Co. as 
if i] — THEATRE..... ae 7h apd lik Shia Saha B ridgeport, Conn. Mine Mente Dieses and Co. ie K Willer Mint ant’ Oo. 
iy URE Dee ee SR RG «vk nk pie ws ect kw eee ecu. Bridgeport, Conn. Miss Angela Dolores and Co. Miss Felice Morris and Co. < 
[ ee i ee bt cca e ees ea eau Hartford, Conn. Mr. Douglas A. Flint and Co. Miss Marion Murray. 
| POLI’S HARTFORD THEATRE...............ccccccs Hartford. Conn Miss Eleanor Gordon and Co. Miss Amelia Stone and Mr. Armand Kalisz. F 
a : — Mr. Nick L d Miss Idal Colton, ete., ete., ete. 5 
ui ee | eC ae ieee Norwich, Conn. rea Se ee ee | 
i. ROEM - THAMATI ccc ttc ccceen es asesecveses Meriden, Conn. ; : : ¢ 
Bob remake vv nacas CECE ERE EEO EES Springfield, Mass. New playlets in preparation for production by ince 
is! ETD. SEES OUR MOND ein 0 cis bccn eeu su cbee sow Springfield, Mass. Valerie Bergere Players Mr. E. 8. Keller — 
fl th I oe is by caw nba vaees Worcester, Mass. Mr. Albert Fushes and Mics Masgaret Groen wee Messin’ Caghinn 
1) DE SII, fof 3c 8 ors ccc chgbaidebexe. sere Scranton, Pa. me ee ee ene om 
iit rN 55 Ss oe a a he eed Scranton, Pa. se were . 
i I AIRE rR ec. oe cas Wilkes-Barre, Pa. Permanent Address, 832 West End Avenue, New York 
] 
i 
oe 
oss i 4 ~s 
F NORMAN FRIEDENWALD_. 
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TOURING 


INN AMERICA 


Miss ADA REEVE 


Communications—America: Care MARTIN BECK, Esq., Putnam Building, Times Square, New York City 


England: Care LONDON PRESS EXCHANGE, 15 Strand, London, W. C. 





CHARLES HORWITZ 


Author of the best !n Vaudeville. Constantly 
adding to his big list of successes. Order that 
sketch or playtet, special song, patter, mono- 
logue, &c, from 
CHARLES HORWITZ, 
1402 Broadway (Room 315), New York. 
Phone 2549 Murray Hill. 





REAL HAIR anne, 22 27e.; Silly Kid, 
Indian, Bald Character, Irish, 
Dutch, 75e., $1.00-$2.00; Sou- 
brette, $1.50-$5.00. Ask catalogue 
KLIPPERT, Mir., 4 Fourth Ave., 


sECOND HAND GOWNS 


INGENUE AND SOUBRETTE. ALSO FURS 


BARNETT 
603 STATE STREET CHICAGO 








ANDREW CELLER 


SHORT VAMP SHOES 


(Exclusively for Women.) 


507 Sixth Ave., New York Bet. 30th and 31st Sts. 
Send for Illustrated Catalogue. 
Tel. 1955 Madison Sq. 


SHORT VAMP SHOES 


vs. CLASSBERCG, 58 Third Ave., New York 
FULL THEATRICAL LINE IN ALL LEATHERS; ALSO IN SATIN 


SIZES 1-9, A-EE. 
Get my NEW Vatalogue of Original Styles 





One Flight Up. 








Bet. 10th and 11th Sta. 





Telephone 2695 Bryant. 


W. H. BUMPUS 


TRANSFER 


Baggage Called for and Checked to all 
Railroads and Steaniboats. 
Stand, S. E. Cor. 43d St. & 8th Ave. 
Storage—-764 lith Ave., bet. 53d & 64th Sts. 
Office—276 W. 43d St. NEW YORK. 


“ALIDELLA’ DANCING CLOGS 
Short Vamps 
Price, all wood sole, $4.00; 


leather shank 
‘$5.00 deliver- 
ed free. Pat- 
ent fastening. 


M anutectused by 
MOET 8. GRRE GRE CO., Milwenkee, Wis 


Tel., Bryant 8468. 


JACOB WEISSBERGER 


Attorney and Counselor-at-Law 


Suite 701-702, George M. Cohan Theatre Building, 
1482 Breadway, New York City. 
Please take notice that I have removed my 
office to the above address, where I will con- 
tinue to serve the theatrical profession. 


CcosTUMES 


MADE TO ORDER. 
Largest Stock in U. 8. 
Facilities for Manufacturing Unsurpassed. 
25 yrs. Experience. 


Write fer Cataieg, 86 Pages, 600 ilustrations 
FRITZ SCHOULTZ & CO. 
Phone Ceatral 1765 18 W. Lake $t., CHICAGO 




















TIGHTS AND SHIRTS OF 
EVERY DESCRIPTION, PAD- 
DING, FROG, SNAKE AND 
MONKEY SUITS, ELASTIC. 
AND CLOTH SUPPORTERS, 
GYMNASTIC PUMPS AND 
GAITERS, SPANGLES AND 
BULLION FRINGE. 

Send for catalogue and sample 
of tights free. 


JOHN SPICER 


Successor to Spicer Bros., 
86 Woedbine St., BROOKLYN, WN. v 


Lt MILLER 1554 Broadway, "4; %. 


. Tel. $588-7 Chels os oe etantarer 
a. 7 - o Theatrical 


Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a special- 
ty. All work 
made at short 
notice. 



















PETE LAWRENCE 


Presenting a Classic in Slang ‘‘ THE FRESH FRESHMAN ” 
Copyright Class D., XXc, No. 20965, May 5, '10 
THIS WEEK (DEC. 18) EMPIRE, PITTSFIELD 

JACK F. 
HOWARD » WHITE 
In the Comedy Playlet 
* 
“BILLY’S AWAKENING” 


By FREDERICK ALLEN 


HARRY TATE'S @ 












BERNICE 








New York 
England 
Australia 
Africa 


FISHING "MOTORING 





JEFF HOFFMAN 


(Sketch Writer) 


The sketch that pleases everybody—inelud- 
ing the agent. I WRITE that kind. 


Hotel De Sota, Denver, Colo. 
Mme. MENZEL! 


Former Premiere Danseuse and Maltresse de 
Ballet. 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 6th Ave. 
Classic, Ballet and All Styles of Dancing Acts 

created and staged. 

Nermal School of Dancing. 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Booklet. 


‘wesavirver CROSS 


| LETTER HEADS 


Contracts, Tickets, Envelopes, Free Samples, a 
STAGE MONEY, l5c. Book of Herald Cuts, 2 


PRINTING 
CROSS 50'S DEARBORN ST. CHICAGO 


ISABEL CASSIDYS 














A brilliant Liquid 
, Polish that needs no 
M7 rubbing, benefits the 
rd cuticle and makes 
“a BRUMMELL the fingers beautiful. 
f SV RND FERINOSON OP Great stars and the 


nea rank and file of the 


a3 profession have used 
= Finger it for 21 years. 

N il Full size bottle 
al at your dealer or 


Polish by mail, 50 cents. 
RICE Send 10 cents 


nue ee for sample bottle. 
SOLELY BY 


ROELLY CHEMICAL CO. 


2W. 29th St , Dept. V, New York Ci.y 


WIGS 


We handle a full line of theatrical wigs 
in qualities of from $5 to $100 each. 


THE WIGGERY 
J. NECGRESCOU 


64 EAST MADISON STREET, CHICAGO 




















BESSIE WYNN 


IN VAUDEVILLE 








Also—wood is wood and fibre is fibre, and there’s as much 
difference between the one as the other. 

Wood WAS as horse cars and oil lamps WERE, but fibre is as 
buzz wagons and electric lights ARE. Which age does your 
theatrical trunk prove you to be in—the ONCE WAS or the 
NOW IS ? 


BUILDER OF 
WILLIAM BAL, inc. 


Send for catalogue V. PAL ™ 


1578 BROADWAY and 710 SEVENTH AVENUE, NEW YORK 


When answering advertisements kindly mention VARIETY. 





rived TIGHTS 


Always on hand. Orders 
filled promptly. 
Cotton tights, very good 
quality; a pair, 75 cents. 
Worsted tights, medium 
weight; a pair, $2.00. 
Worsted tights, heavy 
weight; a pair, $2.75. 
Bilk-plaited tights (im- 
ported); a pair, $2.60. 
| Bilkk tights, heavy 
weight: a pair, $6.00. 
Pure elik tights; a pair 
$8.50. 
: Variety cataiog free on 
application. 


=== BERNARD MANDL 
210 W. Madison Street, Chicago 








What is harder than breaking out of the 
penttentiary? 


CUS LEONARD - 


Breaking into a New York agent's office. 
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A MERRY CHRISTMAS AND ae eee ee NEW = ones bles ALL 














FARBER SISTERS 























“With ROSSITER’S 





; 00D LUCK’ 
ARE CERTAINLY GOOD TO Us” 











MABELLE ADAMS CO. 


Orpheum Circuit. 


IDA BARR 


ENQLISH COMEDIENNE 
Sullivan-Considine Circuit. Address VARIETY. 


DICK CROLIUS 


Siang Prince Supreme in “Shorty’s Elevation” 
ORPHEUM CIRCUIT. 


CROUCH “> WELCH 


t Week ore, = ad Orpheum, Minneapolis. 
— tleon, M. 8. BENTHAM. 


DALE ann BOYLE 


UNITED TIMBE. 
Direction, Alf, T. Wilten. 


JIM DIAMOND 
CLARA NELSON 


Next Week (Dec, 25), Orpheum, Oakland. 


DUNEDIN TROUPE 


Stoll Tour, England 
JAMES EB. DONEGAN, Mgr. 


KATE ELINORE 
SAM WILLIAMS 


Next Week (Dec. 25), Poli’s, Bridgeport. 
Direction Max Hart. 
































EDDIE JESSIE 


GIRARD ano GARDNER 


Direction B. A. MYERS. 


E. F. HAWLEY ann CO. 


“THE BANDIT.” 
Next Week (Dec, 25), Bijou, Philadelphia. 
EDW. 8. KELLER, Rep. 


FiO WW AR D 


THE FINISHED VENTRILOQUIST. 
Week Jan. 1, Bronx, New York. 
Representatives, MORRIS & FEIL. 


JOCK McKAY 


With Lulu Glaser in “Miss Dudlesack."’ 
Management, WERBA & LUESCHER. 
Vaudeville Manager, Pat Casey. 











RAWSON and CLARE 


IN “KIDS OF YESTERDAY” (A delightful story of youth) 


WEEK JAN. 1, EMPRESS, SAN FRANCISCO, 


Exclusive Management, CHRIS O. BROWN 


mega A 


“HE'S: NOT A BIT LIKE 
THE OTHER ONES” 














4 Mortons 4 


IN VAUDEVILLE 











MLLE. DAZIE 


Personal Direction JENIE JACOBS. 


Lillian Mortimer 


AND co. United Time, January Ist 
Represented by ALBEE, WEBER & EVANS 


Willa Holt Wakefield 


INN VAUDEVILLE 
Special Representative: JHMIB JACOBS. 





In 20 Minutes of Old- 
Fashioned Melodrama 


“Po’ White 
Trash Jinny” 








CUSSIE 


CLEMONS ™ DEAN 


A NOVELTY IN ONE 
NEXT WEEK (DEC. 25) KEITH’S, LAWRENCE 


Direction, AL SUTHERLAND, Inc. 





THE 20th CENTURY SHADOWIST 


MA re CO AND HIS 


HANDS 
Now making a hit in New York City. The West soon. 











A MERRY CHRISTMAS AND A HAPPY NEW YEAR 
BERNARD M. CORBETT 


Kinetograph Sales Department 
THOMAS A. EDISON, Inc., ORANGE, N. J. 














PAUL NEVINS 
RUBY ERWOOD 


UNITED TIME. 








Next Week (Dec. 25), Lyric, Dayton. 





NEWELL ano NIBLO 


The International Instrumentalists 
Week Jan. 1, Empress, San Francisco. 





PAULINE 


Address 54¢@ W. 113th 8t., New York. 








THOS. J. RYAN- 
RICHFIELD Co. 


United Time. 





United Time. 


CHAS. F. SEMON 


Orpheam Circuit. Pat Casey. Pilot 
Next Week (Dec. 24), Orpheum, San Fran. 








BILL FRANK 


SHEPARD 48> McDONALD 


ALWAYS WORKING. 
22 Troy St., Providence, R. I. 


TROVATO 


Dec. 18 Colonial, 26 Washington, Jan 1 Fifth 
Ave, 8 Alhambra, 16 Victoria. 
Featured with the Harry Lauder Show. 
Vaudeville Management, MORRIS & FEIL. 


WALSH, LYNCH «CO. 


Presenting ‘“HUCKIN’S RUN,” 
Direction, PAT CASEY. 











BILLY ‘swe HALL a CO. 





==, “Made Good” 
Sensational 

Protean ee 

Playlet BIC SUBSTANTIAL HIT 


K-P FIFTH AVE., New York 





ANDERSON-GOINES 


TAN COLORED COMEDIANS 





“IN DIXIE LAND” 


( New Act ) 
Special Set 





When answering advertisements kindly mention VARIETY. 
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Chicago’s 
One Popular 
Theatrical Hotel 





VARIETY 














The Saratoga Hotel 


SPECIAL WEEKLY RATES 
enteel Bohemian Cafe of Chicago 


THE SARATOGA CAFE, a. SE BREE, Manager 





Phene 71467 = Pavnnt 


olen at 67 W. 44th Street 


The Refined Home for 


Professionals. 


nish- 


ed Steam Heated 
Rooms, Baths and 


every convenience, 


aibyded COOKE and JENIE JACOBS, Proprietors 


Ei aigAh W GRE SEIS IES GAS NNN RAIA i il 5 








NOW OPEN 


HOTEL TRAYMORE 


STRICTLY FIREPROOF 


308-318 West 58th Street (Near Columbus Circle) New York 


The Finest Equipped and Most Modern Transient Hotel in New York 


Special Rates te the Theatrical Profession 
TELEPHONES | “Se $8} coLUMBUS 









Every Room With Bath 


$2 per Day and Up 










HOTEL ALVARADO 


1887 MICHIGAN AVENUE, CHICAGO, ILL. 
MR. and MRS. JULE WALTERS, Proprietors 


10@ Reems, $3 per week and up; with private bath, $6, $7 and $8 per week. All — 
airy rooms, with telephenes and het and celd water. Blevater service. Cafe in connection. 
Four minutes from principal theatres. ‘Phone, Calumet 1186. 





LEONARD HICK 


A Real Proprietor of 4 
Real Place to Live 


site's: AQTEL GRANT 








Shtcage's Most Reasonable Professional Metel. 


FLORENZ HOUSE 


7 AND 9 W. 45TH ST. (Near Fifth Ave.), 
NEW YORK CITY. 


Room and Board $9 Single; $18 and $20 
Double.—Rooms from $4 to $10. 


Dinners (by Appointment only) 60 cents. 
"Phone 3911 Bryant. 








SCHUMANN 0. K. HOTEL 


€ te 18 Chureh &t. 


HARTFORD, CONN. 


Opp. Hartferd Theatre Stage Sntrance. 

Real Foed, Real Rooms, Real People, Real 
Rates, Real Location, Real Comfertable—Real- 
ly don’t overlook us when in HARTFORD. 


FRED SCHUMANN, Prop. 





Dad’s Theatrical Hotel 


PHILADELPHIA 


WALKER HOUSE 


Furnished Rooms, Best in Town 


20 W. Eagie St.. BUFFALO, N. Y. 
Near All Theatres 


ZEISSE’S HOTEL 


Gppesite the Walnut en@ Castine Pheatres, 
Philegetphia, Pa 











Winchester Hotel 


“THE ACTOR’S HOME.” 


San Francisco, Cal. 


Rates—S0c. te $3 a day, $3.50 te $8 per week. 
60@ Reems. Centrally loeated, mear theatres. 
ROLKIN & SHARP, Props. 

CHAS. BUSBY, Mer. 


HOTEL O'BRIEN 


283, 834 and 05¢ N. Frankiim &t., 
PHILADELPHIA, PA. 


MES. L. @. O'BRIEN, Prapr. 








THE AUTHORS’ PRODUCING CO. 
(JOHN CORT, PRESIDENT) ANNOUNCES 
Four Companies on Tour in 
CHARLES KLEIN’S Great Play 


IN PREPARATION 
“THE NE’ER-DO-WELL” 
A Comedy By Rex Beach 
By Charles Klein Dramatized by Charles Klein 


“THE OUTSIDERS” 


“THE GAMBLERS” 





EDWARD J. BOWES Presents 
MARGARET 


ILLINGTON 


IN A NEw PLAY “ KINDLING” By cuar_es KENYON 





MRS. LESLIE 


CARTER 


on TouR IN “"T'WO WOMEN ” j San aoitr 





LAWRANCE 


D’ORSAY _ 


“THE EARL OF PAWTUCKET” = sd" 6kr 





“JACINTA” 





AN OPERA COMIQUE os 
Music by HEINRICH BERTE JOHN CORT 








Book by IGNATZ SCHNITZER and EMERICH VON GATTI 
Translations by MAURICE HAGEMAN and JOHN L. 


SHINE 


Te pelt anata 
o-~ ~ et 





Sergey tee te eae | aa 








MILLIE 





CHARACTER NOVELTY ENTERTAINERS 
We're makin’ 'em sit up and take notice 


BOOKED SOLID 
A MERRY CHRISTMAS TO ALL OUR FRIENDS 





COOPER “ RICARDO 


Blame HARRY BEEKMAN for this 








“THE CENTRAL” 


22 4 W432 42d Street, NEW YORK 
Hammerstein’s 

seems bg ama, — furnished rene ha with 
board. Private Baths. First-class French 
and German Cooking. Moderate terms. 

TABLE D’HOTE DINNERS served in the 
ground floor dining room. 85 CENTS. 
*Phone 4698 Bryant. F. MOUREY. 








aoe oe, 4 Pact e Oe 





WALTER REBE 


FREEMAN » AND PISKE 


BOOKED SOLID ~>~_E Now on Butterfield Circuit 


rIME 
s 
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Aa SURE BIG HIT 


AN ORICINAL ACT IN ONE 


MAKE ME LAUGH 


BOOKED SOLID 
TILL JUNE 


ORPHEUM TIME 


THEN 
ENGLAND 

































RESPONSIBLE 







PUTNAM BUILDING, NEW YORK 























TANDARD Frgraving®, | 


PHOTO-ENGRAVERS, ELECTROTYPERS 
DESIGNERS 


560-562 SEVENTH AVENUE 
NEW YORK 


MAKERS OF ALL CUTS used in VARIETY’S Anniversary 
Number, INCLUDING THE COVER PLATES IN COLORS 















VARIETY 














[TIMOTHY D. SULLIVAN | Greetings and Compliments of the Season [jouw w. CONSIDINE | 


FROM 


Sullivan: Considine Circuit 


The acknowledged leaders of the West. The reliable time. No cancelling of contracts. 
No setting back of dates. No changing of route given. The circuit with a system. 


NOTHING SUCCEEDS LIKE SUCCESS SUCCESS IS OURS 


FRED LINCOLN CHRIS O.BROWN _ General Booking Offices General Business Office 











ek ee ee rd as ete eee ee et ee 
cai aasutiinens ee ee waeneme ti , . seal : 
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General Manager, Chicago General Booking Manager, New York City 1440 Broadway, New York City Sullivan and Considine Bldg, Seattle, Wash a 

T KING AND BUSINESS O : 

OTHER BOOKIN S OFFICES ij 
6 North Clark Street 16 Green Street Sullivan-Considine Building Empress Theatre Building Majestic Theatre Building 4 
Chicago, IIl. “ London, W. C., England Seattle, Wash. San Francisco, Cal. ~- Denver, Colo. a 

PAUL GOUDRON, Agent B. OBERMEYER, Agent MAURICE BURNS, Agent W. P. REESE, Agent BERT PITTMAN, Agent a | 
R INFORM ATION OF ARTI ST HEADS OF VARIOUS BUSINESS DEPARTMENTS Li 

FO AND WHERE THEY €AN BE LOCATED Be 

Chief iciasaat haiais West FRED LINCOLN Bu 

- ' G 1M : hie 

Chicago Office. eneral Manager, Chicago Office 

MEAGHER W. S. BREWSTER ABE FEINBERG W. C. LEHMAN 

pte Sp Seattle Office Charge Transportation General Press and Advertising Charge of Press and Advertising i 

Head Accoustes?, oer Empress Theatre, St. Paul, Minn. Manager, New York Office. Northwest and California, i 


Seattle Office 





BILLY BEATRICE 


SHARP » TUREK 


“In a Southern Specialty” 
BOOKED SOLiIp WE SAIL FOR EUROPE MAY 10, 1912 


Meeting with Big Success 


Singing Will Rossiter’s ‘Good Luck” “Songs” Personal Direction, B. A, MYERS 








LAST WEEK—COLONIAL THIS WEEK—ALHAMBRA 


ord oy ‘ ES ted 7s + 
~ » x 7 ow re 6 ie 
i Tata to se eat aes j Pe i 
gl vila Y i Lae | 4 eh » " a” t ty! 
~ ce a F 
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| “THE i 
AND BELLE He 
AND THE 
SEAU” I 
a 
Sa en ree ener — a ; ‘ 


WE CERTAINLY HAVE HAD A BUNCH OF GOOD LUCK” SINCE | 
WE PUT WILL ROSSITER’S “COOD LUCK” SONGS IN OUR ACT! P.S—NoBunk! i 









































== THE HOTEL DUNLOP “i 





\ 


THEATRICAL MESSMORE BROS. os rier macue 


SCENERY AND 
AND S552 SEVENTH AVE. NEW YORK STAFF 





PROPERTIES PHONE 8386 BRYANT DECORATIONS 





When answering advertisements kindly mention VARIETY. 








196 VARIETY 





























Carbrey 
Brothers 


Those Dandy Dancing Boys 


Personal Representative 


JAMES EF. PLUNKETT 
Long Acre Building, New York City 


LEONA STEPHENS 













Original ‘‘Boogie Boo Girl” and “Tiller Ticker’”’ 
n ‘*LET GEORGE DO IT”’ 


IN’ VAUDEVILLE SHORTLY WITH A NEW ACT 


YOUNG'S HOTEL *=: 


ATLANTIC ciTY 
European Plan Hot and Cold Sea Water Baths wi... KEENAN, Prop. 
A MERRY CHRISTMAS "AN D“A"HAPPY NEW YEAR 


















TOM LINTON > JUNGLE GIRLS 


Displaying the goods at the HUDSON THEATRE, — PAT CASEY and JENIE JACOBS 


Absolutely 









Working  |f 2 MR | | Most Beauti- 
i u ardrobe 
pega Salad Ever Seen On 


Five Years | 4 Any Stage. 


Without a =|, = | Complete Change 
Single Layoff. |7 iy of Costume for 
ae 1 | Each Performance. 
A HIT ON oe ) =H Direction 
ANY BILL. |7 Sages ©)| IRVING COOPER 


The Markarenko Duo 


Presenting the Greatest Russian Novelty Singing, 
Dancing and Comedy Act Before the Public. 


A MERRY CHSISTMAS and HAPPY NEW YEAR to all Friends 


THIS WEEK (Dec. 18) SAVOY, FALL RIVER 








BOOKED SOLID 


BERT ROSS 


‘“‘ALL SMILES”’ 





Direction, SAM BAERWAITZ 

















Yours For a Thin Dime and A Merry Christmas 


JOSEPH MACK 


Manager, HUB THEATRE BOSTON, MASS. 















A Merry Christmas 


and 


A Happy New Year to Everybody 


EDWARD S. KELLER 














When answering advertisements kindly mention VARIETY. 






A Real Headline Act 


CLIFFORD HIPPLE <-. 


In Robert Hilliard’s Former Success, “AS A,SMAN SOWS” 
























VARIETY 


IDA 


FULLER 


AND COMPANY 
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NEW SPECTACULAR PRODUCTION NINE PEOPLE 
BOOKED SOLID OVER ORPHEUM CIRCUIT 


NOTICE: PROTECTED BY PATENTS 


OPENING JANUARY ist, : ° sg Y 
MAJESTIC, CHICAGO Direction, PA CASE. 
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VARIETY 


We Work for You While You Play 









ARTHUR J HORWITZ #¢ 


Knickerbocker Theatre Bldg. suite 629-030 1402 Broadway, New York City 


5. ee 521 MURRAY HILL 


Can Break the Jump of All Standard Acts Going East or West 
Wire, Write, Telephone — We Are Always Awake 





INC. 














Grace De Mar 


Character Impressions 


PERSONAL DIRECTION 


A. J. HORWITZ 


A MERRY CHRISTMAS 


AND A 


A HAPPY NEW YEAR 
TO OUR FRIENDS 








G. HARRIS BESSIE 


Eldon and Clifton 


Alexander’s 


Ragtime Band 


14—GOUNT ’EM—14 


FRANK EDITH 


Cameron and Kennedy 


-IN 


Bits of Musical Comedy 


Rae Elinore Ball 


VAUDEVILLE’S 
GREATEST VIOLINIST 


PERSON AL DIRECTION 


M. S. EPSTIN 


Mr. ana Mrs. Cortis 


“THE TAMER” 


By ERNEST W. CORTIS 








“His Awful Nightmare” 


Petram’s 
European Circus 


Ballerini’ s Dogs 


CUTE, CUNNING 
CANINE WONDERS 


Budd and Claire 


- COMEDIANS 
IN 


“Scenes at a London Ball” 





Chas. A. Loder and Co. 
“The Night Doctor” 


By CHAS. HORWITZ 


Ward, Klare and Co. 


IN 


“The Twin Flats” 


Juggling Nelson 


THE KID JUGGLER 
THE MAN WITH THE HATS 


THE FAMOUS 


Garcinneti Bros. 


AND 


DOG 





May Eleanor 


COMEDIENNE 


OF THE FAMOUS 


ELINORE SISTERS 

















° TED SCHROEDER’S . Cam THs ADA 
Cole and Hastings} pai Canto Trio |  Dumitrescu - Schillings 
REAL INDIAN SINGING ag tp and Guiran WORLD'S GREATEST 
NOVELTY COMEDY SINGING ACT | wor p’sGREATEST BAR EXPERTS SHARPSHOOTERS 
Dora Ronca_ | Lasky’s Hoboes Curtis Trio . DeTrickey 
GYPSY VIOLINIST WITH A eo act | - TAN TYPES AND 
ECCENTRIC | tein timed gre st Essence of Refinement © eps TOPICALITIES 
Floyd and Russell} = Caillouette Bisceaux? _| Hall’s Marvelous Dogs 
FEATURING THE WON y 
ENTERTAINERS | ete, KING JUGGLER | FEMININE TYPES | “DEAD” DOG “JOE” 
Flying Werntz | The Parshleys | Ryan and Tucker Shaw’s 
AERIALISTS X YLOPHONE WORLD’S GREATEST 


WORLD’S GREATEST HIGH 
TRAPEZE ACT 





VIRTUOSO 





Wher answering advertisements kindly mention VARIETY. 


DANCERS 





Animal Circus 
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ATTENTION! 


OFFICERS AND MEMBERS OF ALL AFFILIATED LOCAL UNIONS OF THE I. A. T. S. E. OF U. S. AND C. AND TO THE 
MANAGERS AND AGENTS WHO ENGAGE MEMBERS OF THIS ALLIANCE FOR ROAD WORK. 


The following form of contract was passed on and approved as corrected at the 19th Annual Convention held at Niagara 
Falls, N. Y., July 15th, 1911. 


Under orders of Internationa! President Charles C. Shay, this form of contract goes into effect January 1, 1912, and 
areer ones date it will be compulsory for all International Alliance members in engaging to go on the road to secure this 
orm of contract. 


This order will have no effect on existing contracts. 


This form of contract can be secured only through the secretary of your own local union. : ‘14 


: CONTRACT © 


party of the second part. 


WITNESSETH:—I. That the party of the first part hereby engages the party of the second 
part to perform services as ........ at the weekiy salary of ...... Dollars, the schedule 
wages of the International Alliance of Theatrical Stage Employes of the United States and 
Canada, in connection with the play known as........ , for the season of 19.. to 19.., the 
said engagement to commence on or about the ...... Gay Of .iccy Gece . 
. II. The party of the second part hereby accepts such engagement, and agreeB to serve 
2 ¢ the party of the first part in said capacity at such theatres, places of amusement, opera 

houses or halls, and at such times as may be regired, subject nevertheless to the provisions 
of this contract. 

" II. The party of the first part in consideration of the acceptance by the party of the 
second part of the engagement covered by this contract, hereby guarantees to the party of 
the second part, the payment of his salary in accordance with the terms of this contract. 

IV. The party of the first part agrees to pay the party of the second part for all serv- 
. ices performed by him in and about the property of the said play prior to the date set for 
the commencement of its season at the rate of salary provided for in this contract. 

Vv. It is expressly agreed that the party of the second part shall be paid regularly and 
weekly his- full salary without any reduction thereof because of the failure of the party of = 
the first part to give a public performance of the above play on any day or days during its 
theatrical season.” A week under the terms of this contract shall consist of seven days 
whether the seventh or Sabbath day be a performance or not, except that, in calculating the 
salary of the party of the second part for any fraction of a week, a week shall consist of 
six days. The theatrical season of the said play shall be deemed to have begunt at the time 
when the party of the second part shall have been directed to remove any of the stage 
property to any railroad station or train preparatory to its transportation to the place where 
the first performance is to be given. The season shall be deemed to have closed when, after 
the last performance of the said play, the party of the second part shall, have performed 
his services in taking down, transporting and packing in railroad cars the stage properties 
preparatory to their shipment to storage. It is expressly agreed that any services rendered 
by the party of the second part in and about the said stage properties after they shall have 
been so packed in he cars shall be paid for at the rate of salary provided for in this contract. 

VI. It is expressly agreed between the parties hereto that ‘the theatrical season for 
which the party of the second part has been engaged, shall be deemed to continue as iong 
as the said play is performed, regardless as to whether the performance of the said play be on 
the road or during a run in any city, and the said party of the second part is not to be dis- 
charged from his employment by the party of the first part for any other reason than a vio- 
lation of the terms of this contract. 

VII. The party of the first part agrees to give the party of the second part two weeks’ 
notice of the closing date of the season of the said play. 

VIII. The party of the first part agrees to pay the transportation of the party of the 
second part to the place where the first performance of the play ‘is to be given and while 
the company is on the road, and also to carry his baggage up to two hundred pounds weight, 
and it is further agreed that the party of the first part shall pay to the party of the second 
part his fare from the place where his services ended to the place where he was engaged. 

IX. It is agreed that the party of, the first part shall have the right to make such rules 
and regulations as it may deem necessary and proper for the conduct and management of its 
rehearsals and performances, and the party of the second part agrees to obey all such rules 
and regulations and to obey all orders and directions of any representative of the party of 
the first part in so far as they do not conflict with the terms of this contract or with the rules 
of the International Alliance of Theatrical Stage Employes of the United States and Canada 
now are or may be subsequently amended. ~ 3 

XI. It is admitted and agreed that no other, further or additional agreement, save as 
herein contained, either oral or in writing, exists between the parties hereto, and this agree- 





ment cannot be modified or changed in any particular except in writing signed by the parties ™ ry 
hereto. , 
XII. The parties hereto further agree that if at any time during the existence of this ay 


contract the said party of the first part shall discharge from further services the party of the 
second part and there shall arise between them any dispute, difference, misunderstanding 
or disagreement as to the sufficiency of the reasons for the said discharge of the party of the 
second part, all the facts connected with said discharge and the reasons therefor shall be 
considered by three arbitrators who shall determine whether or not the said discharge was 
just and proper; and if it be determined that the said discharge was unjust, unwarranted 
and improper, what damages or compensation shall be paid to the said party of the second 
part by the party of the first part. The decision and findings of any two said arbitrators 
shall be final and conclusive und have the same effect as a judgment of a court of record. 
Said arbitrators shall be chosen as follows: One shall be a member of the theatrical profession 


selected by the party of the first part, another shall be an executive officer of the Interna- rs 
tional Alliance of Theatrical Stage Employes of the United States and Canada or of one of “ 
its local branches, selected by the party of the second part, and the third party shal] be se- & 
lected by the other two arbitrators. - B 
IN WITNESS WHEREOF, the parties hereto have hereunto set their hands and seals, ua ee, 
CHIB 2... cccccccvcvees Gay Of ..cccess » 10.64 0 aks rion 
Witnesses: POPES OF TRO Fivgt POSE 605s Ci visa ceed. varie epeeesa 
Purey. OF: Che Deeded. Tare asi x oie) eres 60s 500 606 hsb 0b 0sss'e cen eren din eee 
Member Local No. ...., I. A. T. S. E. of U. S. & C. 
CENERAL EXECUTIVE BOARD 
President, CHAS. C. SHAY 2d Vice-Pres., GERMAIN QUINN ith Vice-Pres., CHAS. O'DONNELL ith Vice-Pres., F. G. LEMASTER 
Room 612, 1547 Broadway, N. Y. City 324 First Ave. So. (T. M. A. Hall) 102 Edgewood Ave., Toronto, Canada P. O. Box 103, Denver, Colo. 
Gen. Secy.-Treas., LEE M. HART Minneapolis, Minn.] 5th Vice-Pres., M. A. CARNEY 8th Vice-Pres., CHAS. CRICKMORE 
State Hotel, Chicago] 3d Vice-Pres., OSCAR SHECK 5 P. O. Box 362, Newark, N. J. 1138 33 Avenue So., Seatile, Wash. 
Ist Vice-Pres., JAS. H. SCREWS 5914 Cedar Ave., Cleveland, Ohio] 6th V'ce-Pres., GEO. T. ROCK 9th Vice-Pres., J. M. O’NEIL 
P. O. Box 203 Montgomery, Ala. 179 Grafton 8St., Worcester, Mass. 1828 Ninth Ave. No., Nashville, Tenn 


When answering advertisements kindly mention VARIETY. 


THIS AGREEMENT, executed in triplicate this ...... day of ...... 19.., BETWEEN 3 
Sf Se ERT ee LR at es Company, party of the first part, and ...... a member of Locai No.. ose 
of the International Alliance of Theatrical Stage Employes of the United States and Canada, . 


~~ 
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VARIETY 


Merry Christmas and Happy New _Year to ail Managers, Agents and Friends 






Facts Reproduced of the CRITICS AND MANAGERS. OF ORPHEUM 
AND INTERSTATE CIRCUIT in Different Cities 


TO WHOM IT MAY CONCERN : 


I hereby acknowledge that MR. GREGOIRE and MLLE. ELMINA, presenting ‘‘ THE FURNITURE 
TUSSLERS,”’ are the biggest talk, hit and drawing card and have broken all records in my house this season. (Signed) 





GREGOIRE and ELMINA did the same as per above at my theatre, week Dec. 11th, 1911. 


(Signed) 





ATTENTION OF ALL BIG AND SMALL TIME 
MANAGERS 


We "guarantee our week’s salary in your 
theatre and to pay our own expenses if we 
fail to be the biggest talk, hit and draw by 
the public who have witnessed our act. 

Respectfully yours, 


Gregoire Elmina 


Presenting ‘*THE FURNITURE TUSSLERS” 


Featuring Mile. Etmina, “Werld's Most Perfectly Fermed Woman,” and 
only one performing “Those Particular Feats." Address care of 
VARIETY, Chicago, II. Booked by LEE KRAUS 





L. M. GARMAN, Mgr. Lyric Theatre, Lincoln, Neb. 


New Orleans, Oct. 17th, 1911, 
Week commencing Oct. 16th, ‘11. 
AMUSEMENT. 
The New Bill at the Orpheum. 


There is at the Orpheum this week a sketch that 
barely misses the sublime. Give it a stronger title, 
remove the unnecessary messaliance of the motion 
picture explanation, and cut out the bit of farcical 
business at the finish, and you have a little master- 
Piece that is quite novel and yet realistic, the author's 


theory too often exploited. It seems to me that you 
can not give a vaudeville audience a long stretch of 
serious business, and therefore he descends from the 
sublime to the ridiculous with three tiresome and 
brainless piste] shots in the air. Why is it necessary 
that one’s enjoyment of the piece of realism, remark- 
ably well acted, should suffer such an inexcusable 
shock? And Messrs. Hugh Herbert and Thos, A. 
Everett and Miss Margot Williams deserve better at 
the hands of the author. All of them are so faithful 
to the lines, and interpret them so intelligently, and 
withal so artistically, that one wishes for them the 
heights of tragedy instead of the depths of farce. 


Other actors have come to the oa more wildly 
heralded than Hugh Herbert, but Mr. Herbert's char- 
acterization of Morris Solomon shows that he is an 
artist to his finger tips. He holds his audience with 
the quiet force of a master, and carries it in to the 
home life of an old Jew, a likeable old Jew, but for 
the fact that the traditional tight-wad traits of the 
Jewish race are unduly emphasized, even though the 
author is probably a member of the race himself, the 
sketch might have been more properly entitled “The 
True Jew” instead of “The Son of Solomon.” 


Mr. Gregoire and Mile. Elmina have an athletic act 
that is the best of its kind ever seen at the Orpheum. 
Billed as “The Furniture Tusslers,” these two per- 
form the most remarkable feats in the way of lifting 
tables, chairs, sofas and other odd pieces. The 
woman, who is quite shapely, naively tells the audi- 
ence that they do not carry their own furniture, inas- 
much as the difficulty of the performance might lead 
to the impression that it is papier mache instead of 
the real thing. 

“Miss Ethel McDonough, the comedienne, might be 
more welcome’ to the average audience if her cos- 
tumes were not quite so abbreviated, if that word is 
permissible. One begins to have a creepy feeling for 
fear that the next trip out may bring some further 
charms to view, and this feeling is not conducive to 
cordiality. However, Miss McDonough sings with 
spirit, and gets off her act with admirable nerve. 


T. W. Eckert’s imitations of the banjo, guitar and 
other stringed instruments on what appeared to be 
a piano, or a near piano at any rate, raised the 
Oriental operetta “Blossom” one hundred per cent. 
in the estimation of the audience. The act is beauti- 
fully staged, the scene representing cherry blossom 
time. Mr. Eckert’s tenor and the soprano of Miss 
Emma Berg complete the charm of the number. 

Two acrobatic acts received about the same amount 
of applause. Geo. Mullen and Ed Corelli are conver- 
sational comedy gymnasts. While one convulses with 
laughter, the other astounds with twists and turns in 
the air. Robledillo, the Cuban King of the slack wire, 
might well take the title of American King of slack 
wire after his name, too. He is just about the fastest 
and fanciest performer on the slack wire ever seen in 
New Orleans. . 

Miss Mary Normen, with her delightful mimicry, is 
back again, She is always welcome. If talent were 
the true test of popularity. Miss Norman would be 
somewhere near the top of the ladder. Most of her 
imitations, including “Some Women I Have Met,” 
have been seen and heard before, but one never tires 
of them. 

On the whole this week’s bill at the Orpheum is 
just about as good a round of vaudeville as one is 
likely to see in a season. There is not an inferior 
number, and that is saying a good deal for a seven- 
act program. 


When answering advertisements kindly mention VARIETY. 


Mgr. Majestic Theatre, Waco, Texas. 





At the Plaza Theatre 


San Antonio “Texas Light,’’ Nov. 20th, 1911 
GREGOIRE AND ELMINA may easily be counted as SECOND in 


the Plaza bill. Just how to classify their act is no easy matter. 
On the program they are designated ‘“‘The Furniture Tusslers,”’ and 
there is not the slightest doubt that the term fits like the pro- 
verbial glove. Furniture is the last thing, chairs excepted, of 
course, that will lend itself to balancing. Those who have tussled 
with this bane of civilization will readily admit this. GREGOIRE 
AND ELMINA, however, prove that this is all a mistake. If you 
want to move a heavy table or couch or something equally unwieldy 
just balance it on your forehead. Last night some of the spectators 
feared for their lives as the male member of the team walked 
down the centre aisle with a heavy couch balanced on one leg on 
his forehead. Truly it must take considerable self-confidence to 
thus place the craniums of the public in jeopardy. 


San Antonio “Light,’’ Nov. 25, 1911. 

One of the features best received during the week is that of 
GREGOIRE AND ELMINA. Their act has taken so well that 
MLLE. ELMINA, a little woman of charming personality, has been 
the recipient of several floral tributes. MLLE. ELMINA is one of 
the best formed women on the stage, clever in her work, and makes 
a decided success of her little speech concerning the furniture used 
in the act, which, as she assures the audience, is not part of their 
baggage, but picked up wherever they may happen to play. 

With following acts on the bill: The Beatrice Ingram Players, 
Ethel McDonough, Celli Opera Co., Art Raphael, Marco Twins and 
Mab & Weis, midgets. 


At the Orpheum Theatre Memphis, Oct. 10, 1911. 

When you see a man pick up a big heavy davenport and balance 
it on his forehead from the front of the house through the aisle 
up the stairs to the stage, and then climb up and down a ladder 
with the davenport swaying to and fro in the air, it gives one 4 
thrill you will not soon forget. This is what is done in the act en- 
titled GREGOIRE AND ELMINA, “THE FURNITURE TUSSLERS,” 
and the apir are entertainers of the highest class and received a 
great ovation at the Orpheum yesterday afternoon and evening. 
They do some wonderful baiancing feats. 


At the New Majestic Theatre Houston, Tex., Nov. 13, 1911. 

MR. GREGOIRE AND MLLE, ELMINA term themselves ‘““‘THE 
FURNITURE TUSSLERS.” And they are. The pair do wonderful 
things in the balancing line with chairs, glasses, lamps and almost 
anything. GREGOIRE is an artist in his line and his work is 
largely original. One bg feature is carrying a large sofa up the 
aisle to the stage and up and down a 12-foot ladder and always 
balanced on his forehead. He caused uneasy moments for a few 
of the audience in his vicinity. It would be almost a crime to 
omit mention of MISS ELMINA, whose personal beauty is a big 
feature of the act. 


At the Majestic Theatre Dallas, Texas, Nov. 6th, 1911. 

Seven good acts are shown on the vaudeville bill at the Majestic 
Theatre this week and the opening entertainments yesterday had 
crowded and responsive houses. The bill is delightfully varied. It 
is not all as well balanced as the act, which closes with all the 
stage furnishings piled up in a heap and balanced upon a forehead 
of one man. But the acts are good, some of them excellent. 
GREGOIRE and ELMINA are balancing artists, sleight-of-hand, 
strong-arm and sure-foot arrangements are new. GREGOIRE has 
a heavy couch delivered at the front door, sets it on end, puts a 
leg of it against his forehead and carries it through the aisle to the 
stage floor and up and down a ladder, the spectators crouching away 
and stretching protective hands when he passes through the aisle. 
This couch, like other collections of furniture, he balances in this 
fashion while he scales the upright ladder. The woman is cun- 
ningly capable and they both are master and mistress of the 
equilibrium. 


At the Majestic Theatre Little Rock, Ark., Oct. 30th, 1911. 

GREGOIRE and ELMINA put on a series of juggling stunts and 
balancing feats at the Majestic this week that excel anything of 
the sort attempted there this season. In fact it is rare that their 
line of tricks is attempted, as it requires not only unusual skill but 
much strength as well. Neither the man nor the woman is large, 
which adds much merit to their work. Among the difficult feats 
by the woman is that supporting the weight of the man while he 
does various juggling and balancing stunts. She also cleverly bal- 
ances combinations of chairs, bottles, sideboard, etc., on her fore- 
head. GREGOIRA works with much rapidity, striking a balance in- 
stantly with most any old piece of furniture that happens to be in 
the room. His final stunt is to balance a heavy upholstered lounge 
on his forehead, mount the stage with it and climb the rungs of 
the ladder ten or tweife feet high, doing various tricks that em- 
bellish the act while on the ladder. 
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Paul QUINN and Joe MITCHELL 


PRESENTING 


“THE LEMON CITY LAND AGENT” 


AND THEIR NEW OFFERING 


“THE ORANGE GROVE GOLD MINE” 


Two Really Amusing Episodes in ‘““ONE”’ 
Permanent Address 


‘Guarantor Realty Co., 437 Fifth Avenue New York City 











Management, 


Ralph Connors 


A HIT EVERYWHERE 
LEE KRAUS 








A Beautiful Complexion 
for Every Women 


Nine out of every ten cases of bad 
complexion are due to ignorance or 


neglect. To neglect the skin is sure 
death to the finest complexion. The skin 
is composed of two layers, top outer 
layer, or epidermis, and the lower or 
true skin. The top outer layer consists 
of little scales laid one above the other, 
which works off from time to time. 
This layer is full of little holes, called 
pores. These pores are the outlet of 
perspiration, oil and other waste mat- 
ter, which, mixed with dirt and dust, 
soon closes up the pores. 

Look in your mirrior, notice the Httle 
black spots on your nose not reached by 
soap and water. They weresnot intended 
to catch the dirt and dust. 

Every woman’s toilet table should con- 
tain at least two articles. One to keep 
the pores open and one to protect them 
when out of doors. 

We manufacture'two harmless, useful 
creams, especially prepared for this pur- 
pose—Plexo Cleansing Cream and Plexo 
Greaseless Cream, 

We have invested close to a quarter of 
million dollars in the trade-mark name 
of Plexo, and have produced the finest 
qualify money and brains can produce. 

Plexo Creams not only cleanse and pro- 
tect the pores, but clear the complexion, 
remove spots, dullness, redness, rough- 
ness and blemishes by stimulating the 
skins to their natural healthy action. 

For sale at all drug and department 
stores, in tubes and jars. 10c, 25c, 60c. 
Plexo Preparations, Inc., 14 Vesey St., 

New York. 


)GREASELESS-CLEANSING 


CREAMS 





HARRY HOLMAN and CO. 





Present an es date Comedy Sketch, 
By Edward Owings Towne, entitled 


“THE WISE OLD OWL” 








z TELEPHONES "stack" 
Made identical like the real phones, 
In use by all theatres, actors and 


actresses. Send for Booklet V. Be 
R. ROSEN, 12 E. Union Sq., New York City 











J. Rosamond 
Johnson 


Author, Composer, Produ-er 
Presenting in Vaudeville 


“The Sambo Girls” 


With Edgar Connor and 
Blanche Deas 


also 
Presenting Himself in 
Vaudeville 
(at the Piano) 


A Single Specialty 











Leading Western Theatres 


LEW FIELDS’ 


AMERICAN MUSIC HALL 


December Edition of ‘‘HANKY PANKY’”’ 















Williard Theatre 


CHICAGO 
Playing First Class Vaudeville 


Booked Exclusively by 


| The Western Vaudevilie Managers’ Association 
Management, 


Jones, Linick & Schaefer 












Hamlin Theatre 


West Madison Street, Chicago 
Bet. Hamlin and Fortieth Avenues 
Phone Kedzie 601 
Playing the Best Vaudeville 


Booked by 


SULLIVAN & CONSIDINE 









Wilson Ave. Theatre 
CHICAGO 
Playing First Class Vaudeville 


Booked Exclusively by 
Western Vaudeville Managers’ Association 
Management, 


Jones, Linick & Schaefer 







MERRY CHRISTMAS and HAPPY NEW YEAR 


Lyda Theatre 


48th Ave. & Lake St., Chicago 
viaying Advanced Vaudeville 


Booked by 
Western Vaudeville Managers’ Association 


Management GEO. M. HINES 








Plaza Theatre 


North Ave. and Sedgwick 
Phone Lincoln 3 


Vaudeville of Quality 


ALWAYS A GOOD SHOW 
SOMETIMES A GREAT SHOW 


H. C. MILLER, Manager 








Hamilton Theatre 
68th & Halsted Sts., Chicago 


Phone Normal 5763 
Booked by 
Western Vaudeville Managers’ Association 


F. H. BRADSTREET, Manager 















Linden Theatre 
CHICAGO 

C. S. HATCH, Manager 

Playing Vaudeville 








Playing Pantages 
Shows 


\ American 
- Theatre 


* 
| DAVENPORT, IA. 


Write 






















Booked by 


J. C. MATTHEWS 


FEATURE ACTS 


Can secure Consecutive Time 
in Chicago through the New 
York and Western Booking 
Agency, Suite 409, Chicago 
Opera House Block. Booking 
include the Louise Amuse- 
ment Co.’s String of Theatres 


PRESIDENT 
APOLLO 
MONROE 
ELLIS 


CENTURY 
ALFRED HAMBURGER, Pres. 





















J. C. MATTHEWS 
for Time 


CHAS. BERKELL, Mgr 





Eoanidy Theatre 
2522-4-6 Lincoln Ave., Chicago 
Offering Vaudeville 


Booked by 
Western Vaudeville Managers’ Association 


Managenient, BEN ROSENTHAL 





Century Theatre 
BRUCE GODSHAW 


Manager and Agent] 


Playing Vaudeville 


All Attractions Booked through the 


E. J. COX OFFICE 





Franklin Theatre 


328 East 3ist Street 
CHICAGO 


OTTO GISEL, Manager 
Playing High Class Vaudeville 
CHAS. DOUTRICK 


Booking Agent 








VARIETY’S 


CHICAGO OFFICE 
35 So. Dearborn St. 


JOHN J.O’CONNOR, in Charge 
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| 
COMEDY ACROBATIC DOGS AND LEAPING HOUNDS 


Acknowledged by Managers both East and West as the greatest and 
most pleasing Comedy Animal Offering ever‘having played their houses 
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BOOKED SOLID—THIS SEASON, UNITED TIME 
ORPHEUM CIRCUIT, NEXT SEASON 


PAT CASEY 


When answering advertisements kindly mention VARIETY. 








Personal Direction 








VARIETY 














BOSTON 


National Booking Offices: 


Affiliated with the 
UNITED BOOKING OFFICES OF AMERICA, which is affiliated with THE WESTERN 
VAUDEVILLE MANAGERS’ ASSOCIATION, and CHAS. J. KRAUSE, PHILADELPIA, PA. 


A Few of the Acts Booked Through This Office 


Largest and Best Systematized Agency East of New York City. 





NEW YORK 





THE ACT BEAUTIFUL 


GERE and DELANEY 


Artistic Roller Skaters 


Elaborate Wardrobe oa on Setting 
NOVEL ELECTRICAL EFFECT 


Direction, C. WESLEY FRASER. 





NOVEL BIG LAUGHING HIT 


RICE and WALTERS 


‘*Originators’’ of the 
Mechanical Kicking Cow , 


Direction, C. WESLEY FRASER, 





MADELINE SHONE 


‘‘That Jolly Big Girl”’ 


Direction, C. WESLEY FRASER. 


NOTLOC, ENTAY ana NILES 
Introducing the 
‘Singing Dog ”’ 
Mr. Notloc formerly ‘‘Tighe”’ in Buster Brown Co. 
Direction, C. WESLEY FRASER. 








THE BLIND WONDER 


“Thatcher” and Mile. Regina 


In their own Miniature 
Musical Production 
Special Illuminated Scenery and Electrical Effects 
Direction, C. WESLEY FRASER. 





FLORETTA CLARK | 


The Little Fashion Plate 
SINGING AND DANCING 
Somewhat different from the others 
Direction, C. WESLEY FRASER. 


PONS D Krams A 
AMOFPArs OpryeZznn 








MLLE. LUCILLE SAVOY, The Real Venus 


Assisted by J. M. TAYLOR 
Original Parisian Art Posing and Singing Novelty 


Direction, C. WESLEY FRASER. 
WHITNEY’S SINGING DOLLS 


A Real Novelty 
5 People Scenery Effects 


Direction, C. WESLEY FRASER. 
McLAIN SISTERS, The Dancing Girls 


10 Minutes in One 
Direction, C, WESLEY FRASER. 











CHICAGO 


PHILADELPHIA 





THE POWERS TRIO 


LETTIE—LOUIS—EDITH 
Presenting ** IZzzy’s° Busy Day’’ 
A Dramatic Impossibility in 20 Minutes 
Laughter and Song 
Direction, C. WESLEY FRASER, 


NEV A «4 EDWARDS 


jPhe ‘‘Grand Opera to Rag”’ 
Duo 
Direction, C. WESLEY FRASER. 








DOLL I. FARLARDEAU -. 


The Harem Skirt Girl 


And J. GAFFNEY BROWN 


In their New Act 


‘*Watch the Cigarette’’ 
Direction, C. WESLEY FRASER. 


CLAREMONT BROS. 


Sensational Novelty 
Ladder Act 


Direction, C. WESLEY FRASER. 


THE TWO DURANDS 


In a New Comedy Skit 
‘*The Substitute” 


Burlesque Roller Skating and Some Roller Skate 
Dancing Special Drop and Effects 
Direction, C. WESLEY FRASER, 











Chuck--MELVIN and THATCHER--Bob 


The Baseball Fans 
SPECIAL SCENERY 


Direction, C. WESLEY FRASER. 
CHRISTINE 


UNIQUE VENTRILOQUIST 
Direction, C. WESLEY FRASER. 








TWO MARDTS 


Burlesque Acrobats 
Geo. Mardt, Original of Collins and Mardt 
$1000 says so 
Direction, C. WESLEY FRASER. 


VIDA and HAWLEY 


In their eee | Oddity, inter ey LEW HAWLEY as 
BAS oO W CHARLE 
Direction, C. WESLEY FRASE R. 


THE ALOHIKEAS 
HAWAIIAN NOVELTY ENTERTAINERS 
Featuring the Hawaiian Hula Hula Dance 


Direction, C. WESLEY FRASER. 








DARMODY 


Novelty Juggler 
and Gun Spinner 
Direction, C. WESLEY FRASER. 








THE MYSTERIOUS MAIDS 


Spectacular Singing Novelty 
3 People’ Scenery Effects 
Direction, C. WESLEY FRASER. 
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ADDRESS ALL COMMUNICATIONS TO THE 


National Booking Offices, Inc. 


564 WASHINGTON ST. 





When anewering advertisements kindly mention VARIETY. 


BOSTON, MASS. 
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| ! NV * | 26=s EVERYBODY 
Different [xi oo) 2s A 

| Bx Pa ae. ae )=SOMERRY XMAS 
From me | BAR | Z| AND A 


Rm 13) me | HAPPY NEW 
Others | SW RRR YEAR 


“MILO -—CUHHUGHKES ~ @IRARD> 


Week Dec. 25, Keith’s, Providence AT Cc A ey EY 
WEEK JAN. 1, HAMMERSTEIN’S Direction, py 


STUART BARNES 


Wishes the Compliments of the Season to Everybody in the World 


Direction, JAMES E. PLUNKETT 


WINSOR McCAY 


(OF THE NEW YORK AMERICAN and JOURNAL) 


OPENING SOON AT HAMMERSTEIN’S 
with the Most Marvelous Moving Pictures Ever Made 


10,000 LIVING CARTOONS 


Direction, JULES RUBY 

















This act will put all other cartoon acts in the discard. 
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Merry Xmas and Happy New Year 


SCOTT 


“From Virginia” 


ALEXANDER 





AND 





Direction, p AT CASE Y 








Something New 


Ralph A. Wettstein 


offers 


Charles E. 
Wildish-Co. 


in the latest vaudeville novelty 


“Open All Night’ 


a sketch on original lines with six people, special 
scenery and unique accessories. 








ACADEMY OF MUSIC, THIS SUNDAY, DEC. 24 


Direction, ALF. T. WILTON 











SEASON 1911-1912 


COLUMBIA THEATRE BUILDING Suite 1009-1010-1011-1012 


Max Spiegel’s Attractions 








THIRD ANNUAL TOUR OF 


“The College Girls” 


With Mr. Abe Reynolds Miss Alte Phipps Mr. Ed. Rodgers 


and a competent cast, inciuding 
KLARA HENDRIX, EDNA MAZE, MAY ‘WALSH, + § pg JOHNSON, 
HARRY PRESCOTT. Gapnes LEONAR 














Be Coa We | oc ccauwceea devas te 6ob0bar FbEEEKTO sp cOkur Laie Manager 
Bs a RT TL OL EET TET re eRe Pere Advance 
RN Se an. on ca dee sweats tbh wkd a XO CRALL EERO RA Musical Director 
| | 
66 e 99 
The Queen of Bohemia 
With Mr. Sam Sidman Countess Rossi Mr. Chas. Drew 


and a competent cast. including 
acai 7! KAY, CARRIE BARRY, TWIN CLARK SISTERS, GEORGE F. 
AYES, WILL J. WARD, Lou HARTMANN, STEPHEN PAUL. 
Mr. PHIL ISAAC 
De: AEE PEE CEM on 6 .c 00 0088 cheb O's 0-0 CRE ORECENS 05 0 GK DEED eh ame be Advance 
ts SE TRIM 2 hc cece ccc ceh sip nccehess aegncd ces cesess Musical Director 

















ALSO THE INITIAL TOUR OF 


The “Winning Widow” 


With Mr. Joe M. Fields Miss Florence May Mr. George Scanlon 


nd a host of clever entertainers, including 
HARRY LAMONT, HENRIETTA WHEELER, BONNIE FARLEY, 
DANNIE MORRISON, HARRY BARTON. 
RB ag Bf RPP oir eee ee oe Pere eee Manager 
ee, GRU DARA APREER WEARER, cccccccccsccccsdecccescovescesoese Advance 
+ Cel pot lan eh sce seb eeshabanseedeeeddectactas Musical Director 



























GREETINGS OF THE SEASON 
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Willard’s Temple of Music Acts 


XMAS GREETINGS TO YOU, YOU AND YOU (Manager, Agent, Performer) 





My acts are having a healthy and 
prosperous growth. Never in the his- 
tory of modern vaudeville has any 
performer outdone me in my schemes 
to break house records. If the proof 


‘of what I shall submit on this page 


does not satisfy Mr. Shrewd Manager, 
he came from a State worse than 
“Missouri”! 





WILLARD’S FAMOUS “TEM- 
PLE OF MUSIC” is now strictly a 
box-office attraction. I have made it 
so by giving the best that was in me 
to building up the act, as well as 
engaging men high up in the art of 
trimming and staging “big things.” A 
suggestion by these “brainy” fellows 
to spend $500 on several transforma- 


_tion drops, or a thousand for an entire 


new stage setting in ruby plush and 
gold, the addition of luxurious gowns 
for my gals, etc., I fell for “dead 
easy” (a mere bagatelle to the fool 
with a bank-roll he can’t spend fast 
enough). 


Gentlemen, the “Temple of Music” 
is the greatest act of its kind in the 
world to-day (this is positively be- 
yond question). The act carries 54 
trunks (think of it), travels in its 
own car, a company of seven people, 
gives managers FREE daily parades 
and front of theatre concerts with the 
greatest circus calliope ever built, car- 
ries its own engine and engineer and 
a multitude of complicated machinery 
to boom the act. My “Temple of 
Music” plays both big and small time 
(anything from a chicken-coop to a 
marble palace). THE ACT IS ALL 
RIGHT; THE PRICE IS ALL 
RIGHT. 




















THE SIMONDS-FITCHBURG MUSICAL SAWMILL IN ACTUAL OPERATION 


HARK YE!!! 


Your “Temple of Music” broke my season’s 
record.—_WALTER DAVIS, Mer. Star, Paw- 
tucket, R. I. 

Big week for the Hub.—JOSEPH MACK, 
Mer. Hub, Boston. 

Holds the record. at both my Newport and 
New Bedford houses.—WALTER PRESTON, 
Mer. 

Turned hundreds away; your calliope did it.— 
McCUE & CAHILL, Brockton, Mass. 

Your “Temple of Music,” with the free street 
calliope parade, broke the record by $1,200 on 
the week. I consider it the greatest drawing 
ecard in vaudeville—W. C. FLEMING, Mer. 
Broadway, Lawrence, Mass. 

Your calliope is the best stunt I ever saw 
pulled in vaudeville. We played to packed 
business.—COL. STANTON, Lynn, Mass. 

Greatest drawing card that ever played this 
a - eran os LORENZEN, Manchester, 


Broke our record. Come again.—H. F. 
JACKSON, Mer. Bijou, Fitchburg, Mass. 


REPORTS FROM PROCTOR HOUSES 

A great act, beautifully staged. Holds the 
record.—J. R. HOAG, Mer. 23d Street. 

Big week for us. Calliope is great.—J. HOL- 
STEIN, Mer. 125th Street. 

Your calliope blocked traffic on Broad Street. 
absolute capacity every performance.—R. le 
STEWART, Proctor’s, Newark. 


REPORT FROM KEITH HOUSES 
A great act; you certainly earn your money.— 
JAMES MANNING, Mar. Union Square. 
The calliope has a wonderful drawing power. 
—G. 8. SELLMAN, Mer. Harlem Opera House. 


FROM THE AGENTS 

A beautiful act. Should play only the “big 
time.”—JULES RUBY (Proctor Circuit). 

You have the greatest musical act of the 
world. Calliope is a wonder.—HARVEY WAT- 
KINS (United). 

The houses played so far through my depart- 
ment have sent great reports on your act.— 
LESTER D. MAYNE (Family United). 

Our office records show you have a real 
drawing card.—D. F. HENNESSY (United). 

I personally witnessed the act at Harlem 
Opera House and consider it the cleverest 
drawing card in the game today.—SIG WACH- 
TER (Joe Sullivan Agency). 

No trouble to sell the act. You are making a 
great reputation for the “Temple of Music’”’ 
this season.—HARRY PINCUS. 

Mr. Pantages has authorized me to sign you 
for an immediate return over the circuit at a 
raise of $100 a week over last winter.— 
LOUIS PINCUS. 


AND THERE ARE OTHERS 


MANAGERS, NOTE! My No. 2 Act has solid bookings over Pantages and the West, but I still have time open for the 


No. 1 Act after.January 22nd. Call, write or wire 


5B. A. MYERS, 


Knickerbocker Building, New York City 


P. S.—Send anyway for pamphlets, photos, etc., fully describing the act and especially the GIANT CIRCUS CALLIOPE 


parade feature. Do it today. 


Permanent Warehouse and Office Address: 


Willard’s Temple of Music Enterprises, Palisade, N. J. 


N. B.—Transparency Drops and Transformation Spanish Cathedral Setting by the noted firm of BOSS & ORMSTON, New York. Costumes by WOLFE-FORDING, 
Boston. Plush Draperies by the CRONER SPARKLE EMBROIDERY CO., New York. 


When answering advertisements kindly mention VARIETY. 
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(AH Woods’ 


ATTRACTIONS 








JULIAN 
ELTINGE 


| “The F secmatiae Widow” 


SALLIE 
FISHER 


“Modest Bec” 


“A MODERN 
EVE” 
Musical Comedy 
*FHE 
WIDOW 
WISE” 














MARGUERITA 
SYLVA 


een Love” 


THOMAS 
HK. SHEA 


Repertoire 








Tantalizing 
Tommy” 


Musical Comedy 





‘* THE 


DANCER 
CAIRO” 





The Musical Sensation 


FARNUM 


“The Littiest Rebel” 


“THE 
DIVORCE 
TRIP” 


Musical Comedy 


“MADAME 
SHERRY” 


The Sensation of the Country 


“THE 
FORBIDDEN 
KISS” 


Musical Comedy 

















JULIAN oe TINGE 


When answeri 


THEATRE 


42d Street and Broadway 
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EDWARD F. KEALEY, Manager 


212 WEST. 42nd §ST., 





VARIETY 


THE FOX AGENCY 


YORK Phone, 1247 Bryant 














ido WEEKS IN NEW YORK CITY 
ee es ee 


our stages. 
Booking the New York Theatre 
on Broadway, at 45th Street, the centge of vaudeville. 
Our theatres are reviewed by all vaudeville managers. 
The best place “to show’’ in the country. 





ERNEST EDELSTEN 


VARIETY AND DRAMATIC AGENT, 
17 Green St., Leicester Square, LONDON. 
Bole Representative. 
Jehn Tiller’s Companies. “Walter C. Kelly. 
Little Tich. Twe Boba Wee Georgie Wood. 


ALWAYS VACANCIES FOR GOOD AOTS 


Hammerstein’s 
Victoria 


FAMOUS VARIETY 
OPEM THE YEAR ROUND. 





Vaudeville Headliners 
ad Good Standard Acts 


if you have an open week you want te fill at 
short notice, write | te W. PA DOCKSTADER, 
3ARRICK THEATRE, WILMINGTON, DEL. 
Can close Saturday sight and make any city 
east of Chicage to open Monday night. 


La Cinematografia Italiana 


18 ITALY'S LEADING PAPER FOR THE 


Animated Picture o9¢ Phonograph Business 
PUBLISHED FORTNIGHTLY. 


$3-86 large pages, 8 shillings perannum ($1.60) 
Sues S Pref. GUALTIERO IL FABRI, 
la Via Arcirescorado, Torino, Italy. 


BERT LEVEY 


INDEPENDENT CIRCUIT VAUDEVILLE 


Plenty ef Time i. Recegnized Acts who Respect Contracts. Acts desiring time Sepmmcnicets 
Direct te —s OFFICES: 144-150 POWELL STREET, San Francisco, Cai 
. B—WE ADVANCE FARES TO RBAL ACTS. 




















EUROPBAN OFFICE | OFFICES 
saree! © Pantages Circuit | rs. 
presentative A 
_LOUIB, PINCUS, VAUDEVILLE THEATRES, Inc. wages ga 4 
mag ouu ALEXANDER PANTAGES DENVER 
Theatre Bldg. SEATTLE . 











HYDE & BEHMAN “cones” 


Temple Bar Building, Brooklyn, N. ee. 


STAR RATRE. en Sogemneer Brooklyn 
GAYETY THEA Seep 
STAR AND GARTER. .......---++s::- Chicago 

ARK OM... cckska Newark, N. J. 





pict 


NEW ENG THEAT 
Inet ne Howard At m, Boston, 


NEW THEATRE 


BALTIMORE, Md. 
All recognized acts desiring to 
BREAK THEIR JUMPS 
COMING EAST OR GOING WEST 
Send in your Open Time. NO SUNDAY SHOW 
Mention Lowest Salary. Include Program. 
GEORGE SCHNEIDER, Manager. 





FEATURE ACTS 


That are FEATURES and can draw busi- 
ness, if going East or West, write. State 
Lowest Salary, open time and send Pro- 
gramme. 


CHAS. W. BOYER 


The Boyer Theatres, Hagerstown, Maryland. 





If you wish to break into the lyceum or 
chautauqua field’ or become thoroughly intel- 
Hgent about this field, subscribe at once for 


LYCEUMITE AND TALENT 


THE LYCEUM MACAZINE 
Rates per year, $1.60; two years, $3.6¢ 
Send 2650. in stamps ‘tor sample copy. 


969 Peoples Gas Bidg., Chicago. 





FREEMAN BERNSTEIN 


By ge wt Promoter and Producer of Vaudeville Acta. 


BLDG., Bway and 424 6t, NEW YORK a 406). 


Phone 2476 Bryant. 


OPEN NIGHT AND DAY 





CHURCH’S BOOKING OFFICE, Inc. 


THIRTY (80) FIRST CLASS THEA 
White Rat Contracts 


in Now England and New York. 
oe Black List 


48 TREMONT STREET, BOSTON. 

















VAUDEVILLE AGENCY 


BOOKINC COOD ACTS FOR COOD HOUSES 


145 West 45th Street 
NEW YORK 





ARE YOU WORKING? 


We book acts of all descriptions and keep you working. 


Highest to lowest salaries paid. 


Send full particulars of act, salary wanted and time open, or call and see us. 


CO-OPERATIVE THEATRICAL ASSOCIATION, j5'x!Cicei'se?"Curcoge. tl: 








Merry Xmas and Happy New Year 
To All My Friends 


JACK D. 


Manager YOUNG'S OCEAN PIER THEATRE, Atlantic City 


FLYNN 





THEATRE WANTED 
or 
PERMANENT STOCK 


Just finished a solid year in one town in a Vaudeville 
House that was not paying when we were not there. 


This Show is Up in Sixty Plays 
Write quick with best offer 


Address: ROBERT SHERMAN 


314 West Superior St., Chicago, Ill. 








VAUDEVILLE BROKE 





BE 


1493 BROADWAY. 





PHIL HUNT 


GEO. M. COHAN THEATRE BUILDING, NEW YORK 


New York Representative of Thirty-six New England Vaudeville Theatres’ 
WARREN CHURCH’S CIRCUIT OF THEATRES 


HOWARD ATHENAEUM and BOWDOIN SQUARE THEATRE, 


BOSTON 
And affiliations with all other Eastern Circuits. 


CONFIDENCE 





of your customers is required to build up a successful business 
I have arranged STEAMSHIP accommodations 4 TIMES for 
Jean Clermont, Arnold De Biere, Jordan and Harvey, Alice 
Lioyd; 8 TIM®S for Belleciaire Bros., Sam Elton, Imro Fox, 
w. c. Fields, Hardeen, Arthur Prince, etc. Let me arrange 
Teele oot HY Tei 2000 Storwenent YOUR steamship accommodations; also railroad tickets 


Are You Booked in New England ? Vaudeville Acts Wanted 


The MARCUS LOEW AGENCY 


NEW ENCLAND BRANCH FRED MARDO, Mgr. 
Gaiety Theatre Building, BOSTON, MASS. 


CONSECUTIVE BOOKING SHORT JUMPS 
Suite 404-405 Telephone, Oxford 2640, Oxford 4075 


JAMES CLANCY VAUDEVILLE AND DRAMATIC AGENCY 


MOVED TO LARGER OFFICES AT 


BUILDIN 14 B A 
vaush Vine pevaheaer = yi can 19: 1403, BRO. DW A lent YEW rues K acts 
of all kinds. Small jumps. Call and see BRUCE DUFFUS. 
STOCK AND DBAMATIO DEPARTMENT.—Now engaging for several reputable Stock Com- 
panies. People wanted in all lines. Call and see VIOTOR HEERMAN. 
REMEMBER THE ADDRESS: 


Tel. 3770-3771 Bryant 418-420 Putnam Building, 1493 Broadway, New York 


The Gus Sun Booking Exchange Company 
The Largest Family Vaudeville Circuit in the World 


GUS SUN, Sole Booking Agent, Main Office, Sun Theatre Bldg., Springfield, Ohio 


BRANCH OFFICES: JEROME CASPER, 630 Wabash Bidg., Pitteburgh; CHAS. CROWL, 
Majestic Theatre Bidg., Chicege; PROCTOR SEAS, Priscilla Theatre, Cleveland; HARRY 


Theatre, 
NEW YORK 











TATIVE: JOHN SUN, 606 Gayety Theatre Bidg., New York 
WANTED —First Ciass Features. at All Times. MANAGERS—Give Us a Chance te Book Your House: 


Montes Gane wecke te and Grewed Bow Tew. 
All Agente visit our New York houses. OPEN for FEATURE Acts for CLUBS. 


SEND IN YOUR OPEN TIME 


Shea & Shay Vaudeville Agency 


HARRY A. SHEA, Prop. 
1402 BROADWAY NEW YORK 


Western States Vaudeville Ass'n 


ELLA HERBERT WESTON, Cen. Maer. 
Booking the Best in the West—No Act Too Big for Our Time 
7th Floor, West Bank Bidg., SAN FRANCISCO 


THE ENGLISH PROFESSIONAL JOURNAL 
Circulation guaranteed to be larger than that of any English journal devoted to the 
Dramatic or Vaudeville Profession. Foreign subscription, 17s. 44. per annum. 


THE STAGE 


- << Fo mea AGENTS—Paul Tausig, 104 Bast 14th St., and Samuel French & Sons, 24-26 
Crh treet. 
Artists visiting Hngland are invited to send particulars of their act and date of opening 





(1106-1107 Murray Hiil.) 











THE STAGE pocea: * — is open for hr reception of their mail. 
ORK STREET, COVENT GARDEN, LONDON, W. C. 
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THB WEEE A 


ED. F. 


REYNARD 


Presents Seth Dewberry and Jawn ave DaSpeen & 
wae." MORNING "IN HICK 
Direction, GENE Es HUGHES. 


Gene Hughes 


Manager, Rpometes, and Besta 
Vandeviile Acts. 
What te Preduce and Hew te 


te Succeed. 
authors please note: Communications Selicited 
AM BUILDING, NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


Apply to THE CHADWICK TRIO 


Stuart Barnes 


JAMES B. PLUNKETT, Manager. 














asm ' eeler 


Direction Max Mart, Putnam Bidg., N. Y. C. 


McKISSICK 
AND SHADNEY 


THOSE ay tel ENTERTAINERS 
Comedy Character Change Artiste. 
Special Scenery. 

Direction GENE HUGHES, 1493 Bway, N. Y. C. 


These Twe Nifty Giris. 


Victorine wi Zolar 


ee oes, cad Dancing ng 
Address case VARIETY Chicago 


hing me co. WIZARD 




















CARL. 
Playing W. V. M. A. Time. 


Agent, PAT CASEY 


Six Cornallas 


Catapult Acrobats 
Hammerstein’ Siew vor» Christmas Week 


GRIFF) 


December 26, Crystal Theatre, Milwaukee. 
Milwaukee “Free Press” says: “Griff is 











nominally a juggler, but if he never juggled 
a single jug his monologue would place him 
in the front rank of vaudeville entertainers. 
This man puts on his act with that finished 
artistry which always marks the English 
visitors to this country.” 

Toronto “World” “Griff says, ‘Is there 
no limit to this man’s cleverness?” We say 
there is no limit, because there is no com- 
mencement to his clevernegs.” 


it isn’t the name 
that makes the 
act— 


it's the act that 
makes the name. 





JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE 
DOING WELL, THANK YOU. 
Director and Adviser, King K. C. 








The Glasgow cats are among the best sere- 
naders we have heard over here. Great! 

Well, we had a nice little “Thanksgiving” 
of our own at the Buchanan here in Glasgew, 
and with the help of Bessie Clayton & Co. we 
“splattered some Turkey” around. Stopped 
the show three times this week. Oh! you 
Pavilion, Glasgow. 

Bert Cooper must have a iot of friends in 
the States by the presents he is buying. 

Very Thank ingly yours, 


VARDON, PERRY and WILBER 


“THOSE THREE BOYS” 


Marshall P. Wilder 


ATLANTIC CITY, Ne J. 
Bell ’Phone 196. 


HUCHES 
MUSICAL TRIO 


Management Je Paige Smith. 


JULIAN 
ao DYER 


A LAUGH A SECOND 


BOUDINI BROTHERS 


Kings of the 
Accordions 




















Return Engagement over the Orpheum Circuit after 


six months. Big hit at Majestic, Chicago, last week. 
Merry Christmas to al] Accordion Players 


This Week, Columbia, St. Louis 
Next Week (Dec. 25) Orpheum, Memphis 


TED and CORINNE 
a * 





A 








Direction, JAS. E. PLUNKETT 














CAVIN 1» p LATT 
TE PEACHES 


Gee. W. Barry's “FRAVELING 4 LA CARTE” 
Home Address, Ne. 1 Hawtherne Ave., 
Clifttea, N. J. 


Phene, 1881-L. Passaic. 











LAMB'S MANIKINS 


Pantages Circuit 
Next Week (Dec. 24) Pantages, San Francisco 


Lola Merrill and Frank Otto 


Next Week (Dec. 25), Fifth Ave., New York. 
Direction, Max Hart. 














TOOMER 


AND 


HEWINS 


Comedy Sketch 


“It Happened in Lonelyville’ 


Rewritten by JACK GORMAN 


Direction, IRVING COOPER 


CHARLES AREARN 

















“THE SPEED KING.” 
PAT CASBY, Agent. 


BARRY «0 WOLFORD 


ia Their Latest Comie Seng Review 
“SNAPSHOTS.” 
Booked Selid. 


JAMES E. PLUNKETT, Smart, Mar. 
This Week (Dec. 18), Keith's Cleveland. 


SAM J. CURTIS 
And Co. 


Melody and Mirth 
mal “SCHOOL ACT.” 
os United Time. 
Direction B. A. MYERS. 
Next Week (Dec, 25), Keystone, Philadelphia. 





In the 





om 
McNaughton 


PRINCIPAL 
COMEDIAN 


“THE SPRING 
MAID" 
OPERA CO. 
(2nd Year) 
Communications care 


WERBA & LUESCHER 
New York Theatre Building, New York 


Marcus ~ Gartelle 


Im their sketch : 
“Skatorial Rollerism” 


JAMBS PLUNKBTT, Mer. 











**A scream from start to finish." 
—JOLO in VARIETY 


The Five 
SULLYS 


(The Well Known Sully Family) 


In the New Variety Farce 


“THE INFORMATION 
BUREAU” 


By CHAS. HORWITZ 





Special Scenery and Effects 


Under the direction of 
ALF TT. Wik. TON 





Wilfred 


Presenting hie ewn sketeh, 


Clarke 


“THE DEAR DEPARTED.” 


Direction Max Hart 





BLAMPHIN anv HEHR 


The Champion Singers of Vaudeville 





Have Your Card in 


VARIETY 





Ritter ~ Foster 


Next Week (Dec. 25), Star, Milwaukee. 








TANEAN ~» CLAXTO 


THAT FUNNY MUSICAL ACT 








BOOKED SOLID 
N. B. O. 
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VARIETY 


SOME OF THE MEMBERS OF 


INEZ DEVERDIER 





AGNES BEHLER 


PLORENCE BROOKS 





POSE BELL 


THE RECORD ™™”” 


When answering advertisements kindly mention VARIBTY. 


EVA BRYAN 


: | 


KATHARINE SCALES 








